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JEKCUKOTI'PA®USI (TAPXKUMA JJEKCUKOI'PA®USICH) PUBOXK/IAHUIIMHAHT
ACOCHUMU KUXATJIAPU

d  https://doi.org/10.5281/zen0do.0000000

AHHOTALUA
B nanHOl cTaThbe paccMaTpuBaeTCs B3aWMOCBSI3b TEOPETUYECKUE U MTPAKTUUECKHUE ACIEKThl MEXTY
Haykamu. OnpenesieHbl UCTOPUYECKHE U COBPEMEHHbIE IPHUHLMIIBI COCTaBICHHE CIIOBapeu, UX
KJaccu(uKaus ¥ pasHOBUAHOCTH. Poi ciioBapeii B cucTeMe HayK, MX B3auMOCBs3b. ClloBapyu Kak
cnoco0 mepenayn WH(GOPMAIMK C OJHOTO sI3bIKa Ha JApyrou. Mcropuyeckne W COBPEMEHHBIEC,
TEOPETHYECKHE W TMPAKTHYECKHE aCHEeKTHl JEeKCHKorpaduu (coctaBieHus cioBapeit). [IpoBeneno
XPOHOJIOTHSI BOSHUKHOBEHUS CIIOBApel, U ONpeieieHUe TEPMUHOB JIEKCUKOrpagus U CJI0BAPUCTHKA.
WX B3aMOCBS3b B SI3BIKO3HAHUH KaK €TMHOE CHCTEMA IMOHITHS JIEKCUKOTpaQusi.
KiroueBble ci10Ba: ieKCUKOTpadusi, IEKCUKOJIOTHsI, THHTBUCTHKA, TIPAKTUICCKUHN aCIIEKT, HAyYHBIN
MO/IX0Jl, HCTOPUUYECKUE U COBPEMEHHBIE CIIOBApH, UCTOPUSI COCTABIIEHUE CIIOBApel, CUCTEMa Hayk,
COTJIACOBAHHOCTb, CIIOBAPABEICHHUE.

S.S.Sharipov
Bukhara state university

THE MAIN ASPECTS OF THE DEVELOPMENT OF TRANSLATED LEXICOGRAPHY

RESUME
This article discusses the relationship between theoretical and practical aspects between the sciences.
The historical and modern principles of compiling dictionaries, their classification and varieties are
determined. The role of dictionaries in the system of sciences, their relationship. Dictionaries as a
way of transferring information from one language to another. Historical and modern, theoretical and
practical aspects of lexicography (compilation of dictionaries). The chronology of the appearance of
dictionaries, and the definition of the terms lexicography and vocabulary are carried out. Their
relationship in linguistics as a single system of the concept of lexicography.
Key words: lexicography, lexicology, linguistics, practical aspect, scientific approach, historical and
modern dictionaries, history of dictionary compilation, system of sciences, consistency, lexicon,

C.C.lllapunos
Byxapckuii rocy1apCTBEHHbI YHUBEPCUTET

OCHOBHBIE ACITIEKTHI PA3ZBUTHA NEPEBOJHOMN JEKCUKOT PA®UU
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AHHOTALIUSA
Ushbu maqolada fanlar o'rtasidagi nazariy va amaliy jihatlar o'rtasidagi bog'liqlik muhokama qilinadi.
Lug'atlarni tuzishning tarixiy va zamonaviy tamoyillari, ularning tasnifi va navlari aniqlangan.
Lug'atlarning fanlar tizimidagi o'rni, ularning o'zaro aloqasi. Lug'atlar ma'lumotni bir tildan boshqa
tilga o'tkazish usuli sifatida. Leksikografiyaning tarixiy va zamonaviy, nazariy va amaliy jihatlari
(lug‘atlar tuzish). Lug'atlarning paydo bo'lish xronologiyasi, leksikografiya va lug'at atamalarining
ta'rifi amalga oshiriladi. Ularning tilshunoslikdagi munosabati leksikografiya tushunchasining
yagona tizimi sifatida.
Kanur cy3nap: leksikografiya, leksikologiya, tilshunoslik, amaliy jihat, ilmiy yondashuv, tarixiy va
zamonaviy lug‘atlar, lug‘atlarning tuzilish tarixi, fanlar tizimi, izchillik, bir-birini to‘ldirish,
lug‘atshunoslik.

Jlekcukorpagus (Tap:KkumMa JeKCHKOrpaguscu) puBOKJIAHUIINHUHT ACOCUIH KUXATJIAPH.

Oxupru naiTiapaa Typjid CTPyKTypaj Ba TYpJIM THIIArU JIyFaTiiap KyIia0O Hallp STHIraH.
JlyraTnap nexkcukorpadusiHu YpraHuil xaMm OOBEKTH, XaM INpeAMeTH XucobnaHaau. Jlyratnapaa
TYpAd XWUJ MabJIyMOTJApHU TOMWUII MYMKHH: TUJIHUHI WJIMHI TOMOHJIapuaaH Oouuiald, YHUHT
TapUXW, XO3UPIrU XOJaTH, Yy3jialllarH CY3JapHUHT TaJKWHU, KaM MIUIaTWIAgUrad (3CKUpra
cy3napmaH) TOPTUO  OWIMMJIAPHUHT  TU3UMIIAINTUPHUINNATAYA, XAKUKATIUTIAH  (XO3UPrU
peayukiapAa) Oouuiad, MUUIATHUHT TapUXHU Ba MaJaHUSATHUHU YpPraHuil MyMKHH. JlyFaTiap Tun
XaKUJard KUCKa Ba aHMK MabIyMOTJIApHU ¥3 MUMra My)KaccamJalTUPUO OO TUIIHUHT JIyFaBUM
OOMJIMIMHU aKC 3TTUPAAU Ba L1y OuaH OMpra MWUIATHUHT TApUXUA XOTHPACU XamJia TUJI drajlapu
XaKuAa TYJIUK MabIyMOTIApHU OUpIIalITHPALIH.

[uBunuzauusnap pUBOKHUHU, HWHCOHJAPHUHI WKTUMOMH axBOJM Ba Japa)kacUHH,
KaMUATAArd MyHocabaTiapHH, WiIM (paH Tapaku€Tu, IporpeccuB €Ku AUHUM TaQPakKypUHUHT aKcC
TTUPYBYH KY3ry OVIIraH qyFar wiM (¢aH Ba TEXHUKaHUHT TYpJIM cOXaJlapuHU KaMpald oJiaau: TaJIKUH
Ba CEMAHTHK TYIIYHTHPUULIAAH O01u1ad, Cy3HU TYFpU €3ull Ba OMp TUJAaH OOIIKA TWIra TapKuma
Kuiuiiraya OyiraH sxapaeHjiapHu KaMpab oyajiu.

Kynunua, nyratiapra MyposkaT KuiraHja YKyBYM (KMTOOXOH) ¥3 OJUra aHUK Makcaj
Kyi- YPFy TYFpPH XOWIAIUTUPWITAaHMH, CY3HUHI TapKMMacu TYFPUMH, Cy3ra CHHOHMM €KH
aHTOHUM TaHna® OynmaauMu Ba XoOkasojap. byryHku kyHnma Jyramiap Ba  JIeKCUKorpadus
(JIyFaTUIYHOCIIMK) OJIIUAA WHCOH (AOJIUSATUHUHI TYpJIM COXAJapuHU Kampald oOJlyBUM KarTa
Bazu(anap TypuOau: Tap)KuMaaaH Oonuiad OHa TWIW Ba XOPIKUM TWIJIAPHU YKUTHILJAH TOPTHUO,
KOMIIBIOTEP aXO0OpOT-KUAUPYB TU3UMIIApUraya, yjaapcu3 XaéTHU TaCaBBYp KWJIMII KUIHH.

busra mabmymkn, Oy coxaga TaHUKIH OJIMMIIAP Jiekcukorpadiaap (JyraTHryHocaap) Kyriad
WIIMUN UIUIApUHU OaFuIiaraniaap, ONpuHYH JyFaTiiap Menoaaad aBeai (M.aB.) XXV acpaa Lllymep
uMBUIM3anusiIcuaa, M.ap. XX acp Xuronnaa, m.aB. XVIII acpma kagumru Mucpaa, II-III acpnap
OousHuHT pamusga (6.9p.) HO.IlomnykcHuHr “OHOMAcTUKOH” JIyFaTH, CAHCKPUT JyFaTH ‘‘amapa —
komra” (TapkuMmaza “Amap xa3uHacu’) KaOuiap sipaTHIIraH.

Jlexcukorpadusi cy3u- KaaguMru FOHOH cy3u sMac. ['apuum KaauMIu OHOH Y3akKjapuaaH
tamkwi O0yncana lexico (cudatman lexis «cy3» Ba graph «€3yB»)IapAaH TalIKWI TONTaH. AHpU
OteenH (H.Estienne) y3ununr «Deux dialogues du nouveaux language Frangois, Italianizé» (1578
vnn) umuaa dpaniys cysu lexicographie umnatud Oy cy3Hu y Oupunun mapoTtadba Etymologicum
Magnum — 6.9p.HuHr XI-XII acpna €3unud yonm 3TuiaMmara jgekcukorpadus (JTyFaTIIyHOCIHK)
lexikographos “nyrat €3uin’” umuaa yuyparras.

WNurnus tumunaa lexicography - nexcuxoepaghua 1680 vinnga maimno 6yiaran, HEeMHUC TUTUIA -
Lexikographie - 1698 wwnna, ppanunys twmna lexicographie — 1765 iimnma »xaxoHra Mamxyp
Ounukionenusna (Encyclopédie) 6upunun mapotaba yupatuin mymkuH. Dictionary “nyrar’-cy3u
oupunun mapotada XIII acpna Ixon "anmnien Tomonnaan kuputwirad. bupunuu syrat 1538 finnga
cap Tomac Dnuot ToMOHUAAH Yol ATHIraH 0ynuo, Oy “JOTUH-UHIIMU3 JIyFaTUIUD .

Kynnab onumnap ¢ukpuua uHriam3 jexkcukorpaduscu 1755 iunga CoMiodiab JKOCHHUHT
nyratuaaH, ¢paniy3 Jgekcukorpaduscu 1765 wun . JduaponuHr “OHuukionenuscu’AaH
6onutanrad. XIX acpna sca [LJIscypununr (Larousse P. Grand Dictionnaire universel du X1X-e



CY3 CAHBATM XATIKAPO JVPHAJIH | MEX/IVHAPOZHBIA XVPHAN MCKVCCTBO CNIOBA | INTERNATIONAL JOURNAL OF WORD ART Ne3 | 2022

siecle) “Karra yHuBepcan JiyFaTu JaH, HEMHUC 1852 iinn aka-yka I'pummtapunar (Grimm.
Deutsches Worterbuch) “Hemuc tinm myratu”gan Oonuianras.

Apab nekcukorpadusicu “Mcmom™ auHu nmaigo OyiryHra Kajgap naigo 0ynras, Oy acocaH
apab mebpusTd O6unaH Oornuk Oynran. laptiou paBumiga apal snekcukorpa@usIcMHU 3 KucCMra
OYIHIL MyMKUH:

1.  HWcnom nuHuraya O6ynraH mebpusT TalKUHY Ba “KyboHU KapuM™ cypalupUHHUHT TaJIKUHU;
2. XaxMu KarTa OynraHMaral MabiyM MaB3yjap OuiaH OOFJIMK JISKCUKOTpaduK acapiap;
3. Ymywmuii xapakrepra sra Oyiras JyraTJIapHUHT spaTHIIAIIY, OyHIa an-XanuaHuHr «Kutob an-

aitn»( VIII acp)na apatwmiiran acapu xucoOnaHau.

[lapkuit cnaBsiHiIapAa OWpUHYM JIyFamiap “JEeKCUKOHIap” ae0 aTanraH, yHIa acocaH
ACKUpraH Ba 4YeT TWJUIApUAAH y3JaliraH aln(aBUT Ba TAIKUHIAP MIAKIWAa sipaTuirad. bupunun
“rmocapuii”’napaan O6upu xucoOnanran 1282 iunpa spatwiran “Komuas xaura” (Pyn xutoOn)
6ynmu0, ynaa 174 cy3 acocaH IOHOH, 3CKHM CJIaBsSH Ba KaJUMIU pyc cy3napu kuprad. 1596 iunna
JlaBpentuii 3uzanuii TycraHOBCKU TOMOHUJAaH «JIekcuc, cupeub peueHus: BKpaTiie COOpaHbl U U3
CIIOBEHCKOTO s3bIK» (Jlekcucu, s’bHU CY3/IapHUHI KMCKaya CJIOBEH TUJIWAAH TYIUJIAaHTaH JIyFar)
OupuHun OocMa acap spartuiran 0ynub, Oy acap “CrnoBsHo-pycckuil OykBapp” (CnaBsiH-pyc
anmud6ocu)ra wiosa cudaruaa unkapwirad. [y tapuka 6u3 Kuckaua Oyncaga Xam JIyFaT CYy3UHUHT
KenuO YMKUIIM Ba Ma3MyHHUra aHMKJIMK KUpUTAUK. Jlyratimap sca JeKCHUKOTrpapUsSHUHT TaJAKHUKOT
MachbyJH (MPeAMETH) IKAHJIUTUTa aMUH OYIITUK.

Jlexcukorpadus TWIMIYHOCTUKHUHT TapKUOUN KucMu OYnuO, JTyFaTJIapHUHT SpaTHIL,
Vpraunwui Ba yaapaas doigananui Xxakuaara ¢an (scientia lexico-graphica) xucobnanaau. Cy3HUHT
CEeMaHTHK TY3WIUIINHHU, CY3 XyCYCUATIApUHH, YIapHU Ypranaguran Gauiaup.

Iy Vypunma Oup caBonm  tTyrwiagu:  “Kawonman  Oomwia®  jexcukorpadus
“nexkcuxorpadusra’ainanau?”’. bpokxay3 Ba EdponHunr “Onnuknonenuk ayratu”aa (1896iiwmm)
“nekcuxorpadus’ Makoiacujaa TONWIMAaraH, aMMo Ou3 “Jexcukorpadus’ aTaMacuHU, IIyHUHTEK,
“nyrar” aramacu OmiaH Jiekcukorpadus cy3u cudaruja yupaiiurad MakoJIaH!d y4YpaTHUIl MyYMKHH,
yHAa “IyFaT TEXHUKacu’ HOOPACHMHUHI CHHOHMUMMIUD. AKa-yka ['puMmiiapHUr “HEMHUC THUIIU
nyFaTh’ Jla JIyFaT CY3WHHM yupartuil MyMmMKuH. “Aka-yka A. Ba WM. I'panat u Ko” xamkopimk
sHIMKIoneuK sgyratuna (1914iwmn) “Jlekcuxorpadust (FOHOH) —JIEKCMKOH TY3MII Y4YyH C¥3
MaTepUaJUIApUHUHT WiMuil ycyiutapu” («Jlexkcukorpadis (rped.), HaydyHble cOCOObI 00pabOTKU
CJIOBECHAro Marepiaia si3bIKa JJIsi COCTaBJICHISI JIEKCUKOHA») — J1e0 TankuH KuiauHrad. 1938 iunga
Hamp oOrtwirad  “Coer karra sHuukionemuscu” (bonbinas coBeTckas — AHIMKIONEIMS)
“nekcuxkorpadus” wmaxonacuaa ‘“‘Jlexcukorpadus (OHOH) JyFaTiap spartuml Oyinya wumr’
(«JIekcukorpadust (rpeud.), paboTa 1Mo cocTaBlIeHHUIO ClioBapei») ae6 n3zoxiaanran. @akarruna 1953
Wunga Kalta Hamp STWITaH SHIMKIoneausaa “Jlekcukorpadusi- TUIMIYHOCTUK OYVnumu Oynuo,
JyFaTiap spaTUIl Ha3apusicH Ba aManueéTu Ounad mryryuiaHamu’ («JIekcukorpaduss — pasnuen
SI3BIKO3HAHMS, 3aHUMAIOIIUNCS TPAKTUKOM U Teopuell cocTaBIeHUs cioBapei») 1e0 TabKuJIaHTaH.

Jlexcukorpadust y3 ypHuga Hazapuil Jekcukorpadus Ba amMaiMii JieKCHKoTpadwusuiapra
oymuuamu. XX acp yprauanapurada Jiekcukorpadusra Qaxkar amanmmii coxa ne6 kapamraH. X
Kacapec y3unur “Xosupru nekcukorpasura kupuir”® (“BBemeHue B COBpEeMEHHYIO
nexkcukorpaduro’”) acapuaa(pyc TUINTa TapKUMa KWJIMHTaH) “Tmekcukorpadust — Oy JyFaT sipaTHIL
CaHbaTH Ba TeXHUKacKH  Ae0 Tabku1al yrrad. JlyraTinapHu sipaTuil Kaaumuil paonustiapiad oupu
xucobnanaau. by aBBasiom Gop myratnap; HO.IlomykcHuHr “OHOMACTHKOH M, CAaHCKPHUT JyFaTH
“Amapa koma” (Amap xasunacu), M.aB. II-III acpmapra mancy® mamorpaduk nyraT, TapkuMa
JyFatiapy, ONPHHYY Tap >KUMa JTyFaTiapy Oup THIIIAH UKKWHYH THITA TApKIMa KHJIHII YIyH XU3MaT
KWIraH Ba aMaiuil Jekcukorpadusra xusmar Kwirad. Haszapuii nexcukorpadus HazapUsICHHU
oupunumnapaan akagemuk JI.B.IllepOa mirapu cyprad. Y y3uHUHT “pyc-QpaHily3 JyFaTH HUHT
(1936itun) cy3 Oomnaa: “MeH Manakaau TUIIYHOCIApUMU3HUHT JyFaT UIIKWra HucbataaH Hadpar
OusaH MyHOcabaTUHU YTa HOTYFpH €0 OuitamaH, OyHUHI HaTHXKAcUAa YIApHUHT JesApiind Xxed Oupu
OyHU KuiIMarad (KaauMja OyHIIHU Maxcyc Talloprapimkka sra 6yiamaraH tacoauduil xaBackopiap
IIyFyJUlaHraH) Ba 1y Tydainu myHnail 6ebMaHd HOM ‘“‘nmyraT Ty3umr” nae0 onrad. Jlaxakukar,
TUJIIYHOCHApUMU3 Oy HII WIMHMHA XycCycusiTra sra OYiauIIM Ba Xe4 KaHJIail XxoJjaTaa Taiiiop
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JJIEMEHTJIapHU MEXaHMK TakKKoclamgaH ubopar OyiMaciaurd KepakiurduHU 3IbTHOOpIaH
KOJAMPMACIIHK JIO3UM ™~ 1€0 TabKU JIaraH.

XX acpuuHr ypranapura keiaun6 JI.B.Illepbanunr “JlekcukorpadusHUHT yMyMHI Ha3apusicu
Taxpubacu” acapu Hamp dSTWinMO, yHAa KaOyn KWIMHraH €ku KaOyn KuiuHAETraH aHuK
JeKCUKorpauK KapopJlapHU aHAaJUTHK IIapXJjall JapakacuJaH IOKOpura KyTapuil Ba
nekcukorpagusara ajgoxuaa uaMui gad cudartuaa Kapauira siroHa ypUHUIO OYIraH Jecak XaTo
oynmaiinu. B.B.mopkoBkuH “Hazapuil nexcukorpadus” TyIIYHYACHHUHI KyJIaMH Ba Ma3MyHHU
TYFPUCHAA TH MakKoJlacuaa ‘‘JMyFaTIIYHOCIUK Ha3apuscH’ TYLUIYHYACUHUHI MalIXyp TaJIKUUH
OonutanFud HyKTa cudaruna onaay, “OyHra Kypa y JIyFaTjiap THIOJOTUSICHHH Y3 UUWTa OJaJH,Ba
JyFaTHUHT TY3WIHIIBA 3JEMEHTIApU XaKuJaru babduMoT’ 1e0 Tabkuanaiiau. bynaa myamiud
TabKUUTAWIMKUM, BOKEJIMKHUHT Ma3MyHH Ba derapajgapy HazapUsSHUHT acocuil Bazuacuaup, yHU
KYpHuO YMKHIII 3Ca YHUHT Ma3MyHUHU OeNTruIaiu.

Hazapuit nexcukorpadus nyrar €3yBlapuHd (MakoJUlapurOaHAJIapUHU) MaMIIaKaTHUHT
(MWITATHUHT) MyalssH TapuXUil KOHTeKcIa (laBpAa), YHHUHI MaJaHUATUHU, OWp TUIHUHT
(iyraTHUHT) Oomika Oup THITAa TacupuHM YpraHaau. Jlekxcukorpapusi ydyH agaOUETHUHT,
CaHbATHUHT, MAaJAHUSATHUHT Ba WJIM- (JaHHUHT PUBOXKH, YJIAPHUHT PUBOXKJIAHUII MIPUHLIMILIAPU Ba
TapUXUN JKUXATIAPUHU KaMpald OJUII KOHYHUAT XucoOnaHaau. JlyraTiiapHUHT Typiiapy, YJIapHUHT
TacHU(U, TacBUpJAl OOBEKTH, TUJI JIEKCEMAJTAPUHUHT KYPCATWJIMILM, JIyFaT €3YBUHUHI TaKIUM
STUIMIIMIIYFATHUHT MyXUM TapKUOWH KuCMITapuaad oupu 6yiuo, yinap y3apo OOFIMKIMK Ba Kapama-
KapIIMJIMK acOCH/JIa JIyFaTiap TUIOJIOTUSICUHY TALIKWII 3Tau Ba Oup-Oupra mocinaiaau, Oup-Oupux
O0ornab Typaau. byHnall dyraTiapHUHT Typiapu Typrra OYiIMHAIW: JMHTBUCTUK, ICUXOJIOTHK,
COLIMOJIOTHK Ba CEMHOTHK.

Hazapuii nekcuxorpadus ¥3 nuura KyiuaaruiapHi Kampad ojaau:

-JieKcuKorpadus TylyH4acH, YHUHT Ma3MyHH Ba XaKMU;

-JIyFaT TUIUIapH Ba JKaHpJIapy XaKuJa TabJIUMOT;

-3JIeMEHTIIap Ba IapamMeTpiapy XaKkuaa TabJIuMOT;

-JIEKCUKOTrpaUK Ty3WJIMIIACOCIApPU Ba KOMIIBIOTEPJIAIUTUPUIL MMKOHUATIAPU XaKUIaru
TabJIUMOT;

-TaHULI JIyFaT MaTepUaUIapu XaKuJaru TabJIuMoT;

-JIyFaT UIIMHU PeXaJalllTUPHIL Ba TAILIKKWII ATHILI XaKUJ1a TabJIUMOT;

-NiekcuKorpadus KougaaapyuHy Uiiad YMKUII Ba MIAKJIAHTHPULLL.

JlyraTHUHr  acocuil  (yHKUUATIApU: TapOUsSBUM-TABIMMUN,  TU3UMIALITHPYBYH,
MabJIyMOTHOMA, MEBEPUHL.

Xap Kanjai jgekcukorpadpuk acap (J1yrar) 7 NIPpUHLMITHUA Y3 HUUra OJUILN JTO3UM:
-anpecarra (YKyB4YHM, KUTOOXOH, (poiianaHyBunura) HyHalITUPUITaH Ba TAbIYKIUK;
-CTaHJapT;

-UXYaMJIAIIHUK;

-0 IUMINK;

-MabJIyMOTJIAPHUHT TYJIUKIIUTH;

-caMapaIopJuK MPUHIUIIN;

-M30XJIAPHUHT CEMAHTUK TOU(aTaHUII IPUHIMUILIAPH.

Jlyratnapra 6ynran SXTHEX STHTH YKYB JIEKCHKOTpa@UsICHHUHT Tal10 Oymuiura acoc 0yiam,
NeKcuKorpadUsHUHT yImby TYpHHHHT acociapu “Pyc mexcuxorpaduscu ouepkiapu” Ba “Ykys
JeKCUKOTpadusiCH Ha3apusCH acociapu’ JapClIUKIapua ¥3 aKCUHH TOITaH.

