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Abstract

Contemporary Russian literature develops on the basis of Russian classical traditions,
while at the same time creatively rethinking the problems and themes, principles and techniques
of the artistic work of classic writers. Today, different artistic systems coexist at the same time,
realism is developing in a complex interweaving with naturalism, modernism, sentimentalism, etc.
All this makes up the general picture of modern Russian literature. Hence the understanding of the
last decades of the 20th - beginning of the 21st centuries as a special period in the general
development of Russian literature.

Before you start talking about the modern literary process, you need to remember what
the concept of “literary process” means. As we know, the literary process is a historical movement
of national and world literature, which developed in complex relationships and interactions. Also,
the literary process is the story of the accumulation of aesthetic and spiritual moral values.

Today, there are several concepts of the modern literary process, which are very diverse
and contradictory in content. Modern young writers and their work gain their circle of lovers and
connoisseurs of Russian literature, which, at times, inspires with its number and scope.

The author of the article focuses on the problem of the existence of realism, its place and
role in modern Russian literature. For a more detailed analysis, the works of a young Russian
writer, prose writer, critic and journalist - Alice Arkadyevna Ganieva are taken. The study revealed
the main features of the image system in the work of this, still young, writer.

Keywords: literary flow, neorealism, creation, prose, originality, style, figurative system.
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AHHOTANUA

3amoHaBUl pyc agabuéru pyc MyMTO3 aHbaHAJIapH acoCHla PUBOXKIIAHAAM, Iy OuiIaH
Oupra MyMTO3 E€3yBUIIAPHUHT OaMHii aCAapUHUHT MyaMMOJIapy Ba MaB3yJapHHH, TaMONIILIaApH
Ba yCYJUJIApWHM WKOJIMN KaiTa Kypub uynkanu. byryHru kyHaa Typau Xwn Oaauuii Tu3umiiap oup
BaKT/la MaBXyJl OYIH0, pean3m TaOUUNINK, MOJIEPHU3M, CCHTUMEHTAIM3M Ba OOIIKanap OwiaH
KOMIUIEKC paBHUIIJa PUBOXIAHUO Oopmokma. bymapHuHr Oapuacu 3aMOHaBHi pyc amaOuéru
XaKkuga ymMyMmuil TacaBBypHU Tamkun Kuinaaud. Lllynmai xkunmmb, XX acpHUHT CYHITH YH
nnmmkaapu XXI acp 6omnutapu pyc anaOuETUHUHT YMYMUH PUBOMIIAHHIIINAIATH Y3UTa XOC J1aBp
cudaTuaa TyITyHIITUIIIH.

3amoHaBui amabuii kapa€H XaKuja TamupHUIITHK OONUTANIAH OJJIMH, “‘analbuil kapaéH”
TYIIYHYACH HUMaHH aHTJIATUIITIHE 3C1a0 KOJUIIMHTU3 Kepak. MabIyMKH, aaduii sxkapaén — Oy
MUJUTHH Ba )KaXOH aJabMETHHUHT Mypakkab MyHocadaTiiap Ba ¥3apo Tabcupiiap/ia pUBOKIIaHTaH
tapuxuii xapakatu. lllyHunrgex, amabuii sxapaH — eCTETHK Ba MabHaBUN aXJIOKHIA
KaJpUATIAPHUHT TYTIJIAaHUILIN TapUXH.

Byryuru xynma 3amoHaBuii anabuii skapaHHUHT OUp HedTa TyIIyHYaIapu MaBxyz 0yauo,
ylap Ma3MyH >KUXaTHJaH KyJa XWUJIMa-Xujil Ba Kapama-Kaplid. 3aMOHaBui €m1 €3yBumiap Ba
yIapHUHT acapiiapw, Oab3uja yYHMHT COHHM Ba KyJlaMH OWJIaH WIXOMJIAHTHPAIUTaH pPycC
a1a0uETUHUHT XaBacKopiapy Ba OMITyBUMJIAPUHU Y3 UUUTa OJIa/IH.

Ymly wMakonaga peaqTu3MHUHT MAaBXY/UINTH, PHBOKJIAHWIIN Ba TaKOMUJUIAITYBH
MyaMMOCHUTa, IIYHUHTJIEK YHUHI 3aMOHaBUUM pyc amabuéruparu YpHU Ba POJIM Macanajapura
anoxuna epTudop KaparwiraH. KelimHuanuk Oaradcui TaxJwil KWW y9yH €Il pyc Hacpuid
€3yBUMCH, TAaHKUAYM Ba XypHaIucT — Anuca ApkaJapeBHa ['aHMEBAaHUHI acapiapu OJMHAU.
TankukoT naBommna, Oy xamu ém, €3yBum cudatuaa Oy acapia Mako3uid TH3UMHUHT acOCHi
XYCYCHUSITIIapU aHUKJIAHIH.

Kamut cy3aap: anabuii xapakar; Heopealu3M; WXOJ; Hacp; y3ura XOCJIHK; yciyo;
Ma)KO3UH TU3UM.

MACTEPCTBO CO3IAHUSA OBPA3HOM CUCTEMBI B COBPEMEHHOM
JUTEPATYPE (HA IPUMEPE POMAHA «OCKOPBJIEHHBIE 4YYBCTBA»
A.A.TAHHUEBOMN)

Amuna Pycramopana ®ATTAXOBA
MPEINOAABATENb, TalIKEeHTCKUI TOCYAapCTBEHHBIN
IOPUANYECKUI YHUBEPCUTET

Tamikent, Y30ekucran

amina_fll@mail.ru

AHHOTAIUSA
CoBpeMeHHasi OTEYECTBEHHas JIMTEpaTypa pa3BUBACTCSd HA OCHOBE PYCCKUX
KJIACCHYECKHUX TPATUIN, BMECTE C TEM TBOPUYECKHM MEPEOCMBICTUBAS TPOOIEMbI U TEMBI,
NPUHIMIIBI W TIPUEMBbI  XYJTOKECTBEHHOTO TBOpYECTBa muUcaresneii-kiaaccukoB. Ceromus
OJIHOBPEMEHHO COCYIIECTBYIOT PAa3IMYHbIEC XY0KECTBEHHBIE CUCTEMBI, pEaIU3M Pa3BUBAETCS B
CJIO’)KHOM TIEPEeIJIETEHUH C HATypajJu3MOM, MOJICPHU3MOM, CEHTUMEHTAIU3MOM | T.A. Bce 3To
COCTaBIsieT OOIIYI0 KapTUHY COBPEMEHHOW pycckod nuteparypbl. OTCioga ¥ TOHMMAaHUE
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nocienHux aecatmietnid XX — Havdama XXI BekoB kak ocoOoro mepuoaa B oOIIEeM pa3BUTHH
PYCCKOH JIUTEPATYPHI.

[Ipexxne yem HayaTh TOBOPUTH O COBPEMEHHOM JIMTEPATYPHOM IIpoliecce, HeoOX0IuMO
BCIIOMHUTb, YTO O3HAYaeT [OHATHUE «IWTEepaTypHbIM mpouecc». Kak HaM U3BECTHO,
JUTEPATYPHBIN MPOLECC — 3TO UCTOPUUYECKOE ABUIKEHUE HALIMOHAIIBHOW U MUPOBOM JINTEPATYPHI,
KOTOpasi pa3BUBAIACh B CIIOKHBIX CBS34X U B3aUMOJECUCTBUAX. Takxke, TuTepaTypHbIid MPOLIECC —
3TO UCTOPHS HAKOIICHUS SCTETUYECKUX U JYXOBHO-HPABCTBEHHBIX LIEHHOCTEM.

Ha ceromssmHuii JO€Hb CYLIECTBYET HECKOJIBKO KOHLENLIHUNA COBPEMEHHOIO
JUTEPATYpHOrO IpoLecca, KOTOPbIE IO CBOEMY COACPKAHWIO BECbMa pPA3HOIJIAHOBBI H
npOTUBOpeUYNBEL. COBPEMEHHBIE MOJIOJBIC TTHCATETT U UX TBOPUYECTBO MPHOOPETAIOT CBOUM KPYT
TOOWTENEH U IIEHUTENIEH PyCCKOM TUTepaTyphl, KOTOPHIH, IIOPOM, BHYIIIAET CBOEH YUCIEHHOCTHIO
U pa3MaxoM.