Hazapuii nexcukorpausHUHT y30bl BabIT JaBOMUIA aMalIiil XapaKTepra sra Olirat ssHa oup
OLIMMHM MKKM TWIra TapKUMa BIMJIMHIaH Jiekcukorpadusaup. Kom Twimm gyraTiapHU Ty3HIO
HAa3apHsICH acocaH Tap)kKuMma (haosiaTh MyaMmmoJapura OarHIlJIaHTaH TYIulamjapJard Makosasiap,
IIYHUHI/IEK KaTTa JIyFaTJIIapHUHT cy3 Oonuiapuaa kypub yukwirad. lynaai kunub “Pyc-dppaniys
Karta nyratu’ cy3 Oommaa JI.B.lllepbanuHT Xap JOMM WKKH THJUIM JIyFaTjap TY3UIIHUHT aCOCHI
TaMOWWJUIAPUHN YMYMJIAIITUPUIT TYFpu 1e0 XucoOmaHran. Ym0y WyHanuImiaarda OWpUHYN
MoHorpaduk acap B.Il.bepkoBaunr “Ukku Tuimm nekcukorpadus’” Tapciuru XucooOaaHaIu.
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Hazapuit nexkcukorpadusra HucOatnan amanuil jgekcukorpadus Oup KaTtop QyHKIHUsUIApHU
Oaxxapasu:

-TWJI JIyFaTUHU TaBcUIIal;

-a1a0uii TUI MeBEPIIApUHU OCIITHIIAILL,

-MUWJIIaTIap apo MYJIOKOTHH TabMUHIIALLL;

-TWJI JIyFaTura uimMui 6axo oepuu;

-MaxCyc TWJI TabJIUMHHHA PUBOKIAHTHPHILL

Arap 3TUMHUOJIOTUK, U30XJIU, UMOMATHUK, Tap;KUMa JIyFaTJIapH Cy3 Ba cy3 nOopalapuHUHT
KenuO  YMKMINM,  M30XUHM  TYHIYHTUpca,  opdorpaduk,  HYHKTYallMoH,  OpP(O3IUK
JyFaTIapCy3/apHUHT TYFpU €3mnuiuy, Tanaddy3u Ba IIAKIMHU KypcaTaau. bupunum myratiap
MaHOaHHMHT KeJTM0 YMKHILIY XaKua TyIIyH4Ya Oepull yuyH sipaTiirad. MasMyHaH TyHIYHTUPULI UKKU
ycya (maki) ounan 6epuiaau:

-aJpecarra ’bHU OHa TWJIMJA CY3J1alllyBUMUra 3CKUprad TUiI OMpUKMalapyuHU TYIIYHTUPUIL;

-OMp TWIHHHT OOIKAa TWITA, ShHU OOINKA TWJIJAard OHA TUJIM BakKwivra udoaaJaHUuIIuHU
TYLIYHTUPULL.

bupunun énpainyB gekcUKOrpapuK MIaKIaHUIL, UKKMHYKCH 3ca JIEKCUKOTrpaduK Tap KUMa.

AJpecatra 3cKupraH cy3iap Ba cy3 udoaiapuHu TYITYHTHPHII aMTHETH KKK X0J1aT OMIaH
udoanmananu:

-CY3HUHT (DOHETHUK JKUXATJIaH ICKUPraH X0JIaTUua;

-TWJI Ba UMJIOHUHT PUBOXJIAHUII XOJIaTUIA.

bupunun nyratinap ¥3 KYJUIaHUIIM KUXATIaH YHUBepcasl 0yi1u0 Ma3MyHaH co() KOHTEKCTH
71, OoliKaya KNG alTranja, yjiapjaa y3ura Xoc oKTUMOUM €k KacOuil Xycycusariap Oyimaras,
(dakaT MaTHJIapHU TapKUMa KWIKII Ba TYLIYHHUII YYyH XU3MaT KUJITaH.

IOxopuna tabkuanald yTraHMMuU3ra KaparaHja HIyHJIad Xyjocara KeJWIl MYMKHH, y30eK
JyFaTYMIUTH “Jekcukorpadusicu” HucOataa suru (€mr) ¢an ned xucobnaca O6ynaau Ba YyKyp
tapuxra sra smac. Kymnagan maxmyn Kamrapuiinunr “JleBOHU-IyFaTU-T-TypK~® acapu —y30ek
JYFATYUIIUTH aMalluil JIeKCUKOTpadUsSHUHT OOLLIAaHUIIKM XUCOONAaHaau, Xe4Y KaHJIall Hazapusicu
smacaup. ByHaaH Tamkapu SHT KaJUMIHU JIyFaTiap yMyMmoOamapuil aHbaHara ainaHrad: Maxmyn
3amaxIIapuiHHUHT “‘acoy-n-0anora, “MykanauMar-yn agad” myratu, Myauudu HoManym “AQymka’
u3oxJin ayratH, “banoiie-yn nmyrar” Tone Umom Xupasus, “Myntaxab-yn-nyrar” Myxammaz Puzo
Xoxkcop, “Canrnox’” Mupso MexuxoH, “Kenypuom” Myxammas Exy6 Uunruitur, “JIyratu uuratoit
Ba Typk~ (Yuraroiua-typkua nyrar) Cynaiitmon Oyxopuii, Mcxox MOparuunr “Jlyratu uccura-ac-
cuna” (OnTu TWJ JIyFaTH) acapiiap y30€K Ha3apuil JICKCUKOTPAPHUICHHUHT acoCIapy 1e0 aTaIHIIH
XaTo XUCcoOIaHaIu.

IOxopunaru nyratinap YKyB MaTepuamiapyd €Kd Hazapuil JEKCUKOTpadUSHUHT OOBEKTH
XHco0JIaHau, SbHU JIEKCUKOTpaQUsSHUHT ¢aH cudatuga ypraHui o0beKTH 0Yauo, JTyFaTIIyHOCIUK
Hazapusicu cudaruja JyFaT TY3UI, JIYFAaTUIYHOCIIMK TapUXU, MaBXyJ (SpaTWiraH) JyFaTilapHU
TaBCU(IANIHUHT Ha3apuil Macananapyu OWIaH LIyFyJUIaHaIH.

Macanan VY36exucron Mumwumii  DHIMKIONEMACAIA “Jlexcukorpadus” MaxKoJacuia
Kyhugaruya u3ox oepuwira: ... OyryHru KyHjaa y30ek TuiauHu 10 ra sKMH XOpMKUN Tuiuiap OuilaH
TaKKocHaiaurad Kymnao TapxuMa J1yratinap, 100 1an OpTHK TEpPMUHONIOIUK JTyFaTiap MaBxkya. bup,
VIKKH Ba y4 THJIJIA APATUITaH. V36ek xanku Tapuxuna Gupunry Mapra 1981-itnnna “Y36ek THIMHUHAT
ucnoxyu nyraru” (Y30eK THIMHUHT H30XJIM JTyFAaTH) IyFATH SPATHIN Ba HAIIP STHUIIH. A.30XUpHii,
A Komupuit. 3./1.IlonmuBanoB, A.K.bopoBkoB, B B Pemeros. C.M6poxumoB, Omum YcMoOH,
3.Mapydos, H.MamaroB, A.XoxueB, T.AnukynoB Ba Oomkiap kabu onumiap ¥3 xuccajlapuH
Kymrannap. PecnyOnukaMM3HUHT MYCTaKWUIMKAa SPHUILTAaHUAAH CYHT Y30€K Jekcukorpaduscu
OJIINJIA STHT'Y Macanajap KyHuiau, )KymiiaJad 3aMOH Tajlabiapura xaBo0 Oepaaurad SHIUKIIONETUK
Ba JIMHTBUCTHUK JIyFaTiap spatuil. by macananap X0o3upru KyHjAa XaM JaBOM 3TMOKJA. XO3UPru
kyHrada 10 ra sKuH XOpW KW THII OWIaH y30eK4aHU KUECTOBYM KYTU1ad Tap)kuMa JIyraTiapu, GpaH
coxanapura ouz 100 mau 3uéx 6GUp, MKKM Ba yd THILUIM TEPMUHOJIOTUK JIYFATIAp APATUIIH. Y36eK
XaJIK{ TAPHXHAa OUPHHYH MapTa «Y30eK THIHHUHT H30X/IH JIYFATH» Ty3man6, Hammp st (1981).
20-acp y36ex myratumsmmru puBoxkura A.3oxupuii, A.Komgupuii, E.[l.IlonmuBanoB, A.K.bopoBkoB,
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B.B.PemeroB, C.U6poxumoB, Omum Ycmon, 3.Maspydos, I[I.Paxmarymnae, H.Mamaros,
A.Xoxues, T.AnmukynoB Ba Oomkaiap MyHocuO Xmcca Kymiawiap. PecryOnvMka MyCTaKHILTATH
Tyaiinu y30ex JTekcuKorpadusiCH OJIIura sSIHTH JaBp Tajadiapura kaBo0 Oepagurad SHIIUKIOTEIUK
Ba JIMHTBUCTHK JIyFaTjiap spaTuil Bazudacu KyhWwiraH Ba Oy Basuda y3 ypHM OuinaH amanra
OlIMPWIMOKIAa. byHmall MacanajJpHM amajra OLIMPHUII acOCaH aMalui JEeKCUKOTpadUsSHUHT
(JlyFaTYWIIMKHM)  pUBOXJIAHUIIMIa  WyHantupuiaran  OynauO,  nexkcukorpadus — (Hazapuid
nexkcukorpadus) Oomian O6ormK Oynmait konau. XKymiaman y30ek oimMMiiapu Oauaa Kywuaaru
Macajanap KYWWITaHKd, aMaiuil skapa€Hia OaXapujWIIW JIO3MM OYJraH TakAupJarnHa amaira
OIIUIIY MYMKHH:

-JlyraTnapHUHT yMyMUI TUTIOJIOTHSACH Ba SIHTH JIyFAaTIapHU SIPATHIIL;

-JlyratnapHuUHT yMyMHI CTPYKTYpacHHHU SIpaTHIN (CY3 TaHJall, OMOHHUMHK, CHHOHHMUK,
SApUM (QYHKIIMOHAI Ba KYIT MAbHOJIN OMPIIMKIAPHUHT, MABIyMOTJIA MaTepHaJUIAPHA KHPHUTHIII)

-MaxcCyc CTPYKTypalH JyFaTJIapHH spaTHUIl (S’bHU Xap Oup JIyFaBUil MakoJiajdapHU HIIa0
YUKUI, CY3JIapHUHI Ba JyFaT MAaKOJAJapUHUI >KOMIALIYBH, CY3HUHI ()OHETHK Ba I'paMMaTHUK
TaJKUHU, CY3 MabHOJAPUHUHT KIaccu(UKalMsICH Ba TAKCUMOTH, UCOOT chaTuaa KypramaiapHUHT
(WUTIOCTpalUsUIApHUHT) TYpH (TUIH), OeNTUIap TU3UMHU, TaBCU(] THUIUIAPH, CY3HUHT TUMHOJIOTUK
MabJIyMOTIIApH).

Jlexcukorpaduk TaAKUKOTIAp HaTIOKajlapu aMaluil jekcukorpadusga (IyFaTyMIMKAA)
Kymutaawiaay. Kymmnanan, arap nexkcukorpadus — Oy TaaKHUKOT Ba TaBcHU(iIoBYM OOockuu OYyJca,
JyFaTYUIIUK — Oy aMauil MJI0OBAJIOBYM Ma3MyHra sra OyiraH OOCKU4up.

Jlexcukorpadus TWIHMHT JIyFaT TapKUOWHUHI Tabuatu Ba OOWIMIMHU YpraHnyBYd
dbyngamenTan coxa 0ynu0O, Oy coxamaru JIEKCHKOTpapuK TaAKUKOTIAp Y4yH acoc OYiImd xu3mar
Kwiaau. JIekcukorpaguk TaAKUKOTIAp Ha3apuil Ba aMaluil >KUXATJIApHU OWpiamTupand. SHru
aMalIui JIEKCUKOrpapuK MaxcyJoTJIap y4yH Ha3apui JIMHIBUCTHK XYyJIOCAJIAPHUHI MHHOBAI[MOH
MO/IEJUTApUHHU SIPATUII JIEKCUKOTpadUK TaAKUKOTHUHT acOCHM Bazudacu XucoOnaHau.

Oxopuna  Takupnma®  yTwirannmapra — acocnaHuO, — JiekcukorpadusHu  9Hazapwmii
Jexkcukorpadus) Ba JIyFaTIIyHOCIMKHHU, JIeKCUKOrpad —OJMMHHM Ba JyFaTYUHU (SIBHU JIyFaT
Ty3yBunHH) (apkiam Jso3uM. Kymmad xosmmapaga Jnekcworpad Ba JyFaTdd Oup KHIIWga
ndonamanmaiign. Macanan nuarsuct A.K.bopoBkoB Takumiaranuaek: “ Men OupopTa xam JyraT
spaTMaraHMad, OWpOK JeKkcukorpadus OunaH IIyFy/UlaHaMan’. VYHJIaH Talmlkapd KUTOO
YKaBOHJIApHUJIaH COHCU3 JIyFaTJIapHU “IyFar” €0 aTacak, yJIapHUHT MyauddiaapuHu “myratyuiap”
ne0 araluMu3 MYMKUH. XO03UpPru Maitia JeKCUKorpaduk TaJKUKOTIAPHUHT acocHil Bazudacu
JyFaTJIApHUHT MHHOBALIMOH MOJIEJIJIApUHU spaTHill Oyica, Oy HadakaT jJekcukorpadus yuyH Oajiku
JYyFATYUIIUK YUyH XaM MyXUM OMUJI XUCOOIaHaIH.

Jlyrat ¢annapHu OupiamTuprani KaOu XakUKui Jiekcukorpad xam mpodeccruoHan tap3ja
Ooupnamanu. Jlapxakukar, oauil Oup TEPMUHOJIOTHUK JIYFaT SIpaTUILl YUYH Y MabiIyM Oup coxadaru
JIMHTBUCTHK Ba Maxcyc OMJIMMIIapHU OMpIAIITUPHUILY Ba CUHTE3 Kuiia Omnuiny kepak. dunonorusana
Ky11ad daniap Ba Oynumiap y3apo OOFJIaHTaH, HA3apus aMAIMETCH3 aJlOXUa MaBxXy OyIManu,
JeKCUKOTpaduHM 3ca aMaTUETIaH MYTIIAKO aXpaTHO OYiMaiaun. XaTTo Ha3apus Ba aMaliuET TYIIMK
apanamu0 kerra Oyncaaa. AManuériaH KTraH Hazapusga KpucramiaHaau (coduanaam), nry Ouian
Oupra y3uaa sHrM UMKOHMSTIAp Tonaau. JlyraTuryHoc ¥3 TaAKUKOT OObEKTHIa SKUH OYIIraHu yuyH
OoIIKa THILIYHOCJapra Kaparaija Ha3apusiiaH y30K/1a O0yia onManu.

XO03Upru KyHAa TWINIYHOCIMKHUHT Oapda coxajgapu KaOu jekcukorpaduma xam ¢aoi
PUBOXKJIAHUIILJIAD  CE3WIMOKAA, (aon puBokIaHAETTaH JIEKCHUKorpagusaa JeKCUKorpaduk
MaJIaHUATIAPHUHT SHTH Ba 3CKHU yCyJUIapyu MaB3ycuja 6axc MyHo3anap oiubd 0opriMokaa. TexHUK
PUBOXKJIAHUII Ba MiobautamyB JaBpuja ¢aH Ba YHUHI TapMOKJIApUIa SIHTH HMKOHMSITIIAp
OuMIMOKJa. AnbaTTa SHTU yCYJHM TTaHjalijga, €HJAIINIAA, (UKpIalia YHUHT OJJAMHTUCHIAH
YCTYHJIUTHY Ba ad3JITUTUHY KypcaTtub 6epuiin kepak 0yinaan, OyHaa 3ca SpUIITUITaH aMaluil HaTikKa
JIMHTBOCOIIMYMI'a KUpUO KEJIHILIY Ba caMapaJopJIiuryu OuiiaH TacaUKIaHUILIN Kepak Oyiaau.

Arap sHruuda ycyn Ba €HaamryB Qaxar HazapusgaH uOopar OVyiica, yHIa SHTWIMKAAH Y3
BaKTUIA paj STWIHIIH, MPOTPECCHUHT (PUBOXIIAHWIIHUHT) SHIWYAa UTApYBUYM KyduTa aijlaHau,
BAaXOJIAHKUSHTU yCIyOHUT Ba EHAAIIYBHUHI WHEPT KUpUO Kenuiuura kKaparaHia. MHHOBanuoH
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SHTWIMKIApDHUHT (akaTruHa SHru OYIraHd ydyH KUpUO KEeJIWIIM MWUIATHUHT MabHaBUM
FOKCAJIMIINTa TYCKUHJIMK KWIMIIKM MYMKUH. TYFpunaH TYFpu MabHOJA “UHHOBALMSIIAP” Y3UHUHT
camapaJopJIury, KyJaWJurd Ba AacOCIaHTaHJIWId OWIaH XapaKTepiiaHaIu. Xap KaHjmau
ncOOTIaHaraH SIHTUJIMK aHUKIUP, Ba YTMUILI peajiiapura Oyiaran TMKKaT YbTUOOPHU Y3UTa KapaTaq.

by Merononoruk acocnap y30ek Hasapuil Ba amaiquil JIEKCUKOTpa(UsSCHHUHI PUBOXKH Ba

XO3UPry XoJyiaTu OusaH 0eBocuTa OOFIMKAUDP.
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ANNOTATION
This article focuses on the main features of interactive lessons. Knowledge of a foreign language is
becoming a necessary part of a person's personal and professional life in modern society. There is a
need for a large number of citizens to have practical knowledge of one or more foreign languages
and, in this regard, to get real chances to occupy a more prestigious position in society, both socially
and financially. From this it is clear that the social order of society in relation to foreign languages in
connection with the presence of a real access to a different culture and its representative is expressed
not only in practical knowledge of the language, but also in the ability to use this language in real
communication. The new socio-economic and political situation causes an increase in the
requirements for the level of language training of students of all categories.
Keywords: principle of humanization, principle of unity, principle of consciousness, principles,
activity, preparatory stage, independent work, communication motives, cognitive motives.

Axanosa I'yzaabs UmarysuioeBHa,

CamapkaHACKU TOCYJapCTBEHHBIN apXUTEKTYPHO-CTPOUTEILHBINA HHCTUTYT,
CTapIIuii penoaBarenb Kadeapbl HHOCTPAHHBIX SI3BIKOB

MagasinoBa Hunygap CyBaHkyJ/10BHA,

npernoiaBaTens Kadeapbl MHOCTPAHHBIX S3BIKOB

CamapkaHACKU TOCYJapCTBEHHBIN apXUTEKTYPHO-CTPOUTEIbHBIA HHCTUTYT

METOJAUKA U ITPUHIUIIBI UCITIOJIB3OBAHUS POJIEBBIX UT'P HA YPOKAX
HHOCTPAHHOI'O SI3BIKA

AHHOTALIUS
3HaHWE WHOCTPAHHOTO SI3bIKA CTAHOBHUTCS B COBPEMEHHOM OOIIECTBE HEOOXOAMMON YaCThIO JTUIHON
1 podeCCHOHATBHOMN KU3HH YeoBeKa. Bo3HHKaeT mOoTpeOHOCTh OOJIBIIOr0 KOJIMYECTBA TPaK/IaH,
B MPAKTUYECKOM BJIQJICHUH OJTHUM WJIM HECKOJIBKUMH HHOCTPAHHBIMHU SI3bIKAMH U TIOJTYYUTh B CBS3U
C OTHUM peEaJbHbIC INAHCHI 3aHATh B O0OIIECTBE 00Jiee MPECTHIKHOE, KaK COIHAIBbHOE, TaK |
MaTepHAITLHOEC OTHOMICHUSX MOJIokeHHH. OTCIofa SCHO, YTO COIMANBHBIN 3aKa3 oOIIecTBa IO
OTHOIIIEHUH K MHOCTPAHHBIM SI3bIKaM B CBSI3U C HATMYUEM PEATHHOTO BBIXOJ]a HA UHYIO KYJIBTYPY U
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€e TIPEACTaBUTEINsl BBIPAXKACTCS HE TOJHBKO B TPAKTHUYECKOM 3HAHHWH SI3bIKa, HO U B YMECHHH
UCTIOJNB30BAaTh 3TOT SI3BIK B pEajbHOM KOMMYHHUKanuu. HoBas commanbHO-5KOHOMHYECKAs W
MOJTUTHYECKAs CUTYaIUs 00YCIIaBIMBACT IMOBBIIICHNE TPEOOBAHHS K YPOBHIO SI3bIKOBOH MO OTOBKH
00y4aeMbIX BCEX KaTErOpHIl.

KiawueBble ci10Ba: TPUHIMI TyMaHW3alMH, NPHHIWI EIWHCTBA, NPUHIMII CO3HATEIHLHOCTH,
MPUHIUIBI, aKTUBHOCTH, MOJTOTOBUTENBHBIA 3Tall, CAMOCTOATENFHOW paboTa, MOTUBBI OOIICHUS,
M03HABATEIbHBIC MOTHBHI.

Axadova Guzal Imatulloyevna,

Samarqand davlat arxitektura-qurilish instituti,
Xorijiy tillar kafedrasi katta o*qituvchisi
Mavlyanova Nilufar Suvanqulovna,

Xorijiy tillari kafedrasi o‘qituvchisi,
Samarqand davlat arxitektura-qurilish institute

CHET DARSLARIDA ROLLI O‘YINLARDAN FOYDALANISH METODIKASI VA
PRINSIPLARI

ANNOTATSIYA
Mazkur maqola interaktiv usulda o'tiladigan darslarning asosiy xususiyatlariga bag'ishlanadi Xorijiy
tilni bilish zamonaviy jamiyatda insonning shaxsiy va kasbiy hayotining zaruriy qismiga aylanib
bormoqda. Fuqarolarning katta qismi bir yoki bir nechta xorijiy tillarni amaliy bilishi va shu
munosabat bilan jamiyatda ham ijtimoiy, ham moliyaviy jihatdan obro'liroq mavgeni egallash uchun
real imkoniyatlarga ega bo'lishi zarur. Bundan ko'rinib turibdiki, jamiyatning chet tillariga nisbatan
jjtimotiy tartibi boshqa madaniyat va uning vakiliga real kirish imkoniyati mavjudligi bilan bog'liq
holda nafaqat tilni amaliy bilishda, balki tilni bilish qobiliyatida ham namoyon bo'ladi. haqiqiy
muloqgotda bu tildan foydalanish. Yangi ijtimoiy-iqtisodiy va siyosiy vaziyat barcha toifadagi
talabalarning tilni tayyorlash darajasiga qo'yiladigan talablarning oshishiga olib keladi.
Kalit so'zlar: insonparvarlik tamoyili, birlik tamoyili, ong printsipi, tamoyillar, faoliyat, tayyorgarlik
bosqichi, mustagqil ish, muloqot motivlari, kognitiv motivlar.

Under the conditions of language acquisition in an artificial language environment, a person
compares the language experience he has acquired with the experience in his native language. G.A.
Kitaygorodskaya argues that role-playing is more appropriate in this case. Actually, the study of a
language lies not in the field of consciousness or intuition, but in the way of assimilating language
rules. It is necessary to teach children a foreign language not only with the help of special tasks and
exercises, since this only leads to the formation of reproductive skills in students, but it is imperative
to introduce gaming technologies, which increases the effectiveness of learning. Teaching foreign
language speaking with the help of role-playing games will allow the student to adequately navigate
in a communicative situation, that is, to play the role of a real component within a particular
communication to one degree or another. This is the relevance of the experiment. To achieve this
goal, a set of role-playing games was introduced into the educational process. This complex of role-
playing games was created for students of the fifth and sixth grades. This set of role-playing games
was created taking into account the English language curriculum for the sixth grade and is based on
the material of the New millennium English textbook, author N.N. Derevianko.

L.V. Markhadaev gives the following definition of a complex: a “complex” is a set of mental
formations (motives, interests, attitudes) united by a single effect, which usually operates at an
unconscious level, but determines the direction and structure of a person’s conscious life [2, 25].
That is why the role-playing games we have selected are a complex, since they are united by a single
goal - the development of communication skills, the ability of students to speak a foreign language
in English lessons, on the topics studied:

1. "Keep fit and healthy."
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2. "At a department store (Clothes)".

3. At the restaurant..

For the successful implementation of the set of role-playing games we have created, the following
conditions must be taken into account:

1) observe the unity and goals, content, methods, forms and means of education;

2) take into account the age characteristics of students;

3) include all students (as far as possible) in game activities;

4) follow the methodology for conducting role-playing games in English lessons (rules, stages,
inclusion of all structural components);

5) observe general pedagogical, psychological and subject-specific principles;

6) use a personality-oriented approach (taking into account interests, types of temperament, needs of
students. For example, this is especially important at the stage of distribution of roles) [5, 137].
When creating a complex of role-playing games, the following principles were taken into account,
which allow creating optimal conditions for self-realization of students, contributing to a favorable
psychological climate in the classroom, allowing to take into account age and individual
characteristics:

General - pedagogical principles:

- the principle of humanization (the use of role-playing in the classroom allows you to develop the
independence of students, establish sincere and friendly relations between children);

- the principle of unity of the individual and the collective beginning (role-playing game allows you
to create conditions for the full development of the child's personality in a team);

Didactic principles:

- the principle of consciousness (previously for each game we carry out some preparation, and then
the game itself);

- the principle of activity (observance of the speech activity of students in the lesson);

- the principle of visibility (use of pictures, handouts);

- the principle of accessibility and feasibility (all material is offered to students, taking into account
the curriculum and age characteristics of students; the number of lexical units and statements
corresponds to the norms and requirements of the State Educational Standard in a foreign language);
Private methodological principles:

- the principle of communication (in a role-playing game, everyone has the right to express their own
opinion. It also allows you to motivate students to learn the language.)

- the principle of oral advance (oral introduction and consolidation of the material is used; the role-
playing game itself involves oral communication);

- the principle of taking into account the native language (students receive homework, thereby
preparing to participate in a role-playing game, which ensures the prevention of possible errors);
Psychological principles:

- the principle of the stage-by-stage formation of speech actions (role-playing games will be held
according to the stages of implementation. Galskova N.D. identifies the following stages: a)
preparatory stage; b) holding the game; c) control)

- the principle of taking into account the individual mental characteristics of students (teenage
students are characterized by increased sociability, which is important when organizing pair and
group communication, and conducting role-playing games. The game contributes to the development
of logical thinking, reinforces the tendency to reasoning.

When introducing a complex of role-playing games, it is advisable to use the following methods
[6,37]:

- interactive method (students work in small groups, pairs);

- visual: illustration method (use of visualization: pictures, handouts, toys);

practical (use of training exercises);

the method of independent work of students (work with a book, written assignments);
communicative method (role-play encourages students to communicate),
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It should also be noted that the use of a complex of role-playing games contributes to the development
of motives, such as:

1) motives for communication;

2) moral motives;

3) cognitive motives.

We will use the following psychological techniques that help increase students' motivation for
learning activities [1,20]:

- use of cards with metered help;

- encouragement (praise, encouragement);

- creating a situation of success;

- Giving help;

- conducting a collective discussion of the results of the work.

Working with a complex of role-playing games, we will adhere to the stages of conducting role-
playing games in this article.

Introducing a complex of role-playing games into the educational process, the rules for conducting
role-playing games developed by E.A. Maslyko, which made it possible to organize the activities of
students [3,35]:

1) Students must put themselves in a situation in which everything outside the classroom can be in
real life.

2) Learners need to adapt to a certain role in a similar situation. In some cases he may play himself,
in others he will have to take on an imaginary role.

3) Participants in the role-playing game need to behave as if everything that happens is happening in
real life; their behavior should be appropriate to the role they play.

4) Participants in the game should focus on the communicative use of language units, and not on the
usual practice of fixing their speech [3, 26].

This complex was developed taking into account the methodology of using a role-playing

game, i.e. according to the stages, methods, principles, rules and recommendations for this type of
games.
At the stage of assimilation, a controlled type of role-playing games is used. Here, role-playing games
are reproductive in nature. The work is based on an example of a sample that you can use. The
consolidation phase uses moderately controlled role play. Now the activity is productive. And at the
control stage, a free role-playing game is presented, which allows you to apply the knowledge of
students in dialogic speech.

Thus, taking into account all the conditions, rules, attitudes, methods, techniques, principles,
the complex of role-playing games developed by us will effectively increase the level of formation
of skills, communication skills, and speaking of students.

In conclusion, game technologies represent a deep pedagogical value, it is a sphere of
communication in which the student reveals himself, his development and education takes place; it
motivates and encourages action. Using the game teaching method, we solve important
methodological problems such as: the psychological readiness of students to communicate; repeated
repetition of language material; training students in choosing the right speech option. Another
important advantage of it is that it can be used as a lesson, part of the lesson, or as an element of
extracurricular activities.
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ANNOTATION
This article is devoted to the effective use of interactive methods in foreign language lessons and the
methods used to make the learning process interesting. Theoretical data analysis of methods
developed by scientists in order to ensure coherence between teacher and requirements in the learning
process was also performed. Assimilation of educational material means that in the process of
mastering, the joint activity of students contributes to the individuality of each, the exchange of
knowledge, ideas, methods of activity. In addition, it takes place in a situation of kindness and mutual
assistance, which not only allows for the acquisition of new knowledge, but also advances cognitive
activity itself, transferring it to the highest forms of cooperation and collaboration. Interactive
learning is an organization of the learning process in which almost all students are involved in the
learning process.
Key words: pair work, rotational triplets, carousel, small group work, aquarium, unfinished sentence,
brainstorming, Brownian motion, decision tree, judgment on one's own behalf, civil hearings role-
playing game, press take a position method, discussion.

AtaeBa XycHus KypameBna

[IpenomaBatens CamapkaHICKHI TOCYAapCTBEHHBIN
APXUTEKTYPHO-CTPOUTENbHBI HHCTUTYT

®daiizuesa I0any3 IOcynosna

[IpenomaBatens CamapKaHICKHI TOCYTapCTBEHHBIN
APXUTEKTYPHO-CTPOUTENbHBI HHCTUTYT

HCIOJb30BAHUE NHTEPAKTUBHBIX TEXHOJIOT I U METOJIOB OBYUEHMUSI
HA YPOKE PYCCKOI'O A3BbIKA

AHHOTALUA

JlaHHas cTaThsl MOCBSIICHA YPPEKTHBHOMY HCIOJIH30BAHUIO MHTEPAKTUBHBIX METOAOB Ha YpPOKax

MHOCTPAHHOTO SI3bIKa M METOJAAM, MCIOJb3YEeMBbIM [yl TOTO, YTOOBI cleiaTh Mpolecc 00ydyeHus

uHTepecHbIM. Takxe OblI MPOBEAECH TEOPETHUECKUH aHalu3 JAHHBIX METOJO0B, pa3pabOTaHHBIX

YYEHBIMU JIUISi O0ECIIEYEHHUs] COTJIACOBAHHOCTH MEXAY YYHTEJIeM W TpeOOBaHHMSIMH B IpoIecce
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oOyuenusi. CoBMeCTHasi JAESITEIBHOCTh YYalIUXCS B TPOILIECCE IMO3HAHHS, OCBOCHHS Y4EOHOTO
Marepuaiga 03Ha4yaeT, YTO KaXIbld BHOCUT CBOM OCOOBIM WHAMBHUAYyaJIbHBIN BKIJIAN, UIET OOMEH
3HAHUSMH, WACSIMH, crocobamu fAesTenbHOCTH. [lpwdem mnpoucxomaut 3T0 B aTtMocdepe
T00pOKENATETFHOCTH M B3aUMHOM MOAJIEPKKH, YTO TIO3BOJISIET HE TOJIHKO MOJy4aTh HOBOE 3HAHUE,
HO W pa3BUBAET caMy IMO3HABATEIBHYIO NEATEIBHOCTh, TIEPEBOAUT €€ Ha 0oJjiee BBICOKHE (OPMBI
KOOIIEPALIMU U COTPYAHUYECTBA.

KuroueBasi ciioBa: pabora B mapax, poTallMOHHbIE (CMEHHBIE) TPOIKHU, Kapycesb paboTa B MajiblX
IpyIIax, akBapuyM, HE3aKOHUYEHHOE MPEIIOKEHHE, MO3TOBOM IITYpPM, OpPOYHOBCKOE IBHKEHUE,
JIEPEBO PEUICHUI, CY]l OT CBOEI0 UMEHU TPAKIAHCKHUE CIIYLLIAHUS POJIEBAsk UTPa, METOJ MPECC 3aMH
MO3ULUIO, TUCKYCCHSI.

Atayeva Xusniya Kurashevna,
Samarqand davlat arxitektura-qurilish instituti o‘qituvchisi
Fayziyeva Yulduz Yusupovna
Samarqand davlat arxitektura-qurilish instituti o‘qituvchisi

RUS TILINI O‘QITISHDA INTERFAOL TEXNOLOGIYALAR VA METODLARIDAN
FOYDALANISH

ANNOTATSIYA
Mazkur magqola chet tili darslarida interfaol usullardan unumli foydalanish va dars jarayonini qiziqarli
tarzda shakllantishda qo'llaniladigan metodlar ga bag'ishlangan. o'quv jarayonida o'qituvchi va
talablarning o'rtasidagi uzviylikni ta'minlash maqsadida olimlar tomonidan ishlab chiqilgan
usullarning nazariy ma'lumotlar tahlili ham amalga oshirilgan. O'quv materialini o'rganish,
o'zlashtirish jarayonida o'quvchilarning birgalikdagi faoliyati har bir kishi o'zining alohida individual
hissasini qo'shishini, bilim, g'oyalar, faoliyat usullari almashinuvini anglatadi. Bundan tashqari, bu
yaxshi kayfiyat va o'zaro qo'llab-quvvatlash muhitida sodir bo'ladi, bu nafagat yangi bilimlarni
olishga imkon beradi, balki kognitiv faoliyatni o'zida ham rivojlantiradi, uni hamkorlikning yuqori
shakllariga o'tkazadi.
Kalit so‘zlar: juft bo’lib ishlash, aylanma uchliklari, karusel, kichik guruhlarda ishlash, akvarium,
tugallanmagan gap, aqliy hujum, Braun harakati, qaror daraxti, o'z nomidan hukm qilish, fugarolik
muhokamasi rolli o'yini, press-pozitsiya usuli, munozara.

In pedagogical practice, the term "active methods and forms of learning" has long been used.
It combines a group of pedagogical technologies that achieve a high level of activity in the educational
activity of students. Recently, another term has become widespread - "interactive learning". The
modern science of education has approached the moment when there was a need to create pedagogical
technologies that provide the most important thing in the educational process - the development of
the personality of each student, his activity. It is necessary to create such learning conditions so that
the student strives to obtain new results of his work and subsequently successfully apply them in
practical activities.

The method of teaching the Russian language is currently distinguished by its innovative
nature. Among the popular innovative technologies for teaching a language are such areas of learning
as problem-based, programmed, computer, concentrated, modular, developing, differentiated, active,
interactive, gaming. The role of interactive technologies in the process of teaching the Russian
language within the framework of the Federal State Educational Standard is indisputable.

Motivation. To create motivation, along with problematic questions and tasks, skits, reading
dictionary entries, excerpts from newspaper articles, listening to statistical data, different definitions
of one concept are used. When organizing this stage, it is necessary to remember that what encourages
one student to take active actions, causes a violent reaction, leaves another indifferent or leads to an
insignificant effect, so I try to change the method of motivation from lesson to lesson, to diversify
them.
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Statement of goals. The lessons of interactive learning are different from traditional ones.
Planning related to students' knowledge comes first: naming the features of functional styles, naming
changes in Russian graphics, spelling, identifying spelling factors. Then the tools related to the
emerging co-group are put in place: to distinguish the spellings that are subject to each appearance of
the Russian spelling, to determine the stylistic connection of the text, to present the results of their
work to the public. In the third place are the so-called goals of values: to express their attitude to the
need for a single set of norms of orthoepy, to express their opinion about literacy, to produce
information about the practical significance of the acquired knowledge. This stage has a huge burden:
first, all students will be able to work, each student will be able to see what the end result will be,
what to strive for; Teaching students to manage lessons at this stage is one of the professional skills
of a teacher.

Providing new information. Since all the concepts that are being studied are already familiar
to students in one way or another, it is recommended to start this stage with a brainstorm: “What
associations does the word writing evoke in you?”, “What concepts are associated with the word
spelling?” The presented core thoughts are written on the board in a column and numbered. This type
of work helps to select what is already known to students, and what is really incomprehensible,
unfamiliar. The same work can be done differently: a keyword is pre-written on the back of the board,
for example, orthoepy, and around it are words: orthoepic dictionaries, pronunciation norms, write
correctly, speak correctly, speech, speech errors. Students are then asked to select the concepts that
they think are related to the keyword. This version of the work is effective when students do not have
enough ideas about the concept being studied. The third option for organizing this work: students are
invited to relax, tune in to the topic of reflection, take pens and write down the thoughts that come to
mind, while being reminded that there is no need to strive for logic, consistency.

New information is provided mainly on Worksheets, where questions and tasks are written at
the top, and information is placed below. Textbooks, dictionaries, monographic articles, the word of
the teacher are also used to provide information.

Interactive exercises. Working in small groups can be used as an interactive exercise. Carrying
out this stage poses the most challenges. In shift groups, these problems are solved by rotation: from
the active group they are transferred to the passive, and from the passive to the active. Because the
group composition should not exceed 5-6 people. in large groups, sometimes there is not enough time
to speak for everyone, it is easier to "hide" behind others, which reduces the activity of students,
extinguishes interest in the lesson. It is good if students with different levels of knowledge in this
subject are grouped together in each group, which allows them to complement and enrich each other.
In order not to waste time in class, it is necessary to plan in advance what groups the students will be
divided into. To do this, you can hand out cards with the letters that make up the keyword and invite
everyone who gets the same letters to join. Job placement should also be considered in advance.
During the break, you can put the tables on 2 or 3 and place the chairs opposite each other. This
arrangement does not interfere with listening, students can see each other’s faces, which helps them
communicate together. For the effectiveness of cooperation in the field of education, the nature of its
organization, in particular, the external regulation of the activities of group members, is of great
importance. In organizing the first lesson, I tell students that when preparing a lecture, they should
listen to all members of the group, try to identify the problem together, ask for help from the teacher
if necessary, and then choose a speaker. During group work, it is necessary to monitor how effectively
the joint work is organized, to help individual students to communicate, to provide the necessary
assistance in solving the problem. Different groups will need different time to prepare a presentation.
If not all groups are prepared at the same time, additional time will be allotted for them. The following
work options are used to state the problem: one person speaks (at the group’s choice or discretion);
all members of the group perform in turn. But in both cases, students need to keep in mind that they
need to speak briefly and informatively.

New Product. The logical conclusion of work on new knowledge is the creation of a new
product. Given the large amount of information learned in the lesson and the limited time, as a new
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product, students are invited to draw their own conclusions, to express their point of view, perform a
new, previously unfulfilled task.

Reflection. This stage involves summing up the results of the students' activities. Reflections
are facilitated by questions: - What did you especially like? What have you learned? How will this
knowledge be useful in the future? What conclusions can be drawn from today's lesson? These
questions allow students to highlight the most important, new, what they learned in the lesson, to
realize where, how and for what purposes this knowledge can be applied.

Evaluation. This question is the most difficult for teachers working on-line. Assessment
should stimulate student work in subsequent lessons. For the first time, if everyone worked actively,
with desire, 1 give all members of the group the highest score. In the future, assessment can be
entrusted to the group leader. This method of organizing assessment has a professional orientation -
it teaches students to evaluate the work of others. You can use this approach: each member of the
group evaluates each, i.e. puts a mark on each comrade in the evaluation sheet. The teacher collects
the sheets and displays the average score. Finally, you can use student self-assessment.

Homework. After conducting the lessons in an interactive mode, tasks are offered that require
a creative rethinking of the studied material: write an essay - a miniature on the topic, express your
point of view on the problem, conduct a stylistic experiment. Such a task is more in line with the
nature of interactive learning.

Classes built in an interactive mode arouse a noticeable interest among students, primarily
because they violate the usual and somewhat boring order of work in the lesson, allow everyone to
be not in the role of a passive listener, but in the role of an active participant, organizer of the
educational process.

There are a huge number of interactive learning technologies. Each teacher can independently
come up with new forms of work with the class. It depends primarily on the level of preparation of
the class, on whether it is a senior or middle link, on how trusting and friendly the relationship
between the teacher and students is. Interactive forms can be present as separate elements at certain
stages of the lesson or represent used throughout the lesson.

Interactive learning technologies.

. Work in pairs.

. Rotary (replaceable) triples.
. Carousel.

. Work in small groups.

. Aquarium.

. Brainstorm.

. Brownian motion.

Using Interactive Methods of Teaching Russian in the 1% year students. Learning the Russian
language at school involves, as you know, the implementation of 3 main tasks:

1) to give students knowledge of the Russian language and the ability to use them in practice,

2) to develop thinking, creative skills and abilities,

3) to educate a nationally conscious personality.

The effectiveness of didactic goals - the consciousness, strength and depth of students'
knowledge of the Russian language is directly dependent on the active interest in the subject, the
desire to know it, that is, on the level of students' motivation to study the subject.

Starting to teach Russian, the teacher asks himself the question: how to make the lesson not
only informative, informative, but also to keep children interested in the subject, the desire to learn,
make the lesson interesting, increase students' motivation to learn?

Looking for an answer to this question, we can conclude that it is possible to interest, motivate
students to study the subject by avoiding monotony, stereotyped work, using such forms, teaching
methods that arouse cognitive interest and stimulate students' independent thinking. As you know, all
the activity of the child consists of separate sequential operations. First, the student perceives the
information, and then thinks on the basis of it. At the same time, interest in this process is very
important. Moreover, all these operations are interconnected. Therefore, the teacher should direct all
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his creative efforts to create a system of active teaching methods that will be aimed at enhancing
students' motivation for learning and their cognitive activity.

The teacher needs to implement these tasks using game tasks and separate interactive learning
technologies in the Russian language lessons in the 1% year student, which allow creating a situation
of success in the lesson, including game moments, accompanying the work with a friendly
commentary, which is very important for students in the 1% year taking into account their age-related
psychological characteristics. At such lessons, the key to success is the ability to create an atmosphere
of knowledge, search, interest.

At the Russian language lessons in the 1% year in the higher education, it is necessary to use
such interactive technologies that will be accessible and understandable to students. These are such
technologies as “Microphone”, “Brainstorming”, work in pairs, “Teaching - I study”, “Take a
position”, “Unfinished sentence”, etc.

For example, we use the interactive technology "Microphone" at the stage of motivation of
educational activities. Students should imagine themselves working with a microphone (pen, pencil)
and, passing it to each other, express their own opinion about what they expect from the lesson (what
to learn, learn, what to remember), based on the topic. In the same way, you can spend the lesson
outcome stage by asking students the question: has the goal of the lesson been achieved? Did they
learn something new? Have you enriched your knowledge, vocabulary, etc.? Did you like the lesson?
How?.

At the stage of formation of skills and abilities, we use the interactive technology "Take a
position". For example, when studying the topic “Groups of adjectives by meaning”, each student
pulls out a piece of paper with an adjective written on it. On the board - in different places - sheets
with inscriptions: "qualitative", "relative", "possessive". Each student must go to the appropriate
sheet, name their adjectives and justify their choice.

Using these technologies in the classroom, you can see a certain result: students not only
acquire knowledge, but also understand, learn to apply, analyze, synthesize, evaluate it. That is, such
work contributes to a very high level of student activity, this is the result of the fact that the main
source of motivation for learning is the interest of the students themselves.

The use of such technologies allows the teacher to solve a number of problems: to offer his
point of view from the standpoint of scientific knowledge, and not force him to incline to his opinion,
to develop critical thinking of schoolchildren, to teach them to see errors or logical violations in the
statements of other students, to be able to argue their thoughts, change them, if they are wrong, etc.

They also help to increase cognitive activity, motivate students to learn the language of game
tasks that you should try to use in your lessons more often (if this is motivated by the type of lesson,
its tasks), because they, in combination with other forms of work, contribute to deeper assimilation
of knowledge, individualization of learning, determination of the level of formation of skills and
abilities of students, develop memory, attention, ability to analyze, compare language phenomena. In
addition, linguistic games activate linguistic games to a certain extent for schoolchildren of this age.

In addition, the use of game tasks contributes to the development of a thinking personality.
Firstly, such tasks are mainly search tasks. They put the student in front of the need to independently
find solutions, and therefore, to recognize, analyze linguistic facts, compare them and formulate
conclusions. And this develops the creative abilities of the student, attention, initiative. Secondly,
working with game tasks creates a positive motivation for learning, awakens the desire to know.
Thirdly, by independently discovering certain linguistic phenomena, the student gets pleasure,
confidence in his abilities, which leads to self-realization of the individual.

The achievement of the above tasks and goals of the lesson is facilitated by a whole range of
linguistic games that can be used in the 1% year: crossword puzzle, quiz, auction, language
competition, linguistic riddle, linguistic task, “Steps”, “Crossroads”, rebus, “You -editor", "Surplus",
"Catch the mistake", "I believe - I do not believe", "Sorting", "The smartest", "Language duel", "The
last word is yours", "Who is faster", "Linguistic relay race" ”,* You are a teacher ”,* Word Pyramid
”and others.
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Game tasks can be used at different stages of the lesson, because they provide an opportunity
to activate the attention of students, and work out the acquired knowledge, and relieve stress and
increase productivity. Here are some examples of the use of game tasks. [18, p.16].

Topic. Antonyms.

At the stage of updating the basic knowledge, we offer the students the game task "Guess the
riddle":

Short tail and long legs.

Night and day - in dismay

I don't know peace and quiet

I'm afraid of everyone and run away. (Hare).

Students solve the riddle. The teacher underlines a pair of words with chalk of different colors
(short - long, at night - during the day, anxiety - rest).

"Brainstorm"

Auction game.

It is carried out in the form of an auction or a relay race: for 3 - 4 minutes. students should
name as many phraseological units as possible with the words: head, tongue, eyes, teeth, legs.
"Hidden Word"

Choose an antonym for each word and read the "hidden" word. All antonyms must begin with
the same letter.

1. Specific. 2. Peaceful. Z. Unfortunate. 4. Passive. 5. Cute.

Game "Spelling Relay Race".

The class is divided into teams (in rows). A word with arthrograms is written on the board
(for example, director). Each team member must write a spelling word that began with the letter that
the previous one ended with. The team that completes the task faster wins. (For example: director -
Mitten-atelier ...).

Topic. Noun. Repetition.

"Superfluous".

Define the "extra" word, justify your choice. March, tower, cliff, shoulder, hope. Yeast, joy,
glasses, leaves, scissors. Postman, wife, elder, servant, orphan.

To check the level of assimilation of theoretical knowledge, we use the game "You - to me, |
- to you." Students should prepare questions on the theory of the topic under study for classmates in
advance.

Also, students receive homework (to be completed at will) of a game nature: to make a
crossword puzzle, a rebus, a linguistic task, “An extra word”. As a rule, children perform such tasks
with pleasure, applying both knowledge and creative abilities. So, for example, when studying the
topic “The structure of the word. Word formation "we use a linguistic game for classmates" Guess
the word ":

A) Guess the word in which: the root from the word earth, suffixes from the words spring,
bed, ending from the word shovel (dugout).

B) Guess the word: state song + part of the world (gymnasium).

B) Guess the word: crow word + game card (kartuz).

D) Guess the word in which: prefix from the word colorless, root from the word water, suffix
from the word paired, ending from the word beautiful (anhydrous).

In addition, we use non-traditional lessons in grades 5-6: a language tournament, a brain ring,
a competition lesson, a travel lesson, a quiz lesson, a research lesson, etc., which also attract students
and increase the level of cognitive activity and motivation for learning. learning the native language.

As the conclusion we can say that the use of certain interactive technologies and game tasks
in the Russian language lessons really increase the level of cognitive activity and motivation of
students, interest them, which contributes to the desire to perform certain types of work, and,
consequently, to assimilate educational material in cooperation, co-creation, through independent
work. These technologies allow the teacher to differentiate, individualize the learning process,
develop the analytical thinking of students, form their skills of self-assessment, self-control of their
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educational activities, promote the development of creative thinking, a culture of communication,
educate an active person who can see, set and solve non-standard problems.
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The article discusses the basic distinguishing features of automatic translation focused on sign
languages; general functional requirements for the semantic component of such a system are
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HAYYHBIHA COTPYAHUK
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IMO-ISHORALAR TARJIMASINI AVTOMATLASHTIRISHNING LINGVISTIK
HUSUSIYATLARI

ANNOTATSIYA
Magqolada imo-ishora tillariga qaratilgan avtomatik tarjimaning asosiy xususiyatlari muhokama
qilinadi; bunday tizimning semantik komponentiga umumiy funktsional talablar shakllantiriladi; imo-
ishora tillarini avtomatik tarjima qilish tizimlarini qurishning asosiy zamonaviy yondashuvlari
ko'rsatilgan. Ko'pgina matnli ma'lumotlar manbalari va til alogasi kanallari mavjud emas. Matnlarni
ikki tomonlama tarjima qilishga qodir avtomatik surdo tarjimonining yaratilishi surdo-tarjimonlar
ko‘lamini, xususan, bugungi kunda dolzarb bo‘lgan Internet xizmatlari va uyali aloqa tizimlari kabi
vositalar imkoniyatlarini sezilarli darajada kengaytiradi.
Kalit so‘zlar: multimodal aspekt, imo-ishora tili alifbosi, izli ishorali nutq, imo-ishora tili, avtomatik
tarjima, rus tili, rus imo-ishora tili, semantika.

Nowadays there are three main means of communication intended for deaf and hard of hearing
people: fingertip alphabet, tracing signed speech, sign language. The first two means, unlike the third,
are not independent semiotic systems, but only encode certain components of the Russian-speaking
language. The sphere of communication available to native speakers of Sign Language is still much
narrower than that of native speakers of Russian-sounding languagel .. The objectives of this article
are: to determine the features of sign languages that are essential for the organization of an automatic
translation system and predetermine its specificity in comparison with the automatic translation of
spoken languages; formulate the basic functional requirements for the semantic component of the
system; provide a general picture of the existing automatic translation methods for other sign
languages.

From the point of view of modern linguistics, sign languagesare independent semiotic
systems, classified as natural languages, comparable to them in complexity, but built on the basis of
visual-kinetic modalities (changes in the location of hands, their configuration, facial expressions,
etc.) . Sign languages are in many ways similar to polysynthetic languages [Prozorova, 2006].

These facts alone indicate that this translation is very non-trivial, requires not only knowledge
of both semiotic systems and the construction of interlingual correspondences, but also the study of
a number of specific problems that the creators of automatic translation systems do not face. targeting
spoken languages. Before considering these problems, we briefly characterize sign languages and the
basic principles for their description. Sign languagesare predominantly used by deaf and dumb
people. There is no consensus on the total number of such languages, some linguists believe that there
are a little over a hundred of them, others number hundreds [ Wilcox, Morford, 2006]. Modern studies
of sign languages, which began in the 60s of the twentieth century. from the works of W. Stokey
(Stokoe), are based on the allocation of gesture units,which Stokey called "kerems" ("cherems",
"hirems", from the Greek ye. 1p, xelpdg - “hand”) and subdivided into three classes: 1) configurations
of hands (hands), 2) place of production of the sign, 3) nature of movement. Later, a fourth parameter
was added - the orientation of the palm of the hand during the production of the sign. The basis for
distinguishing these parameters, which modern linguists call "phonemes" [Prozorova, 2006], is the
existence of minimal pairs of signs that differ in only one parameter and have different meanings.

Automatic translation, which connects spoken languages with sign languages, involves
solving a number of specific problems that do not arise when building automatic translation systems
for spoken languages. The main problems can be briefly summarized as follows.