B nanHoi ctaThe 0c000€ BHUMaHUE yIenseTcsl IpodyieMe CYIIeCTBOBAHHUSA, PA3BUTHS U
COBEPILIEHCTBOBAHUS peain3Ma, a TaKKe €ro MECTe U POJIU B COBPEMEHHOM pyCCKOM JIUTEepaType.
Jnst 6onee monpoOHOTrO aHaimW3a B3ATHl IMPOU3ZBEICHUS MOJOJON PYCCKOW MHCATETbHUIIBI-
po3anKa, KpUTHKA U )KypHaIucTa — Anncel ApkaabeBHBI [ aHueBoii. B xone uccienoBanus Obutn
PACKpBITBI OCHOBHBIE OCOOEHHOCTH OOpa3HOW CHUCTEMBI B TBOPUYECTBE 3TOM, MOKa €mIé IOHOH,
MMCATEIbHULIBI.

KiroueBble cJjioBa: JuTepaTypHOE TEUYEHUE, HEOpEalIn3M, TBOPYECTBO, Ip0O3a,
cBOCOOpasue, CTUIIb, 00pa3Has CUCTEMA.

Introduction. Postrealism is open to postmodern poetics, and, like today's
modernists, writers Mikhail Butov, Irina Polyanskaya, Nikolai Kononov, Yuri
Buyda, Mikhail Shishkin also use aesthetic techniques of postmodernism. However,
first of all, post-realism is existential realism, with its idea of personal responsibility,
the idea of freedom, which requires individual verification and fitting, the idea of
connectedness and conviction of the incompleteness and unresolvability of a
person’s duel with chaos. Post-realist poetics is characteristic of the work of Alisa
Ganieva (1, 87).

At the end of the second decade, E. Zamyatin coined the term "neorealism".
At the same time, there is no need to talk about updating the modernist, symbolist
prose. She just made her debut then, surprising her extravagant readership with
extravagant novelty. The young generation of Russian writers, in our opinion, does
not follow the lines of traditional realism, it creates a new realistic direction - “new
realism”. From the very beginning, the term “new realism” became the subject of
violent disputes and discussions in the pages of newspapers and literary magazines.
The desire of the younger generation of writers and critics to put forward a new
literary trend was based on disregard for postmodernism, and more broadly on the
rejection of the old tradition.
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“Symbolism, acmeism, futurism in its pure form cease to exist shortly after
1917, but their representatives and heirs continue to update and enrich the literature.
Even before the revolution, the critics spoke of neo-realism — realism, which
absorbed certain features of modernist trends” (3, 112).

Relevance of the Problem

The literary process of the late XX — early XXI centuries in Russia and
Uzbekistan develops in a situation of permanent uncertainty and pluralism of ideas,
a crisis of hierarchies, a “risk society”, which in turn leads to the transformation of
narratives, blurring the boundaries of literary phenomena and relativizing literary
concepts, updating forms, styles, genres.

The variety of literary intentions, their heterogeneity and vagueness
complicate the attempt to systematize modern Russian literature, bringing it into a
single paradigm. Today, there are several concepts of the modern literary process,
which are very diverse and controversial. Let us consider them in more detail, since
their analysis will determine the place of the story genre in the ups and downs of
today's artistic searches.

So, scientists N. L. Leiderman and M.N. Lipovetsky in his textbook
“Contemporary Russian Literature: 1950-1990S” under the concept of “modern
Russian literature” not only denote a large chronological segment within one century
(from the mid 1950S), but also highlight an important component of the artistic era
its final loop. They argue that this cycle has not been studied previously as a
historical and literary phenomenon. “During these half a century there have been so
many epochal events in the world, so many changes have taken place in the fate of
Russia that this could not but affect the worldview of man, the ideas of the time,
aesthetic consciousness and artistic creativity” (6, 8).

N. L. Leiderman and M. N. Lipovetsky believes that the existence of various
trends indicates that the artistic consciousness felt the insufficiency, aesthetic
inferiority, and even the inferiority of some of the existing lines of development, as
well as the fact that the artistic search does not provide definitive answers.