1. Sign language is a multimodal means of communication. The semantic load in it can be
carried not only by gestures, but also by non-manual components: gaze, facial expression, position of
the head and body. Communication in a spoken language is also multi-modal, but to a much lesser
extent, in addition, it can have a single-modal variant (written text). Written sign language notation
is not used as a means of communication.

Currently, there is a growing interest in the study of multimodal aspects of communication (in
spoken and signed languages). Research is especially active in cognitive science and in the
development of multimodal interfaces between humans and computers. However, the existing
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publicly available automatic translation systems for spoken languages are designed to translate
unimodal written texts and therefore do not face a number of specific problems that are associated
with automatic translation focused on multimodal communication. Thus, the principles of integration
of various input modalities have not yet been developed even for spoken languages [Mittelberg,
2006]. The solution to this problem is complicated by the fact that different modalities are not
necessarily synchronized in time. For example, in both spoken and sign language, spontaneous
gestures are somewhat ahead of the verbal utterance itself [Ronzhin, Karpov, Lee, 2006, p. 139-141]:
when using audio information and video information about the shape of the lips in audiovisual speech
recognition systems, it turned out that these modalities are not completely synchronized.

2. So far, there is no unified way to record signs of sign language. Several different notation
or transcription systems are used (some of them are discussed in [Mittelberg, 2006]; [Karpov,
Kagirov, 2011]), one way or another, using the above four parameters, but defining the domain in
different ways. their meanings and symbolic notation. The development of a notation suitable for an
automatic translation system is an independent and very difficult problem.

3. Signed languages are less standardized than spoken languages. Insufficient standardization
of sign language is evidenced, in particular, by the presence of several dialects of this language. First
of all, the St. Petersburg and Moscow dialects of sign language are singled out (according to
multimedia dictionaries, the differences between them can reach up to 30-40% of gesture-words
[Karpov, Kagirov, 2011]). sign language dialects are used in Belarus, Kazakhstan, Ukraine.
Accordingly, the problem arises of choosing those dialects to which the translation will be oriented.

4. Sign language is a mixed semiotic system, within which, in addition to the means included
only in sign language, dactyl alphabet and tracing speech can be used. The tactile alphabet is used to
introduce and convey the sound of new words (for example, proper names), for which there are no
ready-made means of sign language. Calque gestural speech is secondary sign system, it traces the
linguistic structure of the sound speaking language. Gestures here are equivalent to words, and their
order is the same as in a normal sentence.

This is perhaps the only feature of sign language that facilitates automatic translation: it
reduces the significance of the problem of incomplete vocabulary. If, when translating from a spoken
language into a sign language, a certain word is not found in any of the available dictionaries, then it
can be transmitted using the dactyl alphabet. In automatic translators for spoken languages, such a
word is usually simply transferred to the output text in an untranslated form.

5. Signed languages are classified as contact languages that interact with the corresponding
spoken languages and are subject to their influence (some examples of such influence in SIGN
LANGUAGE are considered by V. I. Kimmelman [Kimmelman, 2009]). When developing a system
of automatic sign language translation, the problem arises of identifying the main directions,
conditions and results of the influence of SIGN LANGUAGE on SIGN LANGUAGE.

6. As in spoken languages, in sign language, in addition to the signs themselves, gesticulation
is also used. However, in a spoken language, gesticulation and verbal speech are realized in their own
modality, so they are easily separated from each other. In sign language, a similar distinction is made
between lime is impossible: these two components are merged together [Prozorova, 2006a, p. 28].
When automating sign language translation, the problem arises of identifying criteria for delimiting
proper SIGN LANGUAGE signs from the accompanying gestures.

7. Unlike spoken language, whose texts are linear, sign language is based on the use of three-
dimensional space. A sign of a sign language can theoretically have an infinite number of spatial
variations of different meanings. Such, for example, are gestural signs designed to localize
conceivable or perceived objects, determine the trajectories of movement, the outlines of objects, etc.,
varying within the entire area of gesticulation, taking on any of an infinite number of possible values.
No other spoken language has an analogous number of verbal designations. The system of sign
language notation usually introduces discreteness into the area of gesticulation and, thereby,
impoverishes the language, reducing an infinite number of possible variants of a sign to some finite
number. When developing automatic sign language translation (in particular, when choosing a
notation system), it is necessary to find some optimal way to solve this problem.
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8. Sign languages have certain cognitive features that are significant for the semantic
component of the translation system. Let us indicate those of them that seem to be the most important.

At first glance, it might seem that this fact should make different sign languages similar to
each other. However, it is not. The similarity does not exceed a certain, not too high, threshold that
provides a basic level of mutual understanding: according to [Karpov, Kagirov, 2011], less than 30%
of the gestures of different sign languages are the same. Therefore, the creation of a single automatic
sign language interpreter that is not focused on a specific sign language is while the task is
unrealizable. (International Sign Language is available but not has become widespread.)

The second problem is related to the possibilities of forming metaphors. Metaphors can be
used in sign language [Wilcox, Morford, 2006], but this language tool here has specific limitations
not found in spoken languages. In particular, the shape of an iconic sign can prevent the formation of
metaphors that are quite common for a spoken language. This feature of sign languages is considered
in detail in [Meir, 2010] and illustrated by the following example. Many spoken languages use
metaphors like “time flies”, “the day has flown by”, etc. However, in Israeli Sign Language it is not
possible to use the sign FLY in such expressions. This is explained by the fact that the form of this
sign is iconic (waving arms like wings), but in the indicated expressions of sounding languages it is
not at all implied that time “flashes its wings”, but it means that flight is a very fast way to move
around. - scheniya. The shape of the sign (waving wings) comes into conflict with the aspect of
meaning on which the metaphor in spoken language is built (fast movement), which prevents the
formation of a similar metaphor in sign language. Thus, spoken language metaphors cannot always
be directly translated into sign language. It is natural to assume that the features of the visual kinetic
modalities affect other types of figurative meanings in sign languages. This issue requires special
consideration when developing automatic translation.

The third problem is caused by the existence of so-called classifier predicates in sign
languages. In the iconic sign assigned to this class, the trajectory of the movement of the hand
corresponds to the trajectory of the object-participant of the described situation, and the shape of the
hand reflects some significant properties of this object, while the same shape of the hand can serve to
designate a whole class of objects with similar external features [Prozorova, 2006]. The classifier
predicates capable of representing a three-dimensional situation most clearly reflect the possibility of
infinite variation of the sign of a sign language. This complicates the application of traditional
methods of computational linguistics in the construction of an automatic translation system. Indeed,
the experience of developing systems for translating texts from English-sounding language into ASL
shows that in order to model such predicates, it is necessary to use semantic analysis, knowledge
about the world, about spatial relations, means reasoning [Huenerfauth, 2003; 2004]. The problem is
exacerbated by the fact that the frequency of use of classifier predicates is quite high: approximately
one such predicate occurs per minute in Amslen speech [Huenerfauth, 2004].

The development of a sign language-oriented automatic translation system should be based
on one degree or another.

The experience of developing automatic translation systems for sign languages is about two
decades. There are two main approaches: rule-based translation and data-based translation. In systems
of the first type, translation rules are built manually based on knowledge of both languages, in systems
of the second type, rules are derived automatically based on computer analysis of language data,
which does not rely on any prior knowledge about the structure of the languages under consideration.
An example of a second type of system is statistical automatic translation.

One of the systems of the first type was proposed in [Huenerfauth, 2004]. The author focuses
on the possibility of translating classifier predicates. He compares the existing systems of the first
type (rule-based), translating English-speaking texts into Amslen, in terms of their ability to work
with different types of texts [Huenerfauth, 2003].

1. Direct translation: word by word translation without parsing.

2. Transfer. The input text is analyzed at the level of syntax (or semantics), after which a set
of translation rules (“transfer”) generates the corresponding syntactic (or semantic) structure of the

26



CY3 CAHBATM XATIKAPO JVPHAJIH | MEX/IVHAPOZHBIA XVPHAN MCKVCCTBO CNIOBA | INTERNATIONAL JOURNAL OF WORD ART Ne3 | 2022

output language. At the next stage, the generating component of the system converts this structure
into the text of the target language.

3. Interlingua. In this case, the analysis of the input text goes even deeper: a semantic
representation (“interlingua”) is built in a special artificial language that does not depend on the input
and output languages. Based on this representation, the generating component of the system generates
the text of the output language in stages.

These three types of systems can be depicted as a pyramid [Huenerfauth, 2003]. The higher
the pyramid reaches the analysis of the language, the more complex and subtle this analysis is, the
more dramatically increases the amount of work that must be done by the creators of the system. For
direct translation, only a bilingual dictionary is required, when using transfer, the rules of syntactic
(semantic) analysis and the actual transfer rules are added, for interlingua, a language for describing
deep semantics and, possibly, a knowledge base specific to the subject area under consideration.

Direct translation gives acceptable results when the word order in the English text and in the
Amslen is the same. The transfer will make it possible to cope with most of the sentences of the
Amslen, which do not require a complex analysis of the three-dimensional gestural space. Classifier
predicates require a third type approach (interlingua). Thus, each of the methods is suitable for its
own type of texts, so [Huenerfauth, 2004] proposes to combine all these methods in one system
capable of choosing the trajectory of text translation depending on its type.

As stated in [Dreuw et al., 2008], data-based automatic translation is now quite intensively
used. Such systems exist, for example, for German, Dutch, Irish, Chinese Sign Languages.

The question of what results the use of different principles for organizing automatic translation
for Sign Language yields remains to be explored.
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ANNOTATSIYA
Ushbu maqolada Yapon yozuvchisi, Nobel mukofoti sovrindori Kazuo Ishiguroning fantastik janrda
yozilgan “Dafn etilgan gigant” romani asosida yozuvchining adabiy me’rosi va yapon adabiyotida
tutgan o’rni va ijodiy ishlari hagida ma’lumot keltirilgan. Kazuo Ishiguroning fantastic asarlari va
ijodi hayoti tahlil qgilingan. Jumladan, asarjanri, romandagi voqea va hodisalar tahlil gilingan va
munosabat Dbildirilgan. Shuningdek, romanda qahramonlar hayoti, turmush tarzi, hayotiy
kechinmalari, yashash joylari, ijtimoiy muhiti haqida mulohazalar bildirilgan.
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ABSTRACT
This article is based on the fictional genre of the British novelist, screenwriter, musician, short-story
writer; moreover Nobel Laureate Kazuo Ishiguro's novel "The Buried Giant" and provides
information about the literary heritage of the writer and his place and creative work in Japanese
literature. Kazuo Ishiguro's fictions and creative life are analyzed. In particular, the genre of the work,
the lexical units and events in the novel are analyzed and commented on. The novel also contains
comments on the lives of the heroes, their lifestyle, life experiences, places of residence, social
environment.
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AHHOTAIUA
Cratpsi ocHOBaHa Ha (DaHTACTMUYECKOM 3>KaHPOBOM pOMAaHE SIMOHCKOrO IHcarens, Jjaypeara
HobGenesckoit npemun Kanzyo Mcurypo «IlorpeGeHHbli BearKaH», MOCBILUIEHHOM JINTEPATYPHOMY
HACJIEIUIO MHcaTessi, €ro MECTy M TBOPYECTBY B SIMOHCKOM JuTeparype. AHAIU3UPYIOTCS
(danTacTuueckue TNpousBeneHuss M TBopueckas ku3Hb Kamzyo HWcurypo. B wactHOCTH,
aHAIM3UPYIOTCS 1 KOMMEHTHPYIOTCS IPOU3BECHUSI U COOBITUS B poMaHe. B pomaHe Taxke arorcs
OT3BIBBI O >KM3HM TJIaBHBIX I'€pOEB, UX 00pa3e >KU3HM, )KU3HEHHOM OIIbITE€, MECTaX MPOKUBAHMUS,
COLIMAIIBHOM CcpeJie.
KuroueBrble ciioBa: Xy/10°)KECTBEHHBIN poMaH, MPOU3BEIEHHE, KOHIENT, pacckas, KOHLenTocdepa,
TOCKa, 0€CIIOKONCTBO , 100pOoTa, IPEJaHHOCTh

Fantaziya — bu ertakchining vositasi. Bu so'zma-so'z haqiqat bo'lmagan va bo'lishi mumkin
bo'lmagan narsalar haqida gapirish usulidir. Bu metaforalarni konkretlashtirishning bir usuli va u bir
yo'nalishda afsonaga, ikkinchisida allegoriyaga aylanadi.[4.]

Zamonaviy adabiyotda Kazuo Ishiguro — fantastik romanchilik yo’nalishida muhim o’rin
tutadigan yozuvchidir. Chunki, uning ishlari sifat darajasidaligi uchun ham, romanlarida tilga va
harakterga ehtiyotkorlik bilan, aniq yondashgani uchun va roman mavzulari turliligi uchun ham xuddi
shunday ta’riflanadi. "Dafn etilgan gigant" asarida u 1500 yil avvalgi Angliyani tasvirlaydi. Kazuo
Ishiguroning ushbu romani fantastik usulda yozilgan bo’lib, bir qancha g’ayritabiiy vogea hodisalarga
boy roman hisoblanadi.

Romanning asosiy qahramonlari keksa juftlik Axl va Beatris. Ular britaniyaliklarga tegishli
bo’lgan tepalikda yashashgan, gabila esa ularga yomon muomalada bo’lishgan. Axl va Beatris bir-
birlarini chuqur sevadilar va qo'llaridan kelgancha bir-birlariga g'amxo'rlik qiladilar. Beatris kasal
bo'lib, yon tomonida og'riq paydo bo’ladi, davolanishga arzirli hech qanday jiddiy narsa emas deya
ta’kidlaydi. Ularning xotiralari ishonchsiz bo'lib qolgan bo’ladi, ismlar, yuzlar va hatto hodisalar
unutilib ketadigan yoshga yetishadi. Ammo xotira va vogea bilan bog'liq barcha muammolar nafaqat
ularniki balki ,ularning jamiyatidagi barcha odamlar, hattoki qo'shni gishloglar, Britan va Saksonlar
ham xuddi shunday qiyinchiliklarga duch kelishayotgan edi. Bu yerda insonlar farzandlarini va ular
bilan bog’liq bo’lgan xotiralarini yo’qotadigan tuman [2.] bor edi. Shu sabab, qishloq odamlari
farzandlari va xotiralarisiz aziyat chekar edilar. Ular uchun xotiralar muhim o’rin egallardi va ular
kimligini anglash uchun zarur edi. Keksa er- xotin o’sha yerga borishga garor giladi va quyida ana
shu jumlalar keltirildi.

“As Beatrice says: “If that’s how you’ve remembered it, Axl, let it be the way it was. With
this mist upon us, any memory’s a precious thing and we’d best hold tight to it”[1. 46.b.].

Roman konseptosferasi o’ziga xos bo’lib, uning madaniy an’analari estetik gadriyatlari
zamonaviy adabiyotning badiiy matnlarida haligacha sezilib turadi.

“Konseptosfera tushunchasi ma’lum xalqqa oid konseptlarning tartibli majmuasi hisoblanadi.
Har bir xalq konseptosferasida milliy mentalitetning asosini tashkil etuvchi va yorqin milliy o’ziga
xoslikka ega bo’lgan ma’lum konseptlar majmuasi aks etadi. Ma’lumki, milliy konseptosferada milliy
mentalitet, millatning fan va madaniyati umumiy korinishda aks etadi. Til esa madaniy
konseptosferaning ajralmas bo’lagi sanaladi. ” [5. 11.b.]

Kazuo Ishiguroning umumiy konseptosferasida kontur xaritasi sifatida namoyish etish mumkin
bo‘lgan badiiy konseptlar tizimi [uzviyligi] yuzaga keladi. Badiiy konsept semantikasini belgilashda
majoziy metafora birliklari yoki pretsedent bog‘lama shaklidagi assotsiativ komponentlar muhim
o‘rin tutadi. Shuning uchun ham har bir roman tahlilida barcha badiiy konseptlarning vazifalarini
e’tibordan qochirmagan holda etakchi konseptlarni ajratib olish tahlilning mahsuldorligini belgilaydi,
chunki bu kabi “zanjirlar” obrazli kommunikativ tizimni yuzaga keltiradi.

Romanlarning badiiy mazmunida ularning ko’pqirraligi shaxsiy mualliflik konseptlarini badiiy
konsept darajasigacha ko’tarilishini ta’minlaydi. Bu, bir tomondan, muallif tafakkurining ifodasi,
boshga tomondan esa, 0’ziga xos qonuniyatga ega tizim maxsuli bo’lib, unga muallif ta’sir ko’rsata
olmaydi[1.13.b.].
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“Muallif konsepti - bu muallif ongida gavdalangan yoki tasavvur qilingan obraz bo‘lib,
yozuvchi tomonidan turmush lavhalarini asosiy darajaga ko‘tarish orqali konseptuallashtirish
natijasida, ya’ni muallif ongida madaniy mazmunga ega bo‘lgan qadriyat sifatida va oxir oqibat,
muallif uchun shaxsan qiymatli bo‘lgan hodisadir”[6.161.b.]

Kazuo Ishiguro ijodi “sog’inch”, “iztirob”, “mehr”, “sadoqat” kabi ajralmas bog’liglikka ega
bo’lgan xilma- xil badiity konseptlarga asoslanadi. Rivojlangan milliy tilda yaratilgan har qanday
badiiy asar uning konseptual maydonini boyitadi va kengaytiradi. Bu holat g’arb va sharq xalqlari
yozuvchisi Kazuo Ishiguro ijodida ham o’z ifodasini topadi.

Kazuo ishiguro asaridagi asosiy tushunchalar (“sog’inch”, “iztirob”, “mehr”, “sadoqat’) uning
ikkinchi davr romani syujet tuzilmasini birlashtiruvchi xususiyat bo’lib,aksiologik ustuvorlik
mezoniga asoslanganligi bilan ajralib turadi.

Ma’lumki, shaxsiy mualliflik konseptual olam manzarasi yozuvchining individual uslubiy
xususiyatlari orqali yoritiladigan shaxsiy mualliflik konseptual manzarasi majmuasini ifodalaydi.
Shunday bo’lsa-da, shaxsiy konseptual manzara ikki sathdashakllanadi, bular: konseptual va
individual nutq sathlaridir. Bu ikki sathning yetakchisi sifatida konseptual satx o’rtaga chiqadi.
Chunki, olamning poetik manzarasidgi o’ziga xoslikni yolg’iz til shakllari to’la ifodalab bera
olmaydi.[6.95.b.]

Sog’inchi konsepti

Yozuvchi asarida “sog’inch” konsepti mavjud bo’lgan sahnalar asar boshidan oxirigacha
mavjud. Asarni sog’inch konseptiga asoslangan deb ham aytish mumkin.

1. Romandagi deyarli barcha vogea-hodisalar mukammal yoritilgan. Onaning
farzandiga mehr-muhabbati shunchalik kuchliki, garchi o’g’lining ko’rinishi, ovozini
eslolmasa ham farzandi haqidagi narsalarni his qiladi. Bu sahnada yozuvchi his-
tuyg’uning kuchliligini ifodalamoqda. Ona sog’inch iztirobida o’g’lini “u bizning
tanamiz va qonimizdir, biz birga bo’lishimiz kerak™ deya izlashga otlanadilar

“He’s our son,” Beatrice said. “So I can feel things about him, even if I don’t remember
clearly. And I know he longs for us to leave this place and be living with him under his
protection.”[1.20.]

2. Bundan tashqari, asar qahramonlari qayerga borsalar ham o’zlarining
vatanlarini, ona yerlarini sog’inib yashashadilar.

Iztirob konsepti

Asarni o’qir ekanmiz, turli xil his- tuyg’uga boy sahnalarni uchratishimiz tabiiy. Yozuvchi
“iztirob ” konsepti bilan alogador sahnalarni shunchalik, mohirona tasvirlaganki, mutolaa qilayotgan
shaxs ham iztirob chekishiga shubha yo’q. Misol qilib bir nechta sahnalarni keltirishimiz mumkin:

1. Asar gahramonlari sayohati davomida bir xaroba uyga borib qolishadi.
U yerda gayiqchi va gari kampirni uchratishadi. Ular umri davomida yolg’izlikda
yashashgan bo’lib, o’tmishlarini eslab, iztirob chekib o’sha xarobada hayot kechirishadi.
Garchi, birga yashasalarda, ammo doim kampir va qayiqchi orasida o’tmishdan qolgan
adovat bo’ladi. “The old woman said: “Do I think this a charming way to spend my
fading days? I’d rather be far from here, in the company of my own husband, and
it’s because of this boatman I’m now parted from him.[1.26.b.]” Bundan tashqari,
muammolarining oxiri bo’lmagani sababli, iztirob ila qorong’ulikda mazmunsiz hayot
kechirishadilar.

2. Shuningdek keksa juftlikning farzandlarini topgunlariga gadar bo’lgan
vaqt oralig’ida chekkan qayg’ularini “iztirob” konsepti mavjud bo’lgan sahnalarga misol
qilib keltirish mumkin.

Mehr konsepti

1. Shu bilan birga, yozuvchi onaning tushi orqali ham turli sahnalar bilan
o’quvchini tanishtiradi. Masalan , farzandinng ko’rinishi; tushga ko’ra farzand quduq
yonida tinmay ota-onasini izlaydi , shu vaqtda ona ko’rinishiga e’tibor berib, bolasini
kuchli, kelishgan gavdasini ko’radi va eslab qoladi-yu lekin, yuzlarini, ko’z ranglarini,
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yanoglarini eslab qola olmaydi. Yuqorida aytigandek bular bilan yozuvchi onaning
farzandga bo’gan mehri tasvirlab beradi.

“] thought I dreamt about him last night,” Beatrice said. “Standing by a well, and turning,
just a little to one side, and calling to someone. What came before or after’s gone now.”[1.22.b.]

“A strong, handsome face, that much I remember. But the colour of his eyes, the turn of
his cheek, I’ve no memory of them.”[1.22.b.]

2. Mehr konsepti bilan bog’liq sahnalarni yana bir nechta boblarda ko’rishimiz
mumkin. Keksa ota —ona o’z qishlog’ini tark etayotganda gayta qayta orqalariga garab
qo’yib,0’z ona qishloqglariga bo’lgan mehrlarini 0’qish jarayonida ko’rishimiz mumkin.

Sadoqat konsepti

Yozuvchi “Dafn etilgan gigant” asarida “sadogat” miliy konseptining to’liq psixofiziologik va
mental majmuini o’z shaxsiy dunyoqarashidan kelib chiqib yaratgan. Dastlab konsept o’z tarkibiga
kiritiluvchi badiily obrazga aylanayotgan tushunchalarning maksimal mazmunni ifodalash imkonini
beradi. Konsept orqali badiiy tafakkur tarkibining eng muhim elementlarini tushunchadan badiiy
obrazga tomon birlashiriladi. Shunday qilib, badiity matn taxlilini asosiy konseptlarni tashkil
qiladigan elementlarini har tomonlama tadqiq qilmasdan amalga oshirishning iloji yo’q.

Romanda “sadoqat” konsepti asosiy sahnalarda aks ettirilgan. Romanda bu konseptni turli
joylarda uchratishimiz mumkin.

1. Farzandga bo’lgan sadoqat: garchi xotiralaridan ko’tarilgan bo’lsa-da,
sadoqat bilan 0’z dilbandini qidirish uchun, turli qiyinchiliklarga garamasdan yo’lga
otlanishadilar.

2. Qishlog’iga, yashayotgan joyiga bo’lgan sadogat: Yo’lga chigayotib,
Axl o’zlarining qishlog’iga bolgan muhabbatini, sog’inchini va sadoqatini ta’kidlaydi:

“Even so, I’ll miss this place, Axl. This small chamber of ours and this village. No light
thing to leave a place you’ve known all your life.”[1.20.b.]

3. Hamrohlariga bo’lgan sadoqat: asar gahramonlari o’z sayohatlari
davomidagi hamrohlariga manzilga yetgunlaricha bir birlariga yordam berib, 0’z
sadoqatlarini ko’rsatishadi.

Har qanday romandagi “matn konseptosferasi’ni o‘rganish tadqiq etilayotgan asardagi tahlil
maydonining to‘ldirilishi, konseptlarning dinamik taraqqiyotini ko‘rish, ulardan birortasining
diskursdagi wustunligini belgilash, konseptning kognitiv gatlamini tahlil etish, baholovchi
komponentni aniqlash imkoniyatini yaratadi. SH.S. Safarov diskursda shaxs omilini o‘rganishning
muhimligi borasida fikr yuritadi: “Pragmalingvistikaning shaxs omilini o‘rganishga qaratilishi o‘z
vaqtida amalga oshirilgan harakat bo‘lib: shaxsning kognitiv tarmoqdagi o‘zaro munosabatlarda va
diskursiv faoliyatida, diskursni mavhum bo‘lmagan lisoniy-kognitiv faoliyat mahsuli sifatida
baholash, ya’ni aniq indvidum faoliyati mahsuli sifatida tadqiq qilish magsadga muvofiqdir”
[10.139.b.]

Badity matnning konseptual tahlili tilshunoslik va adabiyotshunoslik sohalarini o‘zaro
yaqinlashtiradi. Ushbu yondashuv lingvistik va adabiy tahlilning eng muhim tomonlarini e’tiborga
oladi hamda badily matnning mazmunini to‘liq aniqlash imkonini yaratadi. Kognitiv tahlil badiiy
konseptni kontekst va kommunikativ vaziyat ko‘lamida ko‘rib chiqish imkonini beradi, bu esa uning
semantik belgilari va verballashuv xususiyatlarini etarli darajada aniqlashga asos yaratadi.

Badiiy matn murakkab modellashgan tarkibni ifoda etishi tufayli “ma’no kognitsiyasi” nuqtai
nazaridan o‘rganiladi. Badily asarlar konseptsferasini tashkil etadigan barcha gismlar mantigan
asoslangan va konseptual ahamiyatga ega sanaladi. Badiiy matn konseptosferasini uni tashkil
etadigan elementlarning o‘zaro munosabati va ierarxiyasi hamda konseptual tahlil orqali aniglanadi.

Badiiy matnni konseptual tahlil qilish vositasi sifatida bevosita guruhda etakchilik giladigan
badiiy konsept tanlab olinadi. Badiiy asarda o‘zining yakuniy rivojlanishga ega bo‘lgan konsept
tahlili (adabiy tanqid kategoriyasi nuqtai nazaridan) uning ahamiyati borasida xulosa chigarish
imkonini beradi va bunda konseptning oddiy ma’nosidan tortib romanning obrazli sistemasigacha,
metaforadan syujet tuzulishigacha bo‘lgan turfaxillik o‘rganiladi.[5.26.b.]

Xulosa
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LLR. Galperinning “Matn lingvistik tadqiqot obyekti sifatida ” nomli monografiyasida
mazmunga oid konseptual ma’lumotga e’tibor garatilgan bo’lib, uning asosiy segmentini konsept deb
hisoblash mumkin: “... bu muallif g’oyasi va unga qo’shimcha tarzda mazmuniy taxlil”’dir. Mazkur
turdagi ma’lumotlarda estetik- kognitiv entropiyasi olib tashlanadi.[8.139.b.]

Shunday qilib, “sog’inch”, “iztirob”, “mehr”, “sadoqat” konseptlari Kazuo Ishiguro asari
konseptosferasining asosiy elementlari va 0’z navbatida “ tarjimaning potensial birliklari” sifatida
aniqlandi hamda taxlil etildi.

N.V. Aleksandrovichning ta’kidlashicha, “badiiy matnni konseptual taxlil gilish tarjimonga
matnning kognitiv va emotive “qatlamlari”’ga kirish imkonini beradi va natijada tarjima qilishning
eng mugqobil vositalari tanlanadi”.

"Dafn etilgan gigant" — bu melanxolik kitob bo'lib, u orqali nafas olayotgan tuman ham — bu
melanxolik tuman hisoblanadi. Hikoya ohanglari xayolparast va o'lchovlidir. Asarda sarguzashtlar,
qilich janglari, xiyonatlar, qo'shinlar bilan bo’lgan janglar, hiyla-nayrang va hayvonlarni o'ldirilishi
kabi sahnalar mavjud. Ular beg'ubor, aniq, ba'zan she'riy tarzda tasvirlangan. Dushmanlar o'ldiriladi,
ammo o’lganlar hech gachon g'alaba qozongan bo’lmaydi. Roman qiziqarli, mutolaachini o’ziga rom
etadigan asar hisoblanadi. Asosan keksa juftlikning hayoti davomidagi boshlaridan o’tkazgan
kechinmalari, sarguzashtlari, qiyinchiliklarga bardosh berib maqsadiga erishishi insonni 0’z 0’zidan
o’sha olamga olib kiradi. Axl va Beatris, muloyim va g'amxo'r, mehribon, fagat omon qolishni,
o'g'liga yetib borishni va birga bo'lishni xoxlaydi. Ular o'tmishlarini eslashlari kerak edi, ammo ular
bu xotiralar nimaga olib kelishi mumkinligidan qo'rqishardi.

Oxirgi bobgacha Ishiguro sirlarni aytmaydi, jumboqlarga javobni ham keltirmaydi va o’z
o’zidan inson o’zida paydo bo’lgan: “Axl va Beatris aslida kimlar? O'g'liga nima bo'ldi? Ular qayoqqga
ketmoqdalar? Va, agar ular o'zlarining kimligini chinakam eslashsa, ular baribir bir-birlarini xuddi
shunday sevishga qodir bo'ladimi? kabi savollarga asar yakunida javob olishlari mumkin.

Bundan tashqari, "Dafn etilgan gigant" muhim kitoblar bajaradigan ishni qiladi: u o'qilganidan
ancha vaqt o'tgach, yodda qoladi, ketishni rad etib, uni gayta-qayta aylantirishga majbur qiladi.
Ikkinchi o'qishda, uchinchisida uning xarakterlari va voqealari va motivlarini tushunish osonroq,
ammo shunga qaramay u o'z sirlarini va dunyosini himoya qiladi.

Ishiguro ulkan, shaxsiy mavzular bilan shug'ullanishdan ham, afsonalar, tarix va hayoliy
narsalarni buning uchun vosita sifatida ishlatishdan umuman qo'rgmaydi.

Uning qahramonlari duch keladigan masalalar o'tmishda ko'milgan va hal qilinmagan.
Shunday qilib, Ishiguro o'zining ko'plab romanlarini melanxolik iste'foga chiqish yozuvida
yakunlaydi.

2017 yilda Ishiguro adabiyot bo'yicha Nobel mukofotiga sazovor bo'ldi, chunki u ulkan hissiy
kuch bilan 0’z romanlarida bizning xayoliy aloqa tuyg'usi ostidagi tubsizlikni ochib berdi. Mukofotni
olishga javoban “The New York Times” jurnaliga Ishiguro shunday deydi:

“Bu ulug'vor sharaf, asosan, bu men yashagan eng buyuk mualliflarning izidan yurganimni
anglatadi, shuning uchun bu juda ulkan maqgtov hisoblanadi. Dunyo juda beqaror lahzalarga boy, va
men umid gilamanki, barcha Nobel mukofotlari hozirgi kunda dunyoni ijobiy tomonga o’zgartira
oladigan kuchga aylanadi. Agar men bu yil qandaydir iqlimning bir qismi bo'lib, juda noaniq vaqtda
gandaydir ijobiy atmosferaga hissa qo'shsam, bu meni juda hayajonga soladi.”[3.]
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ANNOTATSIYA
Shin Kyon Suk asarida o’z davrini ifodaladi, birinchi navbatda, real tirik shaxslarni, “harakat”dagi
tartib qoidalarni, kishilar o’rtasidagi munosabatni nazarda tutgan, mislsiz darajada zo’r satirik kuchini
va mahoratini ravshan namoyish qila olgan. Shin Kyon Suk ijodida ayollar mavzusi alohida o’rinni
egallaydi. U lirik gahramonning maktublarini keltirish orqali poetik imkoniyat yaratib g’oyaviy
mazmunni rivojlantiradi. Yozuvchi erkak va ayol yonma-yon yashaydigan jamiyat, erkak va ayol
insoniy jihatdan teng bo‘lgan jamiyatning imkonsizligini bevosita boshdan kechiradi va
jamiyatimizdagi ayollarga nisbatan zulm haqiqatini ochiq va oydin tarzda oz asarida giynalgan ayol
obrazlari orqali aks ettiradi.
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THE SPECIFICITY OF THE WORKS OF THE KOREAN WRITER SHIN KYON SOOK

ANNOTATION
Shin Kyung Sook first of all considers the period of formation with real living beings and
relationships between people, he was able to clearly demonstrate his unparalleled great satirical power
and skill in his works. The theme of women occupies a special place in the work of Shin Kyung Sook.
She develops the ideological content, creating a poetic opportunity by quoting the letters of the lyrical
hero. The writer directly experiences the collapse of a society in which men and women live side by
side in a society in which men and women are equally human, and vividly depicts the reality of the
oppression of women in our society through the images of tortured women in his work.
Keywords: sinsosol, Cape, annexation, gangue, khanmun, feminist, fisgarmoniya, modernization,
epistolary style.

Kirish. XIX asrning oxirlarida Koreyada mamlakatning ochilishi munosabati bilan siyosiy,
ijtimoiy sohalarda o’zgarishlar sodir bo’la boshlagan. Koreys hukumati G’arb davlatlariga nisbatan
kuchli orqada qolishganligi anglagach iqtisodiy, harbiy, ilmiy hamda texnik sohalarda Evropa
taraqqiyotiga murojaat qiladi. Koreyaga G’arbning Ilmiy-texnik g’oyalari bilan birga falsafiy va
madaniy g’oyalari ham kirib keladilar. Adabiyotda yangi yo’nalishlar, ogimlar yuzaga (yangi nasr —
sinsosol kabi) kelgan. “Kabo” yillarida (1894) o’tkazilgan siyosiy, iqtisodiy islohotlar ham muhim
ahamiyat kasb etgan. XIX asrning oxiri va XX asrning birinchi o’n yilligida jamiyatda faol amalga
oshirilgan modernizatsiya 1910 yil avgustida Koreya anneksiyasi (Yaponiyaning qo’shib olinishi)
munosabati bilan to’xtagan. “Yapon mustamlakachilari tomonidan rivojlanish harakatlari deyilsada,
aslida koreys xalqining milliy madaniyatini bostirishga, tilini, tarixini, madaniy mushtarakligini
unutishga garatilgan urinishlar bo’lgan” [1, 406.].

Mavzuning dolzarbligi. Anneksiyaninng ilk yillaridayoq boshlangan vatanparvarlik
kayfiyatlari 1919 yilning bahorlarida umummilliy qo’zg’olonlarga aylangan (mustaqillik uchun
Birinchi mart harakatlari). Mazkur davrda gazeta va jurnallar bilan bir qatorda koreys xalqining
hayotida badiiy adabiyotning o’rni beqiyos bo’Igan. Xanmundagi roman inqirozga uchrab, xangildagi
zamonaviy nasr rivojlangan[2, 14.]. Ma’lumki, qadimiy Koreyada ayollarga birinchi navbatda odob-
axloq bilan bo’g’liq konfutsianlik kitoblari o’qitilgan. Bilimlar tarbiyali ayollarning ota va erining
uyida o’zini tutishi, qanday fazilatlarga ega bo’lishlari, oilada maishiy hayotni tashkil etish,
marosimlarni o’tkazish qoidalaridan iborat bo’lgan. Choson davlatida ilmu-fan bilan erkaklar
shug’illanishgan. Aksariyat ayollarning ta’lim olishining iloji bo’Imagan. Zodagon ayollar adabiyot
va rassomchilik bilan shug’ullanishlariga imkoniyatlar berilmagan. Ayollarni o’qishga xangilda
(xangil-koreyscha alfavit bo’lib ayollar va oddiy xalqgqa mo’ljallangan) o’rgatilgan. Erkaklar esa
xanmunda (xanmum-koreys fonetikasiga mo’ljallangan xitoy tili) yozishgan va o’qishgan.

Darsliklarda (THS 2 B 1544y., AF2"1775y. va hokazo)ayol ta’limining muhimligi haqida fikrlar
bildirilgan:
SAE 7IEX[X] e ¥ LS T7St= A0|Q, OfAtE 7IEX|X| o E HolHS

LS — L—
USHA| Sh=Zd O|Ct. Erkakni o’gitmasa o’z uyim, ayolni o’gitmasa boshqaning uyi yo’q bo’ladi.
At= ES ALZSH HXt= =& 22 =0

Ayol vafodor, erkak qobiliyatli bo’lishi kerak[3, 109.].

Tajriba qismi. Koreys ayollari yapon mustamlakasining (1910-1945) hamda milliy
bo’linishning (1945) o’g’ir yillaridaham ijoddan to’xtashmagan. O’z ovoziga ega koreys feminizmi
vakillari ayollar mavzusida asarlar yaratishda davom etgan. Ular madaniy va siyosiy qiyinchiliklarni
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(Davlat Yapon senzurasi ziyolilar ustidan nazoratni kuchaytirib, koreys tilida asar yozishni man qilish
darajasigacha borganligi kabilar) yengib bugungi kungacha davom etib kelayotgan izchil adabiy
an’analarini yaratishga kuch topganlar. Koreya 1945 —yilda yapon mustamlakachiligidan ozod

bo’lgan. Adiba va shoiralar soni ko’paygan. 1953 Koreya urushidan keyin Son So Hee (£=23| #
% BR1917-1986), Xan Mal Suk (2t =5 8HRM,1931 yilda tug’ilgan), Pak Kyon Ni (2f 42| th&

F, 1927 yilda tug’ilgan)larning ijodi alohida o’ringa ega. Adabiyotshunos olim Kim Chi Suning
e’tirofiga ko’ra “Feministik nasrda muallif ayol asarining bosh qahramoni sifatida ayolni tanlaydi va
erkak kuchiga asoslangan ta’lim, madaniyat tizimi xotin-qizlardan insonligidan faxrlanish hissiyotini
tortib olishini ko’rsatadi” [4, 100.]. Mazkur ta’rif 1970 yillargacha bo’lgan asarlarga to’g’ri keladi.
1990 yillarda koreys adabiyotida yangi ayol - faqat oilasini emas, balki o’zini ham o’ylaydigan,
erkakdan moddiy qaram bo’lmagan ayol timsoli yaratilgan. Biroq, jamiyatning konservativ qarashlari
tomonidan qoralangan. Natijada o’zlarini erkin his qilib yangicha yashamoqchi bo’lgan xotin - qizlar
va eski tartib — qoidalar to’liq qoniqtirgan erkaklar orasida ziddiyatlar yuzaga kelgan. “Erkak va ayol
bu yorug’ olamda birgalikda tinch, totuv yashashlari kerakligi uchun ular o’rtasida o’zaro yaxshi
munosabatlarni saqlab qolish yo’llarini izlab topish zarur bo’lgan. Shunday izlanishlar natijasida
feminizmga nisbatan tamoyillar paydo bo’lib yangi davr ijodkorlarining asarlarida ifodasini topgan”
[5, 468.]. Ular asarlaridagi ayollar 0’z nuqtai nazarlariga, tanlovlariga ega bo’lish bilan birga baxtli
bo’lishga, uyg’unlikka intiladilar.

Olingan natijalar taxlili. Shunday adibalardan biri Shin Kyon Suk -2 &=, Adiba 1963 yil
I-yanvarda Shimoliy Cholladoda tavallud topgan. Shin Kyon Suk ijodida ayollar mavzusi alohida
o’rinni egallaydi. Uning 1985 yilda nashr qgilingan ilk hikoyasi “Qishgi masal”- 4 =252} “Yangi
yozuvchi” mukofotiga sazovor bo’lgan. Shundan keyin bir qancha hikoyalari, qissalari, romanlari
mashhur bo’lgan. “Chuqur qayg’u”-“Z 2 =57(1994), “Berk xona”- “ 2| T&(1995), “Ilgari, uyni

tark etganimda”-“2 2 M &2 Il [”(1997) asarlarining chop etilishi bilan “Shin Kyon Suk 1990

yillarning eng mashhur ijodkoriga aylandi” [6, 420.].“Fisgarmoniya turgan joyda” (8=0| U H

KF2l) asari ham kitobxonlarning va tangidchilarning diqqatini tortgan asarlardan hisoblanib

muallifga “Xanguk ilbo” (Koreya axborotnomasi) nashriyotining mukofotini bergan. Hikoya
epistolyar uslubda yozilgan. Hikoyaning bunday shakli yozuvchiga o°z lirik qahramonining hissiy,
psixologik holatini yanada teranroq yetkazish imkonini bergan. Maktubning shakli, aniqrog'i bir
nechta harflar, ularning orasidagi chegaralar juda shartli bo'lib, his-tuyg'ular, tajribalar bilan
to'ldirilgan, suhbat uslubiga yaqinlashadigan maxsus tildan foydalanishga imkon beran. U lirik
qahramonning maktublarini keltirish orqali poetik imkoniyat yaratib g’oyaviy mazmunni
rivojlantiradi. Nomalar qiz qalbining iztiroblarini mahorat bilan tasvirlagan. Maktublarda o’z
sevgilisiga intizor, undan ayriligda fig’on chekayotgan sevguvchi qalbning eng jo’shqin, eng
dardmand, eng ma’yus nidolari ifoda etiladi. An’anaviy maktub qizning obraziga qo’shimcha
tavsifnomadir. Maktubda qizning nafaqat ayriliqdagi fig’onlari, qolaversa uning yigitning oilasiga
achinishi, milliylik — ehtiros qancha kuchli bo’lmasin odob doirasidan chetga chigmaydi, oriyatlilik-
erksizlik zanjirlarini uzish mumkin, ammo qizlik sha’nining zanjirlarini uza olmaydi. Adiba
ma’shuqa nomalarini bir syujet chizig’iga kiritib ichki kechinmalarini tasvirlaydi. Lirik tasvirning
evaziga yangi ruhdagi noma yuzaga kelgan. Qizning ahvolini va qisman o’z ahvolini aks ettirganligi
barobarida davrining illatlarini qoralagan. Shin Kyon Suk asarida o’z davrini ifodaladi, birinchi
navbatda, real tirik shaxslarni, “harakat”dagi tartib qoidalarni, kishilar o’rtasidagi munosabatni
nazarda tutgan, mislsiz darajada zo’r satirik kuchini va mahoratini ravshan namoyish qila olgan.
Asar tuzilishiga ko’ra hikoyadagi hikoya. Ikki sevgi tarixi. Biri hozirgi zamonda, ikkinchisi
qahramonning bolalik xotiralari. Bir tarixning qahramoni katta shaharda yashaydi. Sport markazida
aerobika o’qituvchisi. Mustaqil ayol. Oilali erkakni sevadi. Birga yashashliklari uchun yigit
mamlakatdan ketishni taklif giladi. Jo’nash oldidan tug’ilib o’sgan qishlog’iga borib ota-onasi bilan
xayrlashmoqchi bo’ladi. Ota uyida yoshligi xotiralari ko’z oldiga keladi: qishloq oilalarining birida
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beshta aka-uka ulg’ayishmoqda. Ularning ichida to’rtinchi farzand olti yashar gizcha ham bor.
To’ng’ich aka o’n uchga kirgan, kichkina farzand atigi uch oylik. Ularnikiga otasining yangi xotini
keladi.

Koreys an’analariga ko’ra uylangan erkak xotinidan ko’ngli qolsa boshqa ayolga uylanishi va
uni uyiga olib kelishi, birinchi xotini uyini tark etishi shart bo’lgan. Yangi xotin uning o’rnini bosishi
lozim bo’lgan, ya’ni uy yumushlarini bajarish, erga g’amxo’rlik qilish, farzandlar tarbiyasi yangi
rafiganing zimmasiga o’tgan. Bu holat 1970 yillargacha davom etgan. Hikoya aynan shu mavzu
asosida yaratilgan. Qizcha uylariga kirib kelayotgan ayolning go’zalligiga maftun bo’ladi. Bahorning
yorqin kunlarining birida ikkinchi hikoya qahramoni “o’sha ayol”- (hikoyachi-qizaloq uni shunday
deb ataydi) - oppoq, chiroyli kiyingan, maftunkor, undan ajoyib hid taraladi. “Osha ayolning” barcha
harakatlarida maftunkorlik ufurib turadi. Hatto pishirgan ovqatlarining ta’mi ham o’zgacha,
onasinikidan ko’ra mazaliroq.

Shin Kyon Suk nasr an’analariga asoslangan holda hikoyaning umumiy ohangi, samimiyligi,
hissiyotliligiga erishgan. Pauza va takrorlarni kiritgan, ya'ni og'zaki nutqni, fikr va his-tuyg'ular
oqimini yarata olgan. Syujet rivojida, qahramonning maktubi o0'ziga xos kundalikka aylanadi. Ushbu
maktublar qabul giluvchisining timsoli esa hikoyaning boshidayoq xiralashgan bo’lsa, oxirigacha o'z
ma'nosini butunlay yo'qotadi. Qahramonning o'zi tan oladi: “Va keyin maktubning maqsadi
ko'rinmadi. Siz nishon edingiz, lekin bir zumda men yozgan satrlar o'qqa aylandi va nishon g'oyib
bo'ldi ”[2].

Ammo adresatning yo'qolishi xatni tugatish uchun sabab bo'lmadi. Qahramon uchun yozish
jarayoni o'ziga xos ruhiy tahlil, o0'ziga yo'l va xotirjamlikni topishning yagona yo'li sifatida muhim.
Qahramonning fikrlari aylana bo'ylab harakatlanadi, markazi uning hayotidagi asosiy, burilish
nugqtasi - sevgilisi bilan mamlakatni tark etish qarori. Bunday dumaloq harakat, gahramon nutqidagi
takrorlar tizimi uning psixologik holatini etkazish uchun mo'ljallangan. Butun hikoya gahramonning
shunday jiddiy qadam tashlashi, hayotini o'zgartirishi, ya'ni “0'z hayotini 0'ziga xos tarzda yashashga”
qaror qilishi haqidagi fikrlaridir.

Oilada golgan yigirma kun davomida, “o’sha ayol” katta akasidan tashqari barcha bolalarni
o'ziga jalb qildi. Akasi uni “jodugar” deb atadi va kichiklarga o'gay onasini mensimaslikni ta’kidladi.
Ammo qiz uni sevib qoldi, chunki u hayotida birinchi marta o'ziga e'tiborni his qildi. Katta o'g'li onasi
uchun gasos olganiga, uning uchun fitna uyushtirganiga qaramay, “o'sha ayol” sabr-togat bilan
munosabatlarni yaxshilashga harakat qildi, ba'zida ko'z yoshlari va xafagarchilikni yashirdi. Ammo
u uyga oilani buzuvchi sifatida kelgan va buni anglash, shubhasiz, unga sevgilisi bilan qolishga imkon
bermadi. Biroq, ertasi kuni, onaning uyga qisqa tashrifidan so'ng, “o'sha ayol” haqiqiy ona chaqalogni
emizganini ko'rganida, onaning ko'zi begona odamga ko'rinmaydigan tartibsizliklarni paygaganda,
o'zini ortiqchadek his qildi. Oilani butunlay tark etadi. Ketayotib, u qiz bilan xayrlashadi: “Menga
o'xshama”-deydi. U ketganidan keyin otasi uzoq vaqt azob chekadi, qalbidagi dardni sharob bilan
bostirishga harakat giladi. Ona uyga gaytadi, oilada hayot avvalgidek davom etadi.

Xulosa. Xulosa qilib aytganda, gahramonning uyi, yoshlik xotiralari “sevgi tugunini”
yechishga yordam beradi. Maktubda gahramon sevgidan, sevgan insoni bilan birga bo'lish baxtidan
voz kechadi. Belgilangan jo'nash kunidan azob chekib, asabiy taranglikdan kasal bo'lib qoladi. Bir oy
ichida tuzalib ketgan gahramon o'zining sevgilisini uyiga qo'ng'iroq qiladi va uning oilasi bilan
qolganini bilib oladi. Yosh ayolning sevgisidan voz kechishga qaror qilish uchun aql bovar
gilmaydigan kuch talab qilindi. Ammo buning evaziga u 0'z qalbida yo'qolgan uyg'unlikni topadi, bu
unga turmush qurgan erkak bilan ikki yillik munosabatlarida birinchi marta “erkin nafas olish”
imkonini berdi. Shu tariqa u o‘zining his-tuyg‘ularidan ko‘ra besh farzandi va onasining taqdiri
muhimroq bo‘lib qolgan “o‘sha ayol”’ning qarorini takrorlaydi.

Shin Kyon Suk hikoyasini “Garmoniya turgan joyda” (30| L& Al2|) deb nomlagani

bejiz emas. S& s0'zi 0’zbek tiliga organ yoki garmoniya deb tarjima gilingan. Garmoniyani
Koreyaga ancha oldin amerikaliklar olib kelishgan va tez tarqalishi va mashhurligiga garamay,
ko'pchilik koreyslar, aynigsa qishloq aholisi uchun u begona musiqa asbobi bo'lib qolgan.
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ABSTRACT
This article deals with the analysis of the translation activity based on the publicistic texts. By means
of real situational examples taken from mass media materials students will learn the methods of
translation, master the techniques of carrying out the adequate translation in compliance with the
source resulting in implementing acquired knowledge and skill in practice. Along with studying the
translation methods students will obtain the skills of using appropriate transformational technique in
rendering translation examples from ST (Source Text) into TT (Target Text).
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PUBLITSISTIK MATERIALLARNI TARJIMA QILISH USULLARI VA TEXNIKASI

ANNOTATSUYA
Ushbu maqola publitsistik matnlar va misollar asosida tarjima jarayonida muhim texnikalarni
o’rganish da talabalarga ushbu malakasini rivojlantirish jarayoniga ko’maklashishga bag’ishlangan.
Haqiqiy vaziyatli misollar orqali talabalar tarjima usullarini o'rganadilar, berilgan manbalar
yordamida adekvat tarjima qilish texnikasini o'zlashtiradilar, Natijada olingan bilim va ko'nikmalarni
amalda qo'llashadi. Tarjima usullarini o'rganish bilan bir qatorda talabalar AT (Asliyat tilidagi
matn)dan TT (Tarjima tilidagi matn)ga tarjima misollarini keltirishda tegishli transformatsiya
usulidan foydalanish ko'nikmalariga ega bo'ladilar.
Kalit so'zlar: ma'lumot, ingliz tili, janr, o'qitish, kontekst, vaziyat, tarjima, uslub, amaliyot,
transformatsiya, kompetensiya, professionallik, mahorat, AT (Asliyat tilidagi matn), TT (Tarjima
tilidagi matn).