Methodological Framework

Alisa Ganieva is a young writer, prose writer, critic, journalist who, despite
her young age, is known all over the world. Some of her works Alice wrote under,
at first glance, the strange male pseudonym Gulla Hiracheva. However, the writer
herself always asserts that an unaccustomed surname for Dagestan is as ordinary as
for Russia - Ivanov or Petrov. To all this, Alisa Ganieva is an employee of the literary
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supplement to the “Independent newspaper” («He3aBucumasi rasera») oOf
“ExLibris”, a member of the editorial board of the magazine Literary Studies. Her
articles and stories can be found in the magazine “Snob” («CHo6»), “Banner”
(«3rams»), “New world” («Hossrii mup»), “October” («OkTs0pn»), in the literary
edition “Literature Issues” («Bompocsl muteparypbr»).

In 2009, together with critics Valeria Pustova and Elena Pogorela, she created
the literary-critical group «Ilollyl'an», whose goal is to draw attention to the
criticism, which in recent years has lost its role as a trendsetter.

Results and Discussion

In all the works of Ganiyeva, a single idea can be traced — to convey to the
reader the correct picture of the life of people in the Caucasus, which is usually
distorted after watching false television news. Ganieva's lexical style is so peculiar
that it is a kind of mixture of different cultures, so along with the national language
we can meet words related to modern slang:

“... Mother, with a large mole on her rosy cheek, threw up her hands:

— “For three months all the halls are full, we don’t know what to do.” She
wants only in “Marakesh”, | tell her why in “Marakesh™, let's do it in ““Europe”.

— “There is no money, mom,” the girl said quietly.

(«...Mams, ¢ bonbUIOL POOUNKOT HA PYMAHOU WeKe, 6CNIECHYLA PYKAMIU.

— 3a mpu mecaya éce 3anvi 3a6umsl, He 3Haem, umo oeiams. OHa xouem
moavko 8 «Mapaxewey, s eti 2coeopro, 3auem 6 «Mapakeuwey, oasail 8 «Eeponey
coenaem.

— Tam 6ecnonmoso, mMama-a, — muxo NPOMsHYIA OCBYUIKAY).

The story “Shaytans” («Illaitans») was included in the collection entitled
“Salaam to you, Dalgat” («Camam tebe, lanrat!»), For which in 2009 A.Ganiyeva
received the youth award “Debut” («/Ie6rot»). In this story, in my opinion, the main
character is not people, as is customary in all works, but the place in which events
take place. The descriptions of the nature that surrounds the characters of the story
are so realistic that it sometimes seems that Naida and | begin to howl over huts,
rocky canyons, over the “dense tlyaratinsk forests where Dagestan tours, shy deer,
bearded goats, ular, black grouse and partridge lurked from hunters” («eycmuimu
MJApAMURCKUMU  JlecaMu, 20e Mmauiucob om OXOMHUKOE 0a2eCmamncKue mypuvl,
nyenusbvle ojieHu, bopooamole KO3ubl, yiapvl, memepesa u kyponamku), over all the
problems that existed among the inhabitants of this village. Diving deeper into the
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text of the story, there was a light breeze reaching us from the high cliffs, it was
audible as “the river hissing at the top of the snow ridge of Nukatl hissed, not lagging
behind them” («gposenv ¢ konecamu wunena, we omcmasas om Hux, pexd,
podicoarowancs y eepuiuiibl cHedxcHo2o xpeoma Hyxamas»), and there was also an
incomprehensible whisper of strange voices, frantically repeating some phrase ...
Maybe these are “shaytans” («mraiiTanpr») ...

When you first begin to get acquainted with the works of A. Ganiyeva and
carefully try to choose the story that you can “hook”, then you immediately turn your
attention to the loud title “Shaytans” («Illaiitarsr»), from which a gentle chill runs
over your skin. It seems that the story will go about something mystical and, perhaps,
terrible, which can not be explained by the usual theory, which we heard from the
school bench. However, everything changes quickly as soon as we run through the
first lines of the work.