Nowadays the mass information medium has a huge influence on the public. It puts forward
the most important information, and also contributes to the formation of one or another opinion about
the information presented. Thus, it encourages the reader or listener to form their own attitude about
the situation. In order to introduce media styles in the field of education, to broaden the horizons of
foreign language learners, it is crucial to develop a teaching methodology. Consequently, it will be
of great importance for English language learners to develop not only understanding, but also provide
them with practical exercises to improve their translation competence in the field of translation theory
and practice. Several styles of publicistic genre, about which it is already widely known, have their
own tasks, functional styles, classifications, and their norms. If we talk about the publicistic genre, it
should be noted here their classifications, in which they reflect their functional styles. Without a
definite picture of the publicistic genre, it would be difficult to talk about a specific type of media
represented.

We are presented with several types of classifications for analysis in the process of our work
and in the future, it can become the main materials for students in mastering the methodology for
developing translation techniques. Considering their types, we will have to clarify their definitions,
and where possible provide examples for concretization: such as news materials, comments,
analytical reviews, interviews, advertisements from newspapers, etc. in its turn, there are accepted
terms and phrases in the field of mass media. As we already know, the texts submitted by journalists
are called media linguists, and their written texts are called media texts. Before the texts are handed
over to the hands of media linguists, they go through several instances, after the structure of the text
having being carefully analyzed the information is considered to convey public. By the decree of
President Sh. M. Mirziyayev, an urgent problem in the field of journalism in the coverage of
information by our journalists was presented and discussed, to improve their ability to know several
languages. This issue is undoubtedly important and, having knowledge of a foreign language, will
present young specialists to develop professionalism and introduce their theoretical knowledge into
practice. Here the informant, that is, the media linguist, will prove himself not only as a specialist
who presents the task of conveying information, but also as an expert of his work. Sometimes,
referring to his abilities, a media linguist performs the work of a translator, switching from SL into
TL.

To present a high-quality translation of a publicistic style, the translator should have
knowledge of the theory and practice of translation. It should be noted that when engaged in
translation activities, a specialist needs to know the terminology of the field with which he is dealing
with. Today, the translators are presented with the task of mastering several foreign languages. And
this is their advantage in the transferring of information, which shows their professionalism. Thus,
the following methods of translating newspaper journalistic articles are presented. These important
methods are typical in the translation of articles from the SL into TL. There are a huge number of
classifications of translation transformations. As V.N. Kamissarov believes that transformation is one
of the most important methods of translation, distinguishing it as grammatical and lexical
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transformations. Apparently, translators should skillfully implement the related lexical and semantic
substitutions when they deal with English texts. Thus, students specialized in translation master
translation skills, study the functional style of the text, its ideology, subject matter and vocabulary,
etc. As mentioned earlier, the media is one of the interesting subjects’ matter for foreign language
learners. For better and effective acquisition of the English language, the exercises based on
publicistic genre are presented, so that translators can interpret texts considering the training activities
and the methodology for assimilating media materials. So, we collect texts aimed at teaching not only
information materials with ad hoc terminology, but also with the help of this students will develop
their translation skill [1, p. 55-59].

It is also important to note that while carrying out translation process translators should pay
attention to the difference in the grammatical structure and word use of foreign languages, the
difference in the mentality of people who use these languages as native languages, which are reflected
in the discrepancy between linguistic and cultural realities. Hence, it is possible to consider several
necessary practical skills to overcome translation difficulties in real life situations [2, p. 11].

1.Knowledge of the area of the translation text
A specialist translator needs to have or acquire certain knowledge in the field to which the translation
text belongs, to study special terminology. We often meet with inadequate translation of the material,
the reason for this is the wrong choice of words and expressions. In order to get a literate and adequate
translation, the translator is recommended to take an interest in and get acquainted with the materials
and publications in this area.

The meaning of words in English and Russian, Uzbek (not always) languages correspond to
each other. The meaning of an English word is conveyed by the same equivalent. These words include
nouns, numerals, days of the week and months, scientific and technical terms, place names, etc. There
is also a variant match, when the meaning of an English word corresponds to several words in the
native language. In this situation, the translator needs to consider the context in which a certain word
is used. There are a lot of examples [4, p. 19], you can see where the variant coincidence occurs.

The word Variability has a slightly different translation, corresponding in Russian:
BapuaTUBHOCTb, ©3BMCHYUBOCTb, HCPOBHOCTD, HCYCTOI\/’ILII/IBOCTB.

Variability of temper —u3MeHYMBOCTH HACTPOCHUS
Data variability —-BapaTUBHOCTb JaHHBIX
Variability of character —HepoBHOCTB XapakTepa
Variability of prices -HeyCTOMYHNBOCTH LIEH

As you can see in examples 1 and 3, it is replaced by the same word, since it is contextually
more consistent with the given word. When, like in Russian, a different word was used in each
context.

To make a more accurate translation, you need to use special dictionaries, the certain dictionaries
make it possible to carry out a competent translation.

2. International words and "false friends" of the translator

International or borrowed words converge in sound, spelling and meaning.

English Russian Uzbek
Contrast KOHTPacT kontrast
Dumping JEMITUHTD demping
Manager MEHEDKED menejer
Inflation uHQIIAIHS inflyatsiya
Philosophy ¢bunocodus falsafa
Television TEJIEBUJICHUE televideniye

The latter used method of teaching the translation of texts in the specialty, using the
component of the origin of special terms, i.e. their etymology is the problem-activity approach, which
considers that during the training sessions the student does not receive information "on a platter", but
acquires knowledge himself, while the teacher plays the role of a mentor and assistant.

While teaching the ways of translation in practice we come across with some word
combinations only used in mass media, not knowing the adequate interpretation of the meaning the
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at most. Let us to settle down to the study of the word combination in practice.
3. Translation of word combinations related to Mass media [5, p. 40-41].

Word Definitions in Translation in | Translation in | Example
combinations ST TT/ Russian TT/Uzbek
in ST
Cold calling The practice of | xonoaHoe sotuvchi Things are a
telephoning somebody | mpo3BaHuBaHKE oldindan little slow here,
you do not know, in | [mocemieHue] kelishilmagan | and there’s
order to sell them holda mijozga | only so much
something [6] qo'ng'iroq cold calling
qilish yoki | you can do in a
tashrif day.
buyurish
amaliyoti
Mass marketing Producing for very | maccoBbrii Ommaviy Mass
large  numbers  of | MmapkeTuHT marketing marketing and
people [6] advertising
will encourage
us to conform
to some
culturally-
constructed
ideal,  rather
than celebrate,
or even accept,
differences .
Subliminal messages that we are | [lomco3narensHoe | Ongli ravishda | Section 5
messages not consciously aware | rmocianue xabardor imposes on
of and we can’t become bo’lmagan broadcasters
aware of xabarlar the duty to
ensure that
broadcast
programmes
do not contain
subliminal
messages.
Negative publicity | unpleasant, depressing, | Herarusnas Zararli  yoki | That has also
or harmful information | napopmarms, salbiy been worsened
or actions that are | HeraTWBHBIH oshkoralik by the
intended to attract the | pe3oHaHc (ma’lumot) negative
public's attention publicity by

the mainstream
western media
about the
country.
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sense of the text can be lost. Having been acknowledged with the exact contextual meaning the effect
of the text will have accurate interpretation. Some may conclude the meaning by making word for
word translation, however, it does not work right and disclose the concept in TT. One may find out
the definitions of the word combinations in their TT so easily that hindrance may raise in concluding
with their existed equivalents. The subject matter of the task is to approach the contextual meaning
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advertising [6]

Generic a type of marketing | Tunoas pexiiama | Umumiy The Irish
advertising designed to promote a reklama Tourism Board
general product rather has begun a
than a specific brand $20-million
name generic
advertising
campaign on
behalf of the
hospitality
industry.

Prime time the time at which a | Jlyumee s¢upnoe | Eng ko’p | Prime time
radio or television | Bpems auditoriyaga advertising
audience is expected to ega  bo’lgan | slots are
be at its highest [6] efir vaqti always more

expensive on
account of the
number of
people tuning
in.

Brand recognition | the ability of | Y3naBaemocTb Tovar haqida | MacDonald’s
consumers to identify a | Openna, xabardor scores very
specific brand by its | ocBemomnenHocTs | bo’lish highly in the
attributes over another | o Mmapke brand
one recognition

stakes; it is one
of the best-
known in
existence.

The classifieds The section in a | O0bsBienue o | E’lonlar I found a job
newspaper with small | paGote that might be
advertisements of interest to
arranged in  groups you in the
according to their classifieds
subject, that are placed under
by people or small “Teaching
companies who want to Posts”.
buy or sell something,
find or offer a job [6]

The watershed the time after which | Beuepuuii yac | Kechki  soat | They allow
programmes that are | a¢upa TB efir dasturlari | graphic
regarded as unsuitable imagery  like
for  children are that to be
broadcast on television shown after the

watershed.

Billboard/hoarding | a large outdoor board | mocka st | E’lonlar Out on the
for displaying | oObsBICHMIA, taxtasi freeway, a
advertisements [6] adui, CMU billboard

peKiIaMHas caught his eye.
BCTaBKa

Jingle a short slogan, verse, or | JOKHHTIL, Reclama The Coca-Cola
tune designed to be | My3bIKaTBHBIN qo’shig’i/roligi | jingle
easily  remembered, | pexTaMHBIH
especially as used in | ponuk
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Slogan/catchphrase | a well-known sentence | momynspHoe Diqqatni That's your
or phrase, especially | BeIpakeHue tortadigan so’z | catchphrase,
one that is associated yoki mashhur | isn't it?
with a  particular ibora
famous person [6]

Focus group a group of people | hokyc-rpymnma teledasturlar The focus
assembled to va boshqalar | group gave us
participate in a haqida  fikr- | surprising
discussion about a mulohazalar feedback
product before it is bildirish which may
launched, or to provide magqsadida prompt us to
feedback on a political yig’ilgan  bir | rethink our
campaign, television guruh market-entry
series, etc. strategy  and

product
positioning.

We deduce that analytical thinking of a translator who has basic knowledge in the professional
field have got to be able to determine the communicative and pragmatic tasks of a foreign language
source text. For a student, it is necessary to be able to correctly and reliably decompose the translation
fragment into its constituent elements; learning to generalize and analyze the information received,
being able to identify translation fragments and special terms that relate to different areas of science
and differentiate in style. The student should also learn to reason the conclusions based on the results
of the translation and generalize the information after the analysis.
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“I'OPAIIAN” TPATEJUACUIA HHCOHUA ®ASUIATJIAP BA OWJIABUI BYPY

d | https:/doi.org/10.5281/zenodo.0000000

AHHOTALUA
[Tepr KopHenb KiaccHIM3M pyxuja H34YMJI OMp HeuTa Ibecayiap €3aau.IlyHaall MbecaaapuIaH
oupu,KopHensHUHT Tabpududa Kaxpym Tpareausl “T'opanuii” KaauM PUMHUHT YTMHUIIN XaKHAIard
adcoHanmapaaH OWpH,E3yBUYMHU Cy3CcH3 FayabalaH WIXOMJIAHTUPAU. Acapna kekca [opanuii y3u
XaKHJary TynIMaHaH KOYu0 KeTraH JIeraH EIFoH XabapHH SIIMTHO YFHITMHM KaTJl ATHIITA XaM Talnep
XaTTO Y3 KU3WHU (CHHTIIMCUHU) YIAUPUO YFIMHA KAPOJ oJiauaa okiiaian. CaxHanapaa Oup oupuaan
KyWId TpareuK MYXUTHH SApatud Kypcatoiran KoOpHEIHM XaKUKWWA Tpareiusi KUPOIH JCHUII
MYMKUH. PUMHHMHI IIOHJIM TapuXu XakKuJla XMKOs KuiayBuM ['opanmili mpecacM 4YMH MabHOAA
BaTaHIApBapiuK pyXuja spaTWraH yHJIArd KaxpaMOHJIap XapaKTepHJa XaM BaTaHra caJoKaT Ba
OWJIaBUW Oypd Wirapu YpWHHHU drajurarad. MHCOHMI (a3miaTiapHUHT dpKak Ba aéll KaxpaMOoHIap
KaiusaTHIa paHTI0p KPOTACHHU SIKKOJ KY3aTHIT MyMKHH.
Kanur cy3nap: tparemus, 3uausar, (QOXUSHABUCIHK, Tapuxud adcoHanap,0ypd Ba caJoKar,
BaTaHIIapBapJIUK, XapakTep, caxHa, ¢pancaduii, hasunatiap, axJI0KHi, CHECHA, HKTHMOUHN poJuiap.

Ap3ukyJjoBa Xypmnjaa AkadGapajueBHa
CamapkaHACKU TOCYJapCTBEHHBIN HHCTUTYT

HMHOCTPAHHBIX SI3bIKOB UCCIIC0BATEIb
Email: d16409906(@gmail.com

YEJOBEYECKUE KAYECTBA U CEMEHHBIN JIOJIT B TPATEJUA I'OPAIIMIA

AHHOTALUA
[Tsep KopHenn Hanmucan HECKOJIBKO MBbEC B AyX€ MOCIEN0BATEIBHOIO Kiaccuiu3ma. B ero cypooit
Tparemuu  “Topaumii” 4Ybe JOEWCTBUE HABESAHO OJHOW U3 JIETEHA O JIPEBHEPUMCKOM
MPOILIOM, H300pakeHO 0€30TOBOPOYHOE TOPKECTBO Joira. [lyx CypoBOro He 3HAIMmEro cnabocTu
MaTpUOTH3Ma BOIUIOIIECH HE TOJBKO B ['opamuu HO U B ero crapuke otie. Crapsiii ['opamuit roToB
COOCTBEHHOPYYHO Ka3HHUTH ChIHA, YCIBIIIaB 0OMaHUMBYIO BECTh O €ro Oercrse ot Bpara.B yOuiictse
CBOEM Jouepd OH ONpaBIbIBAET ChIHA IEpE] KOpoJieM,IIpU3HaBasi TAaKyl0 Kapy 3acily’KEHHOM.
XapakTepbl TrepoeB MpPsIMOJUHEHHBI U IMPOTUBONOCTABIEHBI JAPYyr JAPYyry Kak HOCHUTENIH
HENPUMHUPUMBIX MPUHIUIIOB ["opaiuii HaCTOIBKO TOPOKUT YECThIO MATPUOTUYECKOTO MOJBUTA YTO
HE JIOIyCKAaeT HUKAKOI'o JJMYHOr0 YyBCTBA WM cokajieHus. Bce 4yBcTBa mpodne a CUTHYT B TOT e
gac.
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KiarwueBble cjoBa: TpareAusi, NPOTUBOPEUHE, TPArudecKoe HCTOPUYECKHE JIETE€HIbI, IOJII M
BEPHOCTb, MMATPUOTH3M, ITEPCOHAXK, CIleHa, (PUIT0CO(PCKHE KauecTBa, HPABCTBEHHBIC, TOJTUTHIYECKUE,
COLIMAJIBHBIE POJIb.
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Samarkand State Institute of foreign languages researcher
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HUMAN QUALITIES AND FAMILY DUTY IN THE TRAGEDY OF HORACE

ANNOTATION
Pierre Corneille wrote several pays in the spirit of consistent classicism. In his harash tragedy Horace
whose action was inspired by one of legends about the ancient Roman past,the unconditional triumph
of stern, ungodly patriotism is embodied not only in Horace, but also in his old father. Old Horace 1s
ready to personally execute his son, having heard the deceptive news of his flight from the enemy. At
the choice of the Romans, the three Horace brothers will have to fight for the honor of their native
city. Curiatius is jealous of the great fate of the Horatis to glorify the homeland or lay down their
heads for it-and regrets that with any outcome of the duel he will have to mourn either humiliated
Alba or his dead friends. Horace, the embodiment of Poman virtues, does not understand how one
can mourn for someone can mourn for the glory of his native country.
Key words: tragedy, contradiction,tragic, historical legends, duty and loyalty, patriotism, charater,
scene, philosophical,qualities, moral, political, social, roles.

KUPUIIL.

“T'opamuit” doxuacugaru Bokeaynap Tapuxuu Tut JluBuitHMHT Pum Xakumaru TapuxujaH
onunarad. Tut JluBuii Trons Kuposuuru naBpuga Pum Omnan Ansba Jlonra ypracumarun xapama-
KapIuiukiap xakuaa xukos Kwirad (Tronel octunuit munognan aseanru VII acp). Pumnuk yu axa-
yka ['opanuiHUHT 3ru3ak yrusuiapy, Xamjaa AJbOaHUHT y4sTM3aK aKa-yKajdapu MKKU IIaXapHUHT
¥3apo KETUIIMOBUMWIMKIAPUHU Tajodariapcus, LIaxapilapuHu BalpoH KuiMaclaH, KYI KOH
TYKWIMACIaH Y€K KYWHII MakKcaauJa >KaHra YHKUIIMHU MablyM Kuiaau. Mkku maxap ypracuna
KaHr OouutaHranua ['opauniapHUHT UKKUTACH KaHT 6omnaaék Bagot ataau. lllynnan cyHr omon
KoJIraH OUTTacu opTra Kairanaek xapakat kuinaau. Oprugan kenaérrad Kypuanuiinapuu 6upma-oup
Vnaupaau Ba Puvra ramaba kentupaam.

Ymby acapnaru GoxxraHu KypcaTyBYd HYKTacH FOJIMO IIaxap JapBO3acujia KaXpaMOHHHHT
cunrmmcn Kamumima cerunmucu O6ynran Kypuanuii ynuvu yayH motam tyTtaau. FazaGmanran
l'opanuii cuHrvcuny ynaupany. JlyyMBUpIIap YHU YJIMMIa MaxkKyM KWIMHHIIHHHA aluTagd. AMMO
['opauumiinap OTaCUHUHT WITHXOCHUIAH KEHUH XalK XyKMUHU OEKOp KUJIaIu.

Acocuil KucM

Koprens mnwecara sHIM IIEPCOHAKIAPHU KHPUTULI OpKadd JKyJa OJJIMM MaB3yHH
Mypakkabnamrupau: Cabuna - ['opauuitnusar papukacu, Banep —Pum punapu, Kamunnanu ceu6
kKonrad. ['opanuit Ba Kypuammitnapuu Oupnamtupu® TypaauraH IYCTIMK Ba KapUHAOILIUK
anokasapu xamaa Kypuanuiinapauar cunriaucu CaOunamup. by cesmmapnu gapaxkama Tparenus
KAaXpaMOHJIAPUHUHT XUCCUETIIAPU Ba YJIAPHUHT BaTaH oJiuaaru Oypud ypracujparu JpamMaTu3MHHU
aHya KywaWtupaau. DoKWMaHMHT acocuid  Makcaju,l opalMiIapHUHT BaTaH  OJIIMJArU
KaXpaMOHJINTHHY aJIOXWJIAa KypCaTUIl, XU3MaTHA XaMMa HapcaJaH YCTyH KysaauraH ['opanuiHuHT
¢dbykaponmuk Baran ommumarum Oypum. bupok, Kopuens Kamwina oOpasuHu sipaTuimina, yHH
XapakTepuHU ound Oepyuu paHIyap/aH Kyjaa KeHr goinananrad. Kamumina XOKUMUSTHUHT 11axcra
HucbOaraH Kapauuiapura Kapuu typrad. Lllynunraex, KopHenb nbecacMHUHT siHa OUp XyCYCHUSITH,
yHU Pum npototunuaan axparu6d typaau. by KAMHUHTIUp TYFPUAAH-TYFPU Xapakarra apajallyBu,
OJlaMJIApHUHT WYKIury Tut JIMBUIHM TacBHpiamia MyxuM poib yitHauau.Kopaens ['opaiuiiHuHr
yHdugaru cyja Jkapa€HMHM caxHara kKymanau, y skoMra Kupon Tromp miaxcaH Kkekca orara
KYHTUJICU3IIMKIIAP YUYH Y3 XaMIap UTUTHHE Oriaupuiira 6opaau. Ymoy caxaaga Kopuens Banepuu
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['opauuitHuHr ai6noBuucura aiiantupanu Ba y ['opauuitHu ynuMra XykyM KWIMHMILIUHU Tajia0
kwiaau, nono Kupon Tronb aca Oy ypunaa Pum xankuHuHT Bakuiau cudaTraa KaTHAIIaIu.

Kamnma.

[ynpait Kunub, MEHUHT KY3 €NUIapUMHU KaOyJl KWJIMHT, MEH YHTa Kap3JI0pMaH.

lNopanuiinuar cunrmucn Kamuiurara Oynran MmyHocabaTH mbecajgaru acijiap Ba 3pKakiap
oOpa3uaaru xapakrepiapra Oyarad MKKU XuI Kapaluiap TaxJIMIMra YTHO0p KapaTuil JT03UMIUTUHU
kypcataau. I[lpecamarn acocwii BOKeanap PUBOXHHU Ky4YaWTHPYyBUM caxHajap aémiap ooOpazu
UIITHPOKUIA OOpay.

WKy x)uHC TabraTura Xoc Xxapakrep TyUIyHYacH KaJUMI'1 aHTHK JlaBpJiapra 0opu6 takaiaau
(rapum ¢aitnacyduap-Cykpot Ba dancaduii maktad BakmIiapu, aéiaap xaMm dpKakiap Ounan Oup
xun asmaatiapra sra ne6 xucobmamran), 6y Ypra acpmapaa kydaiiran Ba XVII acpia xaMm 1aBom
sTrad. Anabuéria xaMm aéijap Ba dpKaKiIap XapakTepilapuaard XycyCHsT/Iap TEeHIJIMIU XaKuJIaru
Hazapusutap Taxjn KuiauHrad. Tumortu XK. Peiic aénapHuHT )KaMuATIard MaBKen KaHAal OynraHu
Ba ynapra MyHoca0aTHW TaBcuduanmu: Axyauii-HacpoHuil anbaHajgapuaa aél MaKOMHUHUHT
TaJKUHU OMp MyHYa TYLIYHAPJIM: Xap KaHaail TyHoxra aén )xkaBoOrap 3/, y IIaXBOHUMN 311, )KUHCUI
AXTHPOCTa MaxXKyM Ba OomKa Kymuiad BazusTiap caHa® yTuiraH. YHUHT (a3uiatiiapu KaMTapiuk,
uddar, yngAMIMINK, CYKyT Ba HMTOATKOpPIHKKA xoc 3au [...|”. Illy nykram Hazapnman, Ileep
Kopuennunr ydra Tapuxuii TpareAuscu Tanaad onuHuO Taxyun KuiauHrad.bymap [Nopanwii, [uaHa
Ba [lonmeBkT acapmapu OynuO, yHAa apamaTypr xap Oup xapakrepaa y3ura xoc Qasujar
TylIyHYacuaH (oHJaTaHUIIHUHT TYPJIM yCYJUIapUHU HaMoiui 3Trad. byHaH tamkapu, Myamiud
acapza a€JUIapHUHI CUECUM Ba axJIOKMM POJMHM AJOXUAA KypCAaTHII YYyH XapaKTEPHUHI yXIIalll
Oynmaran TaOuaTuAaH KaHjakl QoijanaHUIIMHM TabKuiaiau.PuM TapuxujaH OJIMHraH ydra
Tapuxuil acapHu TaHiam KopHenHMHr ‘“‘Xapaktep” MaB3ycura Oyiaran 3bpTuOOpura acocjaHrat
sau. Ynap ymly MaBKya KOHYHJIapra 3HI Ky4JId TabCUp KypcaTaJuraniap Karopura Kkupaau. Yoy
yuTa CHEKTaKIHM CHHYKOBJIMK OWJIaH TaxJIMJ KUiumiia, Myamud aén KaxpamMoHJapu YHWHara
cuécuil Ba axJIOKUW posutapHu udomanam yuayH Gpa3uaaTHUHT YXIam Oyiamarad TaduaTtuaaH KaHaam
doigananaéTraHiHN TabKUJIAITa UMKOH Oepu.

XVII acp wmnoxuérumiapu, ¢ainacyduapy, axjIoKIIyHOCIApH, PacCoMIIapH, €3yBUMIIapH
“(hazwiar” TylryHYacu Ba YHUHT OoJiajap TapOuscuaa, Xxamaa Kartainap xa€Ttuaa TyTrad YpHHA OWIaH
KU3UKHUINTaH, YOy KU3UKUII Tydaiau yia naBp agabuétu, aHUKpOFd Tearp Om3ra KaxpamoH Ba
KaxpaMOHJa MaBXyJ Oynran acocwii xycycusitiapaan Oupu cudarmma “dasmiar”’ ra Kymiad
taspudaap 6epaau. bupok, “dazmnar”’ fouMuil TylryH4a SMac; YHUHT MabHOCH MOKTUMOUN-CUECUI
KOHTEKCT, Myalltu(HuHT ¢ancadacy, MIyHUHTJEK, YHIa TETUILIM OYJIraH MIaXCHUHT KUHCU OWiaH
oenrunanaau. [ynnait kunuO, axjaoKuil HYTK HyKTau Ha3apuJaH Ba (aHnapapo Ku€cuil HyKrau
Hazapnan Ileep Kopaemnuwnr yura mnecacuma: [opamuii, [lunna BallonmmeBktna “daszmmar”
aTaMaCUHMHT TYPJIH XyCYCUSATIApPUHU TaXJIWI KWIMHUIIUHYA KYpUIIl MyMKUH. TaxJ1uia KUiIuHrad yura
tapuxuil crnekrakiHu Tannam [Ilbep Kopuennunr “dasumiat” maB3ycura Oynran 3bpTHOOpHra
acocjaHraH JJu.

Ymly Taxyiua JaBOMHUAA XapaKTepHUHI JKMHCUra Kapad ¢aswiar TymryHYacujIaru
y3rapunuiapHu Tabkuanam MyMmMKuH. bynnan tamkapu, ITeep Kopaennunr aémmap ¢asunatu Ba
YIApHUHT dpKakiap ¢aszunaty OwiaH SKUHJIAIUUIINCA, IIYHUHI/EK, CHEKTakija (pa3uiiaTHUHT
MaH(paaTAOpIUK Bazudacura HucOaTaH MyHocaOaTUHU (MXTUEPHIl paBHIa €KUM MYK) aHUKJIAIL
MYMKHH.

@dazunatHUHr Oapya MIAKJUTApUHU Takkociaml KopHETHUMHI 3pKak KaxpamMOHHU Ba aén
KaxpaMoOHU ypTacujaaru ¢apkiapHu aHUKJIalra MMKoH 6epiu. ByHan Tamkapu, CIEKTaKJIHUHT Xap
Ooup caxHacujaa (aswiaT TYLUIYHYaCUHUHI TYpPFYHJIUTM Ba TeOpaHMIUIApUHU siHajga paHr-OapaHr
KYPUHMILMHU TabMUHJIAWIUTaH y4yTa TaXJWIHU Kypuil MyMmkuH. llly MabHOnMa, OMpUHYM TaxJIUII
KunuHraH neeca ['opanuit (1641) acapu 0ynu6, ynaa dasunatra KUpK UKKUTa MyposkaaT TONWITaH
Ba KAXpaMOHUHUHI acocuil Oornukinuru Baranra myxa66armup. Ymly acapaa “xaxpamoH”
lopauuitHuHr Xapaktepujga IIaQKaTU3IMKHA HAMOWHUII 3Tad Ba BaTaHMAPBapJIMK OypyUHU
OaxkapHIll Makcaauaa OYCTIapuHU Ba ¥3 CHUHIJIMCUHU KypOOH KWJIMINTra Tal€p SKaHJIUTH;, YHUHT
(bazunaTUHUHT Xa/JaH TallKkapy cainOuil sxkannuruaa. byHaan tamkapu, KapAMHAIHUHT YIKaH Ky4H

48



CY3 CAHBATM XATIKAPO JVPHAJIH | MEX/IVHAPOZHBIA XVPHAN MCKVCCTBO CNIOBA | INTERNATIONAL JOURNAL OF WORD ART Ne3 | 2022

Ounan OOFnuK OynraH OaruuuIOBIA sitHAa OUp FOSIHM TabKuajaml kepak. KopHenb yHra jaBiaTHUHT
TUMcOJIM cudaTtuna Kapaiau. JlaBIaTHUHT COFJIMFH, OaxT-caonaTu Ba (apoBoHiuru Puinenbe
COFJIUFUra OOFJIMK JKaHJWUTMHU Kypuml MyMkuH.llyHnait kunub, apamatypr ymoly KaxpaMOHH
@paHuus Tapuxura TeaTpHU KUPUTTAaHU XamJa MKKUTa OYIOK XHCCacH XakKuJa XUKOS KWilaJu:
OMpUHYMJIAH, TeaTp CaHbaTH MAKCAIWHU SXIIWUJIAIll, UKKUHYMIAH, ApamaTypriap MeXHaTJIapUHU
eHrWUTalITUpUI. MaKkcagHu sSXIIWIAl CIEKTaKIHUHT SHTM Bacudacura aijgaHanu, JEKuH Oy
KapAMHAJIHU XypCaHJl KWINILITa Ba YHU KYHTWJI OUMILUIa XU3MaT KWIaau, adCycKH XajKKa 3Mac.
Jpamatypr KapJHHATHHHT KYHTHJIMHA OYHINU OPKAJM YHUHI KAUMMATIH Ba KEPaKIM COFJIMTUHH
cakyamra €pnam Oepaau Ba Iry OujiaH JpaMaTypr JAaBjiaTra KaTTa Xu3Mar Kypcatrad 0ynamu. bynnan
TallKapy, KapJAuHai JApamMaTypriap OwWjlaH TaHUIIMIIHU OCOHJAIITUPAAW, YYHKH YHHUHT [O3U
JpaMaTypr acapyiapu cuatuHuHT KypcaTknuuaup. Humara sprammui Ba HUMaias kouui Puinense
F03UJIaTH 3aBK €K HOPO3WINK Moaacura OOFIuK,

Keiinn, mapatekctiiap opacuia OM3 YHUHT SpaTyBUMCH TOMOHHJAH KWJIMHITAH HUILJIAPHUHT
YMYMHH MIapXWHU Tomamu3. Ymly mapxX ¢aswiaTHU TaxJIMi KWIMII YYYH JKyJda MYXUMIUP.
Kopuens KamwinanuHr yiauMuHM Tax)IMi KWIraH TaHKUAUWIapura 3bTHOOp KapaTHILUIIIAH
Oonutaiiin.yY XoHacuJa KaMUYWIMKIAPHM TONTFaHUHU TaH ojdaad. Kamuumnukinap opacuaa y
TOMOIIAOMHHM yHIOy sIKyHTa Talépiaiira ypuHUILIapu Ky3atwiaau, KamuwimanuHr kyTuiMmaraH
Vnumu Xakuaa ranupand. Jpamatypraunr [opanmiira 6epunran "madxarcus daszwmiar" taBcudu
TOMOIIAOMHIIApra XaM yHJIaH IOy >KMHOSITHU Ky THILIJIApU YUYH eTapiiv OYIuiiu kepak 3au. S1Ha oup
KaMUWIHK, Oy ["opanuii 1y4 Keiarad MKKU TOMOHIaMa XaB@. Y xaHra Foaub 4MKaay Ba 1y cabadnu
CUHTJIMCUHM YJIMPUILTa X0KaT UYK 3711, aMMO y OyHU KUJIa/Iu.

bupunun axtaa mapaanap ouwirasaa, ['opanuitnuar papukacu CabuHa y3 HOPO3UIMTUHU
omwnmupamu. Y Anpba Ba PuMm maxapmapu ypracuga SKMHIAMMO Kena€TraH —Kapama-
KapIIMJIMKIap/IaH XaBOTHUP/Aa SKaHJIUTH, Ba y Oy Oupoaapiap ypylu Kapuiuchaa XxapakTepIapHUHT
HaMOEH OynuIy OusiaH OOFIMK KUMMHYMIMKIIAPHU TaH ojiafu: “[... | aliHaH spKajapra Xoc Ba 03pOK
aKJIHM JKUJIOBJIAI, V3 (ha3uiaTUHU TapTHOCK3 HaMOEH KUJIMII Kabu XoJaTiiapHu Ouiupann’”.

[Hynunraex, CabMHaHUHT HIMKOSTIIapU JOUMUHN paBULIAAa HHOOATTa OJIMHMAN 1, 3au( AKUHC
cudaTtuia Kapanuiapra ydpanau, aMmmMo Oaxciaap HaTHKAacH JOMMO YHUHT YTa JOHOJIMIH Ba AXIIH
¢daszunar sracu OynraHnuruHu Kypcataad. [opaumitHuar paduxacu TanaOrapHu JaBiaTHU
MyCTaxKamJaIl Je0 TylryHaau Ba KaOyJ KWiaau, Tapuu 0y MaxOypusT y3ura OOFIuK Oyiica xam :

Sabine

Je sais que ton Etat, encore en sa naissance,

Ne saurait, sans guerre, affermir sa puissance ;

Je sais qu’il doit s’accroitre |...]

Je voudrais déja voir tes troupes couronnées |...].

buiamancu3HUHT IaBIATHHT U3, YHAUTUHA TTai10 OViasnTH,

Ypyucu3y3KkydnHUMYyCTaxKamianoaManau;

Men 6unamaH y KEHTalIIH Kepax, |...]

KymnunapuHruzamiakaqoHTOXXKAU I PUITHUUCTapIuM| . ... |.

Et elle continue :

Mais respecte une ville a qui tu dois Romule ;

Ingrate, souviens-toi que du sang de ses rois

Tu tiens ton nom, tes murs, et tes premieres lois :

Albe est ton origine : arréte, et considere

Que tu portes le fer dans le sein de ta mere.

Ba y naBom sTanu:

AmMo Pumra kap3nop 6yira maxapHyu XypMaT KWINHT ;

Homrya, moxjiapyHUHT KOHH 1Ty 3CCHU3

Cu3 ¥3 HOMUHTU3HHU, J€BOPJIAPUHTU3HU Ba OMPUHYY KOHYHJIAPUHIM3HU CaKi1a0d KOJIMHT:

Anb0a CU3HMHT @XJIOIMHIH3: TYXTATUHT Ba KYpUO YMKUHT

Cu3 TeMUpHU OHAaHTM3HUHI KyKparuja Kanaail Kuiuo onud ropacus.

Kamnma.
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Cabuna Oy ypymra Kapimid YWKKaH fAroHa ojamM 5Mmac. [opalluiHUHT CHHTJIMCH Ba
Kypuaunitnuar mabirykacu Kamuiina Y3uHUHT paj] STUITaHIUTMHA OUIIAUpan Ba yiaap Oupraiuxaa
€MOH HUSTHArWjIapra Kapliid ypyll 3bJOH KWJIHIIAIW,ITyHHHTHaTHkacuaa Kopaens ['oparmiiHu
oHmanTtupaau. Ba 6u3 ['opaumiHUHT XanmaH Tamkapu EMOH xapaktepu, Kypuamuiiga sca 6upo3
KaMpOK MHTEHCHUBIIHMK, a/I0JIATCH3JIMK XHccura ayd kenauk. LllyxpaTtra TamHaiuk Ba SHT IOKOpH
MaKTOBra MHTWINII ["opauuiitHu Kyp KUIuO KyWranau, yHaaru 0y MIITHEK JKUHOSTra KyJ ypulira
MaxOyp Kwiagu. KaxpamonHu Kywin >xoHjaHuiuura ca®ad Oymamu. Illynpait kunn6, Oapua
KaxpaMOHJIap TOMOHMJIaH XyXymra ydparaH Kamumina Ba CabuHa BaTaHmapBapiiap IyIIMaHH
cudaruna andmanaau. dmmu3adet Po3anuug ['pucT TabkuaiaraHuaeK:

“In Camille we observe the process by which a virtuous and dutiful daughteris driven to
challenge the ‘natural law’ of patriarchal authority [...] HavingacceptedCuriace as her father’s choice,
Camille’s love for her fiancé comesto overrule both her family loyalty and her allegiance to Rome.
After his death her statu sis ambiguous : cheated for her sexual role and her rightful status as the
widow of the man she loves, she is once again subject to her father’s control, yet she cannot change
her feelings to suit the changed circumstances. In sorrow and dispair, words are her only weapons”.
Kamunnana Ou3 ouyMK KanmOaM Ba HMTOATKOP KU3HUHT XOJIATHHH Ky3aTaMu3. Y TaTpuapxan
XOKMMHUSTAArU “MaBKyJ KOHYH 'HU MEHCUMaciIuKKa MaxxOyp Oynanu [...] Kypuanuitnu oracuHuHT
TaHiaoBH cudaTtuaa KaOyn kunub, KaMuyutaHuHr yHamITupuiral Hurutura OYiaraH owusaBuil
cazokaTH, PuMra GYIIran caoKaTHIaH yCTYHIMK KUIaay. YIIMMUIAH CYHT, YHHHT MAKOMH HOQHHK;
YHUHT aéJUITMKMAaBKEeH Ba XyKYKHI MaKOMH OYJITaH CeBUMJITM MHCOHUHUHT OeBacu cudaTuia ajaaaHnuo,
y siHa OTAaCHMHUHI HAa30paTh OCTHIA, y3rapraH Ba3usTra MyBO(HK XHC-TyWFyJTapuWHHU Yy3rapTupa
onmaiau. Kaliry Ba yMUICH3/IMK/Ia CY3/1ap YHUHT siroHa Kypoauaup”. Yoy nbecaga KopHens yuyH
XaJKNapBapiiiK OWJIaBUi Oypd BaTaHMapBapivK KaOW XUC-TyHFyJApUHCOH IIaXCHi MaH(pabTUIAH
YCTYHJIUTH, alipuM caxHalapia 3ca ymoy XHC-TYHFynap y4yH Bokeajap (OXUSBUN a€BCH3 TYC
OJITAHJINTHHH XaM Ky3aTHII MYMKHH.
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ANNOTASIYA
Ushbu maqolada ingliz tilidagi turli xil murojaatlar tasniflash va tavsiflash muammolari ko'rib
chigiladi. Murojaatning turli morfologik va funksional shakllarini o‘rganish asosida muallif ingliz
tilidagi murojaat funksional til birligi bo‘lib, aniq morfologik shaklga ega emas degan xulosaga
keladi. Murojaatning asosiy vazifasi - u bilan yuzma-yuz og'zaki mulogotda bo'lganida uni aniqlash.
Murojaatning qo'shimcha funktsiyalariga quyidagilar kiradi: nominativ funktsiya adresatni o'z ismi
bilan yoki u bilan bog'liq bo'lgan boshqa belgilar bilan nomlash; ijtimoiy-tartibga solish yoki odob-
axloq funktsiyasi tomonlarning ijtimoiy va shaxsiy munosabatlarini ko'rsatish va odob-axloq
me'yorlari bo'yicha nutq so'zlash; Vokativ funktsiya, bu adresatning e'tiborini jalb qilish va u bilan
aloga o'rnatish, baholash funktsiyasidir yani so'zlovchining adresatga munosabatini bildirish.
Kalit so’zlar. murojaat, ingliz tili, kommunikativ funktsiyalar, adresat, vokativ funktsiya, adresat,
e'tibor, jalb qilish, aloga o'rnatish, baholash funktsiyasi.

Mamagkanosa Hapruza Maxmy/askaHoBHa
AHIMKAHCKUNA TOCYJapCTBEHHBINM YHUBEPCUTET

KOMMYHUKATUBHASA ®YHKIUA OBPAILIEHUA B COBPEMEHHOM
AHTI'JINMCKOM SI3BIKE

AHHOTALUA
B manHOIi cTaThe paccMaTpHUBArOTCs POOIEMBI KiTaCCH(DUKALNY 1 OTIMCAHUS Pa3IMYHBIX CCHUIOK Ha
aHTJIHICKOM s13bIke. Ha ocHOBe m3yueHus pa3nudHbIX MophoQyHKIIMOHAIBHBIX (GOPM aapeca aBTop
JlefaeT BBIBOJ, YTO aHTJIMHCKUM aipec sBsSeTCs (PYHKIIMOHAIBHON S3BIKOBOW C€IUHHIICH M HE UMEET
geTkoir Mopdororndeckoir ¢Gopmbel. OCHOBHas 3ajada OOpamIeHUs COCTOUT B TOM, YTOOBI
UACHTUGUIIIPOBATD €ro IIPU OYHOM BepOasibHOM 0o0mIeHnu. K 1ormomHnTensHpIM GyHKIHSIM ajpeca
OTHOCATCS: HOMUHATHBHAS (PYHKIUS, IMEHYIOIIAs aapecaTa 1o ero MMEHU WIH JIPYTUM CUMBOJIAM,
C HAM CBSI3aHHBIM; COLMAIbHO-PETYJIMPYIOMIAs WM 3THYECKas (YHKIHsS COCTOUT B TOM, YTOOBI
[I0Ka3aTh COIMAJIbHBIC U JIMYHbIE OTHOUIEHUS] CTOPOH U MPOU3HECTU peub 00 ATHUECKUX HOpMaXx;
3BarenbHas QYHKOUS — 3TO (YHKIWS TMPHUBICYCHUS BHUMAHHS aapecaTa M OOIICHUS C HUM,
olleHOYHast (PyHKIS, TO €CTh BEIPaKCHHE OTHOIICHHUS TOBOPSIIETO K aJpecary.
KiaroueBble ciaoBa. oOpaimieHue, aHTIUACKUN SI3bIK, KOMMYHHKATHBHBbIC (YHKIIUH, ajapecar,
3BaTeNbHas (yHKIHS, aJpecaT, BHUMaHHe, IpUBJIeUeHHE, OOIIeHNE, OIICHOYHAs (QYHKITUSI.
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Mamadjanova Nargiza Mahmudjanovna
Andijan State University

COMMUNICATIVE FUNCTION OF ADDRESSEE IN MODERN ENGLISH

ANNOTATION
This article discusses the problems of classifying and describing various references in English. Based
on the study of different morphological and functional forms of the address, the author concludes that
the English address is a functional language unit and does not have a clear morphological form. The
main task of the appeal is to identify him when he is in face-to-face verbal communication. Additional
functions of the address include: nominative function naming the addressee by its name or other
symbols associated with it; the social-regulatory or ethical function is to show the social and personal
relations of the parties and to give a speech on ethical norms; The vocative function is the function
of attracting the attention of the addressee and communicating with him, the evaluation function, that
is, expressing the speaker's attitude to the addressee.
Keywords. appeal, English, communicative functions, addressee, vocative function, addressee,
attention, attraction, communication, evaluation function.

Muayyan til birligining mohiyatini tushunish uchun ko'pincha uning nutqda ishlashi
masalasini hal qilish kerak bo'ladi. Bu, aynigsa, kontseptsiyasi ikki tomonlama talqinga ega bo'lgan
murojaat uchun to'g'ri keladi: bir tomondan, matnning adresatga yo'nalishini ta'kidlashdan iborat
bo'lgan lingvistik birlik funktsiyasi sifatida, boshqa tomondan. manzil o'rnida bo'lgan va uning
vazifalarini bajaradigan so'zlar yoki iboralarning o'zi. Murojaat pozitsiyasidagi til birliklari turli xil
qo'shimcha funktsiyalarni bajaradi: ular nutqning adresatini nomlaydi, uning e'tiborini tortadi,
xarakterlaydi, nutqning asosiy vazifasi sifatida so'zlovchining munosabatini ifodalaydi - nutq
adresatini belgilash. Murojaatning asosiy va qo‘shimcha funksiyalarini farqlash uchun ikkinchisiga
“kommunikativ funksiyalar” atamasini kiritish magsadga muvofiqdir.

Qoidaga ko'ra, murojaat bir gator kommunikativ funktsiyalarga ega bo'lib, ularga turli
mualliflar tomonidan turli nomlar berilgan. Keling, ushbu funktsiyalarni ko'rib chiqaylik va ularni
tizimlashtirishga harakat qilaylik.

Murojaatga bag'ishlangan ko'pgina tadqiqotlarda u yoki bu tarzda uning so'zlashuvning
nominanti, nominant referenti sifatidagi aloqasi ta'kidlanadi. Bu, masalan, Kerm tomonidan
ta'kidlangan, murojaat orqali nutq murojaat qilingan shaxsning nomini bildiruvchi lingvistik birlikni
tushunadi. V.E.Goldinning fikricha, murojaat adresatni aniq tagsimlashning asosiy vositasidir, chunki
u bilvosita murojaat qilish vositalaridan farqli ravishda ushbu funktsiyaga ixtisoslashgan.
A.V.Veltistova murojaatning asosiy maqsadini nutq so'zlayotgan shaxsning manzili sifatida ko'radi.
Ya'ni, nutqning adresatini ajratib ko'rsatish, uni nomi yoki unga berilgan boshqga atribut bilan
chaqgirish orqali murojaat adresatga o'zini nutqni qabul qiluvchisi sifatida tanishtiradi. Bu
go'ng'iroglarning kommunikativ funktsiyalaridan birini nominant sifatida aniglash imkonini beradi.

Nutgni gabul qiluvchini uchinchi shaxsda (janob Braunga) chaqiradigan bilvosita murojaat
qilish vositalaridan fargli o'laroq, murojaat u bilan bevosita og'zaki alogada bo'lgan adresatni ajratib
turadi. Biroq, siz qabul giluvchini turli yo'llar bilan nomlashingiz mumkin. N.D.Arutyunova to‘g‘ri
ta’kidlaganidek, adresat muloqotga global shaxs sifatida emas, balki ma’lum bir jihat, rol yoki
funksiyada, boshqgacha aytganda, ma’lum bir rolda: boshlig, bo‘ysunuvchi, ota, er, do‘st va
hokazolarda kiradi. Bu rol asosan davolanishni tanlashni belgilaydi. Adresatni qanday birliklar bilan
nomlashiga garab, M.A.Olikova inglizcha manzillarning quyidagi guruhlarini ajratadi:

1. To‘g‘ri ismlar: familiyalar, to‘liq shaxs ismlari, kichraytiruvchi ismlar.

2. Umumiy otlar: hurmaning an’anaviy shakllari, unvonlar, martaba, martaba, ilmiy daraja
bildiruvchi so‘zlar, qarindoshlik atamalari, emotsionallik ma’noli so‘zlar.

Murojaatning u yoki bu shakli so‘zlovchi tomonidan shunday tanlanadiki, nutqning manzili
berilgan vaziyatga nisbatan bir ma’noda alohida ajratiladi. Shifokor, polkovnik, ona va boshqa so'zlar,
agar nutgqning mumkin bo'lgan murojaatchilaridan faqat bittasi ma'lum bir toifani ifodalasa, bu
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ma'noda tegishli nomlarga tengdir. Va aksincha, mumkin bo'lgan qabul giluvchilar orasida bir nechta
odam bir xil nomga ega bo'lsa, to'g'ri otlar farqlash vazifasini bajarmaydi.

Murojaat shaklini tanlash boshqa omillarga ham bog'liq: muloqot giluvchilarning ijtimoiy
mavqei, munosabatlarining yaqinlik darajasi, yoshi va boshqalar, ya'ni odob-axloq qoidalari bilan
belgilanadi. Murojaat shakllarida so'zlovchilarning ijtimoiy xususiyatlarini aks ettirish ko'plab
mualliflarga murojaatlarning kommunikativ funktsiyalari orasida ijtimoiy-tartibga solish yoki odob-
axloq funktsiyasini ajratishga imkon berdi.

Murojaat ko'pincha nutgning adresatini aniglabgina qolmay, balki muloqot jarayonida
muloqgot qiluvchilar o'rtasidagi 1jtimoiy va shaxslararo munosabatlarning ko'rsatkichi sifatida ham
harakat qiladi. V.I.Karasikning fikricha, murojaatdan bunday foydalanish jamiyatning ham yuqori,
ham quyi a’zolari uchun “yuzi yo‘qotmasdan” aloqgalarni saqlab qolish imkonini beradi. Shu bilan
birga, murojaat qilish, nutgning adresatini aniqlashning semantik funktsiyasi, go'yo, ijtimoiy-tartibga
soluvchiga o'z o'rnini bo'shatib, fonga o'tadi.

Ikkinchisi so'zning manzil pozitsiyasida adresat va qabul qiluvchining odatiy nisbiy
pozitsiyasini belgilash qobiliyati sifatida tushuniladi. Bu nutq ishtirokchilarining ijtimoiy mavqgeining
tengligi yoki tengsizligini, ularning yoshi, jinsi, tanishlik darajasi, munosabatlarning rasmiy yoki
norasmiyligi, aloga kanalining xususiyatlari va boshqalar nisbatini ifodalaydi. Bu V.E.Goldinga
chaqiruvlarning ikki guruhini ajratish imkonini beradi: ixtisoslashgan, faqat chaqiruv vazifasida
qo‘llaniladigan va ixtisoslashgan bo‘lmagan, ular nominativ yoki predikativ funksiyada ham
qo‘llanilishi mumkin. V.I.Karasik birinchi guruhni maqom vokativlarining kichik sinfi sifatida
belgilaydi, ular orasida: a) teng yoki teng bo'lmagan odamlarning muloqotida qo'llaniladigan umumiy
- universal odob shakllari: janob, xonim, ser; b) maxsus - oilaviy munosabatlar, kasblar, mansablar,
lavozimlar va boshqgalarni ko'rsatuvchi. (polkovnik, ota, professor).

[jtimotiy tartibga soluvchi murojaatlar ingliz tilida faqat ortib boruvchi maqom vektori bilan
belgilanadi, ya'ni yuqori darajadagi sherik bilan muloqot qilishda foydalaniladi (bu bir qator
murojaatlarning etimologiyasida ham o'z aksini topgan: ser, senior, mr, master), ijtimoiy tartibga
solishning semantik funktsiyasi tegga mos keladi, deb taxmin qilish mumkin. Xushmuomalalik
me'yorlari suhbatdoshning mavqeini tan olish va uni yuksaltirishda namoyon bo'ladi. Binobarin, turli
mualliflardan turlicha nom olgan murojaatlar — odob-axloq va ijtimoiy tartibga solish, aslida bir xil
murojaatlar guruhidir.

Odobga oid (ijtimoiy-tartibga soluvchi) murojaatlar nutqda notekis tagsimlanadi va asosan
gap boshida va ozroq darajada oxirida jamlanadi. Shu bilan birga, reaktiv replikalarda
go'ng'iroglarning odob-axloq ahamiyati adresatni tanlashning hojati yo'qligi sababli ortadi. Javob
mulohazalarida, V.E.Goldinning fikricha, murojaat murojaat qilish maqgsadida emas, balki nutq
odobi, muloqot qiluvchilar o‘rtasidagi ijtimoiy rol munosabatlarini ifodalash uchun ishlatiladi yoki
suhbat mavzusini o‘zgartirishga xizmat qiladi. "Begona odamlar" bilan muloqot "biznikilar" muloqot
qilgan vaziyatga nisbatan odob-axloq belgilarini tanlash majburiyatini kuchaytiradi. Turli xil 1jtimoiy
mavqega ega, turli yoshdagi va jinsdagi odamlarning muloqoti haqida ham xuddi shunday deyish
mumkin: bu holda, odob-axloq qoidalari tengdoshlar bilan muloqot qilishdan ko'ra ko'proq
go'llaniladi.