A memorial service for the funeral service of the deceased is held in one rural
house, where the heroes of the story gathered, around which further events will take
place. At first glance, it seems that the heroes forget about the purpose for which
they gathered in the same room: they discuss their neighbors, are interested in the
lives of strangers, talk about the upcoming wedding, absorb food prepared for the
commemoration, argue, sometimes shouting over each other and scolding and at the
same time voices of “ustaz” («ycras») reading “dhikr” («3uxp») are heard from time
to time.

Quite recently, a new book by A. Ganiyeva “Insulted feelings” was published.
In this novel, modern realities appear before the reader’s eyes. The images of the
heroes of the work are painfully familiar to us, each of which can be found on the
street at the currency exchanger or in the queue at the doctor’s office. Regional
officials, small fry and large fish, bribes, corruption, fools and roads, Potemkin
villages, the electorate - it's all about us! From the very first pages, the reader
swallows the bait, and he has practically no chance not to finish reading the book to
the end and not to find out what the matter is over there, because you want to
understand this detective story and find answers to all the questions. It is this kind
of detective literature that is able to develop in the reader logical thinking, the correct
construction and execution of an evidence base, the search for answers and solutions
in the detection of the most complex and intricate crimes (4, 1-3).
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We should also note the inimitable Ganieva's style of text presentation. Her
every word penetrates the skin and gets to the bones, and the relative speed is very
accurate and accurate.

“The rain intensified and it poured thickly and eagerly, slapping on the body
in a snappy way, as if a man’s palm on the soft fleshy female sides™ («Zoacow
VCUNUACSA U U 2YCMO U JHCAOHO, ULIENAsi No KY308Y HAXPANUCMO, KaK 0yOmo
MYAHCCKASL IAOOHb NO MASKUM MACUCTIBIM dceHckum bokam») (7, 112).

Immediately after reading these lines, it seems that you actually see this rain,
these large heavy drops falling from the sky like fat toads. | even want to shiver from
the sluggishness and noisily suck in the cool evening air with the smell of damp earth
and burning foliage.

Here are a few more lines with similar comparisons, pulled out of several
pages of the book.

“Beneath the wet sheets of sickles, their bare breasts were outlined” («/1oo
MOKPBIMU NPOCMBIHAMU CEPRAMU 0UePUUBAIUCH UX 20ble 2PYOU»);

“The poison, gathered somewhere in a secret pouch under the Lena’s pink
tongue, splashed out” («40, cobpaswuiics 20e-mo 6 maiiHom Meuwiouke noo
JIeHouKUnbIM PO306bIM SI36IKOM, OPLIZHYL HAPYXHCY»);

“From the excitement on her labial groove — where there is a trace from an
angel's kiss - droplets of sweat shone («Om goanenus na eyonom ee sncenobke —
manm, eoe cieo om noyenys aneeid — JOCHUIUCbL KanejlbKu noma»);

“The townspeople presented him with colored gravel, in which, like in a
kaleidoscope, stones were poured on someone’s Will”” («I"opooicane npeocmasanu
neped HUM YBemMHbIM cpasuem, 6 KOmMmopom, KdK 6 KajleleOCK‘Olfle, no yveu-mo o.ie
nepecvinanu kamewxu») (7, 53-203).

The main topic that catches the reader’s attention is corruption! The
corruption that has clouded the minds of representatives of various professions, the
corruption that many countries have led to ruin and outrage, the corruption that
almost every country in the world wants to get rid of now. When analyzing the read
work by A. Ganiyeva “Offended Feelings”, students of law schools can follow the
train of thought and behavior of people somehow involved in corruption scandals,
which will help them in real life without special problems and difficulties to identify
and find the criminal.
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Conclusion. In conclusion, it is noted that neorealistic prose demonstrates the
expansion of the boundaries of realism in the 21st century. The ideological,
philosophical and artistic features of neorealism reveal its dynamics, characterize it
as an artistic method, open to search, which is in constant development. Trends
within neorelistic prose testify to the multidimensionality of this aesthetic
phenomenon and the diversity of its features.

There are often regular discussions among literary scholars: this writer is
realist, neo-realist, or modernist. And this is understandable: in art, the subjectivity
factor is insurmountable, there are no clear criteria and cannot be. And affiliation is
often just a trend. In some years of creativity, it can be one, then another.
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