Murojaatda odob (ijtimoiy-tartibga soluvchi) kommunikativ funksiyaning mavjudligi ayrim
tadqiqotchilarning shakllar tizimi markazida xushmuomalalikning an’anaviy shakllari (janob,
madam, Mg. va hokazo) turadi, deb qarashlariga asos bo‘ldi. Bunday xulosa isbotni talab qiladi,
chunki ijtimoiy-tartibga solishdan tashqari, antroponimik (tegishli ismlar), deiktik (siz), hissiy
(baholovchi) murojaatlar mavjud. U yoki bu guruh bajaradigan funksiya birlamchi va asosiy ekanligi
ishonchli isbotlangan taqdirda murojaat maydonining markaziga joylashtirish mumkin. Murojaatga
yuklangan yana bir funksiya uning qabul giluvchining e’tiborini jalb qilish va u bilan aloga o‘rnatish
vositasi bo‘lib xizmat qilishidir. D.Vunderlix murojaatni mustaqil nutq akti deb hisoblab, uning
asosly magqsadini adresat e'tiborini jalb qilish va ushlab turish deb belgiladi. Bu, uning fikricha,
ularning murojaatlari zamirida ular tashabbuskor ekanliklarini tushuntiradi. V.I.Karasikning fikricha,
tildagi manzillarning magsadi apellyatsiya vazifasini bajarish, muloqot ishtirokchilari o‘rtasida aloqa
o‘rnatish va qo‘llab-quvvatlashdir. L.P.Rijova digqatni jalb qilish funktsiyasini vokativ deb ataydi.
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Bu atama eng muvaffaqiyatli bo'lib tuyuladi, shuning uchun bu ishdagi appelativlar alogani o'rnatish
va suhbatdoshning e'tiborini jalb qilishning barcha lingvistik vositalari sifatida tushuniladi.
Murojaatning vokativ funksiyasini ajratishdagi asosiy qiyinchilik uni aloga o‘rnatish va digqatni jalb
qilish uchun qo‘llaniladigan boshqa birliklardan farqlashdan iborat. Ikkinchisiga xushmuomalalik
shakllari kiradi: kechirasiz, maylimi, maylimi va hokazo. va oluvchining e'tiborini tortadigan so'zlar
(Hey! Ahoy!) L.M.Karatseva vokativ funktsiyani inglizcha manzillarni tasniflashning asosiy printsipi
deb hisoblaydi. Muallifning murojaatning intonatsion komponentini o'rganishi uning vokativlik
xususiyatlarini tushunishida namoyon bo'ldi, bu erda asosiy e'tibor aloga o'rnatishga emas, balki
irodalilikka, digqgatni jalb qilish qobiliyatiga qaratilgan.

Ushbu tasnifning muhim afzalligi muallifning inversiyaning vokativ xususiyatini ifodalash
darajasining gradatsiyasini kuzatishga urinishidir. Turli xil funktsiyalarni bajaradigan qo'ng'iroqlar
guruhlari yig'indisi bo'lgan, bu xilma-xil guruhlarni umumiy tizimga bog'laydigan yagona semantik
xususiyat mavjud bo'lmagan boshqa tasniflardan farqli o'laroq, L.M.Karatseva tomonidan
go'ng'iroglarni tasniflash yagona printsipga asoslanadi - vokativlik xususiyatiga. Unda sohaning ba'zi
tamoyillarini kuzatish mumkin: markaz va periferiyaning mavjudligi, markazda vokativ
xususiyatning kontsentratsiyasi va uning yadrodan uzoqlashishi bilan zaiflashishi, ikkinchi darajali
xususiyatlarni periferiya tomonidan egallash (modallik, baholash va boshqalar). Biroq muallifning
0‘zi “maydon” atamasini ishlatmaydi. Murojaatlarning ravshanlik darajasini baholash mezoni
muallifning sub'ektiv idrokidir, shuning uchun murojaatlar guruhlarini joylashtirish tartibi bahsli.
Bundan tashgqari, tasniflashda jinsi va yoshi bo'yicha murojaatlar (masalan, o'g'l, qiz, erkak, ayol,
bola) qarindoshlik shartlari (ona, ota) manzili, lavozimi, unvonlari va boshqalar bo'yicha ismlari aks
ettirilmagan. jumla o'rtasida yoki oxirida. Bunday holda, ularning vokativ xususiyati, agar umuman
mavjud bo'lsa, zaif ifodalangan. Bularning barchasi vokativlik inversiyasining asosiy xususiyati
sifatida tanlovning to'g'riligiga shubha tug'diradi.

Bir qator mualliflar murojaatning e'tiborini xabarga qaratish uchun emas, balki uni tavsiflash
va unga bo'lgan so'zlovchining munosabatini bildirish uchun murojaat qiluvchini nomlash
qobiliyatiga ishora qgiladilar (Rijova; Goldin). N.D.Arutyunova ta’kidlaganidek, murojaat funksional
jihatdan ikki tomonlama xarakterga ega: bir tomondan, u adresatga o‘zini nutqni gabul qiluvchi
sifatida tanishtirish imkonini bersa, ikkinchi tomondan, ko‘pincha so‘zlovchining munosabatini
ifodalaydi. L.M.Ryazanova manzilning xarakterlovchi kommunikativ funktsiyasini ham ajratib
ko'rsatadi. Uning fikricha, murojaat shakllari muloqot ishtirokchilari o'rtasidagi o'zaro
munosabatlarni ifodalashning lingvistik vositasidir. Demak, murojaat mazmunli ma’no kasb etgan
holda nutgning adresatini aniqlabgina qolmay, balki sifatlaydi hamdir

Murojaatlarni tavsiflovchi qiziqarli tadqiqot F.A. Litvin va M.I. Cheremisina rus tilining
materiali bo'yicha, ammo tadqiqotchilarning xulosalari ingliz tilini konvertatsiya qilishda ham
qo'llanilishi mumkin [20]. Mualliflar ko'rib chiqilgan nuqtai nazarga qarama-qarshi nuqtai nazarni
asoslaydilar va murojaat pozitsiyasidagi xususiyatlar aslida chaqiruv emas, balki predikatning
maxsus turi deb hisoblashadi. Ularning daliliga quyidagilar kiradi:

* Predikativ belgilar gapga kengaytirilishi mumkin:

Hap senimi - Senimi - X, bu erda Hap - xarakterlovchi murojaat, X - xarakterlidir: Sen yolg'on
gapiryapsan, nobakor: Sen nobakor, boshqa murojaatlar bilan mumkin emas;

- kabi jumlalar: Sen - X yangi ma'noga ega bo'lib, sabab munosabatlarini (motivatsiya)
ifodalaydi. Shuning uchun, predikativ belgilarga savol tug'ilishi mumkin: nabakor - nima uchun?
Chunki sen yolg'on gapiryapsan.

* Murojaat nutqning manzilini aniq ko'rsatishi kerak, chunki uning vazifasi murojaat
yollashdir. Va xarakteristikalar bu fazilatlarga ega bo'lgan har qanday odamga tegishli bo'lishi
mumkin.

Mualliflarning xulosalari va kuzatishlari katta qiziqish uyg'otadi, ammo biz ular bilan to'liq
qo'shila olmaymiz. Avvalo, murojaatlarni tavsiflovchi qabul giluvchining ism-shariflari emas degan
fikrni qabul qilib bo'lmaydi.

Ular adresatning nomini ham aytadilar, lekin asosan lug'aviy ma'nosini yo'qotib, adresatning

Mmon

"belgisi", "ramzi"ga aylangan to'g'ri ismlar yoki adresatni ob'ektiv xususiyat yoki sifat bilan ataydigan
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jinsi, yoshi va kasbiy manzillaridan farqli o'laroq, xarakterlovchi manzillar sub'ektiv tanlangan
baholash belgisiga ko'ra nutqni gabul qiluvchini chaqgiradi. Shunday qilib, xarakterlovchi
go'ng'iroglar qo'ng'irogning ta'rifini qondiradigan adresatni aniqlash funktsiyasini bajaradi.
L.M.Karatsevaning fikricha, ulardagi vokativ funktsiya haqiqatan ham zaiflashgan, ammo ko'pincha
ma'lum bir adresatga nisbatan qo'llaniladigan xarakterlovchi murojaatlar uning e'tiborini jalb qilish
uchun ham ishlatilishi mumkin, masalan: azizim, sevgim, azizim; Rouzmari: Qadrli, Po! Ha, azizam?
/ Priestley J.B. 1946.24.

Ba'zi xarakterlovchi murojaatlarning o'ziga xos xususiyati shundaki, ular alohida mualliflarni
ularni murojaat emas, balki predikat shakli sifatida ko'rib chiqishga majbur giladi, ularning aksariyati
ma'lum bir nutq so'zlovchiga biriktirilmagan, yangi ma'lumotlarni o'z ichiga oladi va shuning uchun
har doim ham bog'lanib bo'lmaydi. qabul qiluvchi bilan.

Biroq, xarakteristikalar va predikativlarni aniqlash noo'rin ko'rinadi, chunki "Sen yolg'on
gapiryapsan, nobakor" va "Sen nobakorsan" jumlalari hali ham bir-biridan farq qiladi. Bundan
tashqari, xarakterlovchi murojaatlarni predikativga aylantirish, bizningcha, bir qator muhim
cheklovlarga ega. Birinchidan, bu ot xususiyatlari bilan mumkin va ko'p sifatlar bilan g'ayritabiiy
ko'rinadi: Kelasizmi, azizim? Sen mening azizimsan, + Kelasizmi? F.A.Litvin va M.I.Cheremisinalar
to'g'ri ta'kidlaganidek, xarakterlovchi murojaat va bosh gapning ma'nosi o'rtasida sababiy bog'liglik
mavjud bo'lsa, bunday o'zgartirish mantiqiy bo'ladi: harom - nima uchun? Chunki siz yolg'on
gapirasiz (o'sha yerda). Agar bunday aloga bo'lmasa, unda o'zgarish mantigsizdir: Ehtiyot bo'ling,
asal! - Ehtiyot bo'ling. Nega? - Chunki siz asalsiz.

Yugqorida aytilganlardan xulosa qilishimiz mumkinki, xarakterlovchi murojaat predikatning
alohida xususiyatlariga ega bo'lsa-da, xususan, u adresatga ma'lum bir xususiyatni beradi, bular
nutqda turli funktsiyalarni bajaradigan turli xil lingvistik birliklardir. Xarakterlovchi murojaat
nutqning adresatini aniqlash funktsiyasini saqlab qoladi, predikativda esa bunday bo'lmaydi.
Xarakterlovchi murojaatlarni, ko'rinishidan, turli lisoniy birliklarning xususiyatlariga ega bo'lgan
o'tish shakli deb hisoblash mumkin. Bu aniq chegaralarga ega bo'lmagan dala tuzilishi sifatida
aylanma g'oyasiga mos keladi. Xarakterlovchi murojaatlar maydonning chetiga joylashtirilishi
mumkin. Biroq, ularning aylanma tarkibidagi o'rnini aniq aniqlash uchun quyida olib boriladigan
alohida tadqiqot kerak.

Shunday qilib, ingliz tilining murojaatini o'rganadigan ko'pchilik tilshunoslar uning to'rtta
kommunikativ funktsiyaga ega ekanligini tan olishadi:

1) nominativ (nutqni qabul qiluvchini o'z nomi yoki unga berilgan boshqa belgi bilan
nomlash);

2) 1ijtimoiy-tartibga soluvchi va odob-axloq qoidalari (muloqotchilarning ijtimoiy va
shaxslararo munosabatlari va nutq odobini ko'rsatish);

3) vokativ (adresatning e'tiborini jalb qilish va u bilan aloga o'rnatish);

4) baholovchi-belgilovchi (so'zlovchining adresatga munosabatini ifodalash).

Ba'zi mualliflar qo'shimcha ravishda deyktik funktsiyani ajratib ko'rsatishadi yoki siz, you,
all, all of you, everybody, everyone, both va boshqr olmoshlar bilan bajariladigan gap adresatini
ko‘rsatuvchi aniqlovchi vazifasi bilan birga qo‘shilgan sonlar: you: one of you, two of you va
ravishlardir here, there (Goldin, Karasik). Chunki bu manzillar guruhi, yuqorida muhokama
gilinganlardan farqli o'laroq, adresatni ismini, o'ziga yoki unga berilgan boshqa atributiga
chaqirmaydi, balki faqat unga ishora qiladi va shu bilan ikkinchisini aniqglaydi.

Ba'zi mualliflar tomonidan qo'shimcha ravishda ta'kidlangan boshqa funktsiyalar, masalan,
aloqa, rag'batlantirish, muloqot qiluvchining xatti-harakatiga ta'sir qilish funktsiyasi, 0'z-0'zini ifoda
etish, so'zlashuv, nutqni qabul giluvchining aniqligi yoki yuqorida ko'rsatilganlarga to'g'ri keladi va
faqat boshqa nomga ega, yoki butunning bir qismi sifatida ularga kiritilishi mumkin.

Shunday qilib, murojaatning tabiati, uning sintaktik va semantik funktsiyalari bo'yicha
mavjud nuqtai nazarlarni tahlil qilish natijasida bir gator umumlashtiruvchi mulohazalar aytish
mumkin:
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1. Ingliz tilining murojaati maxsus morfologik shaklga ega emas va matnda bajaradigan
xabarga murojaat qilish funktsiyasi asosida farqlanadi.

2. Murojaat vazifasini turli gap bo'laklari bajarishi mumkin: fagat ot va sifatlar emas, balki
olmoshlar, son va ergash gaplar va ularning birikmalari, agar ular nutqning adresatini u bilan bevosita
og'zaki aloqada bo'lgan holda ajratib tursa.

3. Ingliz tilining jozibadorligi grammatik va sintaktik jihatdan mustaqil birlik bo‘lib, gapga
ham qo‘shilishi, ham avtonom tarzda ishlatilishi mumkin. Shu bilan birga, u intonatsion to'liglik va
mustaqil kommunikativ magsadga ega.

4. Murojaatning asosiy integrallashtiruvchi vazifasi nutq adresatini u bilan bevosita og zaki
alogada aniqlashdir. Ammo u bilan bir gatorda murojaat boshqa kommunikativ funktsiyalarni
bajaradi: nominativ, vokativ, ijtimoiy-tartibga soluvchi, baholovchi-belgilovchi va deiktik.

Murojaatda mustaqil kommunikativ maqsadning mavjudligi - xabarga murojaat qiluvchining
ismini aytib yoki unga ishora qilish, uning e'tiborini jalb qilish, tavsiflash, nutqni odob-axloq
qoidalarida rasmiylashtirish, murojaatni shu nuqtai nazardan ko'rib chiqishga imkon beradi.
pragmatikaga qarash va nutq aktlari nazariyasi. Bizningcha, aynan ana shunday yondashuv murojaat
mohiyatini chuqurroq anglash imkonini beradi.
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AHHOTALUA
B a10ii cTathe ananu3upyeTcs IuTepaTypHbIi 0030p MEPBOTO paszesa Xy10KeCTBEHHOTO TEKCTa B
noBectu “Tlpomait, ['yascapu!”, u3ydaroTcss mpoOIeMbl TMCUXOJOTHUYECKUX M JIMHTBUCTHYCCKUX
ocobenHocTer mepeBoma ¢ WS ma IS, Takxke paccmarpuBaeTcs OCOOCHHOCTH COXpPaHCHUS
JEKCUYECKMX U XYJI0’)KECTBEHHO-CTUJIMCTHUECKUX 3HayeHul mnpu nepeBone Ha IS u
TpaHchopMaIys ICUXOCTUIIMCTUIECKUX MTPHUEMOB TIPH IepeBozie. B mporecce nccnenoBanus ObuM
BBISIBJICHBI (DaKTOPBI, BHEAPEHBI Pa3HbIC MOIXOAbI TIEPEBOTICCKUX MPUEMOB JIJISI OCYIIECTBICHUS
KayeCTBEHHOT0 NepPeBO/Ia.
KiroueBble cioBa: TICHXOJIMHIBUCTUYECKAS] CTPYKTYpa, ICUXOCTHJIMCTUYECKHE MPUEMBI,
SKBUBAJICHTHOCTH, TPaHCHOpMAIHsL.
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PSYCHOLOGICAL AND LINGUISTIC PECULIARITIES OF THE TRANSLATION OF
THE LITERARY TEXT (ON THE EXAMPLE OF THE LITERARY WORK OF
CH.AITMATOV "FAREWELL, GULSARY!")

ANNOTATION
This article analyses the literary review of the first section of the literary text in the novel "Farewell,
Gulsari!", and examines the problems of psychological and linguistic peculiarities of translation
from SL to the TL. Also discussed are features of preservation of lexical and literary-stylistic
meanings in translation into TL and transformation of psychostylistic methods. In the course of the
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study, factors were identified and different interpreting approaches were introduced to carry out
quality translation.
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BADIIY MATN TARJIMASINING PSIXOLOGIK VA LINGVISTIK XUSUSIYATLARI
(CH.AYTMATOVNING “ALVIDO, EY GULSARI”QISSASII MISOLIDA)

ANNOTATSIYA
Ushbu maqolada “Alvido, ey Gulsari” qissasidagi badiiy matnning birinchi bo‘limining adabiy
sharhi tahlil qilinadi, MT dan TT ga tarjimaning psixologik va lingvistik xususiyatlari muammolari
o‘rganiladi. TT ga tarjima qilishda leksik va badiiy-stilistik ma’nolarning saqlanish xususiyatlari va
tarjimada psixostilistik usullarning o‘zgarishi ham ko‘rib chiqiladi. Tadqiqot jarayonida omillar
aniqlandi, yuqori sifatli tarjimani amalga oshirish uchun tarjima texnikasiga turli yondashuvlar joriy
etildi.
Kalit so'zlar: psixolingvistik tuzilma, psixostilistik vositalar, 0’zaro munosabat, Tanaboy, Gulsari,
ekvivalentlik, realliya so’zlar, transformatsiya.

Beenenue

JlutepaTypHoe nepeBoIOBEACHUE CUUTAETCS €llle HOBBIM HalpaBiICHHEM B Halllel CTpaHe,
KOTOPBIA HYKJIA€TCS B PACCMOTPEHHUU C Pa3HBIX ACIEKTOB. YCKOPEHHBIM TEMIT TII00aTn3aIiiu
TpeOyeT pacuIMpeHre He TOIbKO KOMMYHUKAIIMOHHBIX, HO M IEPEBOAUYECKUX UCCIETOBAHUM pa3HbIX
KyJlbTyp, TaK KakK JUTepaTypa sBJSETCS OJHMM U3 OCHOBHBIX HCTOYHUKOB HH(popmanuu
NIPEJICTaBICHHUs] ONpeNeNeHHONM KynbTypel. Ilepenaua sureparypHoil uHGpOpMauuu mOpu
Tpancpopmaiuu B IISI, coxpaHuB mpu 3TOM KyJIbTYPHYIO 3HAUYUMOCTb M CYXKICHHS aBTOpa,
00s13bIBAaET NEPEBOJUMKA K U3yUEHUE BCEX OCOOCHHOCTEH JINTEPATypPHOrO CTHJIS.

JlanHast paboTa MpoBe/eHa C LEJbI0 ONPEENICHUs ICUXO0IOTMUYECKUX U JTUHT BUCTUYECKUX
0COOEHHOCTEH TepeBoia Ha MPUMEPE XYI0)KECTBEHHOTO TEKCTa M3 moBecTH YnHrn3za AWTMaroBa
“ITpomai, ['ynscapu!”.

[IpousBenenue Oblila HarMcaHa PyCCKUM U KUPTU3CKUM nucareiaeM YuHrusom ANTMaToBbIM
B 1966 rogy Ha pyccKoM si3bIKe U ObLIa MepeBeIeHa Ha KUPTU3CKuii caMuM aBTopoM. Ha y30exckuit
A3bIK JJaHHasl MOBECTh OblIa mepeseneHa Acuin PamunoBeiM n AGaypaum OTaMeToBBIM M Obliia
OIy0JIMKOBAaHA Pa3HbIMU U3/IaTEISIMH.

Crunuctuka YUuHrnza ANTMaTOBa BbLAEISETCS nepenadeil 0COOEHHOM MCHUXO0J0rnYecKon
00CTaHOBKHM aTMoOC(epbl, N300pakKeHHsI OTHOILIEHUN I'e€pOoeB U ONUCAHHUS MUHYBILETO BPEMEHHU C
MOMOIIBIO Pa3HbIX XYJOXKECTBEHHBIX NpUEMOB. Ha OHON, NMCUXOIMHIBUCTUYECKON CTPYKType
NEepBOM TJIaBbl PACKPHIBAETCS HEMAJIOBAKHbIE BOMPOCHI, KOTOPHIE OTHOCSATCS COBPEMEHHBIM
oOmieuenoBeyeckuM mpobsemaM. CTWIMCTHKA, NpUMEHsSEeMas aBTOPOM JUISl  PacKpbITUS
MepPCOHAKEH MOKa3bIBAET HACKOJIBKO COOTBETCTBYET K ONMCAHUIO PEAIbHON JKU3HHU TOTO BPEMEHH.
[To muenuro Y. AiiTmaToBa, COBpEMEHHOH JIuTepaType TpeOyroTcs OoJjiee HACYIIHBIC 3a/1a4H, KaK
BOCIIPOM3BE/ICHUE KU3HU BO BCEl €€ IOJHOTE, CO3/JaBaTh 00pasbl, OTPAXKAIOIIHUE CIOXKHOCTbH
yesnoBeka [4, c. 26].

OO6bekTaMu B IIepBoO ri1aBe MoBecTH sBIsitoTcs Tanabaii u ero nomaas ['yascapu. C nepBbix
MPEJIOKEHUN YUTATENI0 CTAHOBUTCS M3BECTHO O TOM, YTO OHM 00e crapble. ['eHaep jomaau He
yKkazaH. JlaHHBIH OOBEKT MOXHO OTHECTH K AMOLMOHAIBbHO-CMBICIOBOMY JIOMMHAHTY TEKCTa,
OCHOBBIBAsICh Ha TEOPUHU NMPUBEIACHHBIN B IUCCEPTALUU JIOKTOpa (rutorormdeckux Hayk B. T1. bersnina
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«TOCHOJICTBYIOIIAsl JJOMUHAHTA OIpENesieT He TOJIbKO IOBEJIEHHWE OpraHu3Ma, HO M XapakTep
BocnpusTUs Mupa. OT JOMUHAHTHI 3aBUCUT "OOIIUN KOJIOPUT, MO KOTOPHIM PUCYIOTCSI HAMU MU
n moau" (A.A.YXTOoMCKHil), Tak KaKk H300pak€HHE COCTOSIHUSI JAHHOTO NEPCOHaXa aBTOPOM,
MIPE/ICTaBJICHbl YUTATENI0 B BUAE MeTapOpU3aLUU TSHKKOIO BPEMEHHM U OTUASHHOTO IMOJIOXKEHUS
repoes. [1, c. 14] [IpounTtas nepByto riaBy, aBTOp 3aCTaBJISET YATATENS IOBEPUTH B TO, YTO JIOIIAH
Ha rpaHe KU3HU: yKa3bIBaeT Ha O€3HAJAEKHOCTb, U JIJIs1 OIUCAHMSI JAHHOTO COCTOSIHUS KUBOTHOI'O
OBbUIH HCIT0JIb30BAHBI MHOKECTBO CTHJIMCTUYECKUX MPUEMOB B LIEJISAX MPOOYKIATh SMOIMOHAIBHOE
conepexxupanue. Ho rinaBa 3akaHuMBaeTCsl TEM, YTO KOHb IPOJOJDKAET MyTh, OCTABIISAS YUTATENs
COMHEBAThCSl B IMOCJEIOBATENIbHBIX JCUCTBUSX U MX JOCTHIKEHUHU INpeAHa3HaueHusd. B Hauane
MOBECTH JEWCTBHSI MEIJEHHO pPa3BUBAIOTCS, IOJI KOHEIl IOCTENEHHO HapacTaeT CTENeHb HU
00CTaHOBKa IICUXOJIOTHYECKOT0 XapaKkTepa repoes. B BBeileHNM, 3HAKOMCTBO YMTATENSl HAUMHAETCA
C 00CTaHOBKM Ieif3aka TOpbl M PABHUHBI YTO SIBJISIETCS INCUXOJIOTMUECKUM MapajieIu3MOM U
CILY’KUT PACKPBITHIO IEPEKUBAHUN TepoeB poMaHa. YacTUYHO NMPUBEAECHBI BOCTIOMUHAHUS TJIABHBIX
repoeB CI0XKeTa, COXpaHssi COOTBETCTBUE XPOHOJIOTMH, HE PACKpbIBas MOJIHOCThIO HaTypy TanaOas
c cyOobektuBHOW cTopoHbl. Ilpu BocnmomuHanusx TaHaOasi, 0OBEKTHBHO XapaKTEpPHU3yeTCsS €ro
MOCIEIIHOCTh M HETEPIETUuBOCTh. JlaHHOE pAacKphpITHE IMEepCOHa)ka MOJAPOOHO pacKpbiTa C
WCIIOJIb30BAHUEM TICUXOCTHIIMCTUYECKOTO iprema (Ttabnwuia 1.):

S3piku U u 1151 us us 11
Y30eKcKuil sI3BIK Pycckwuii 361K AHTTTUICKUH S3BIK

Cwmbicn  mepemaBaemas | “...xuddi organgdan | “.aTelcockoummb—u | “...run uphill, as

MyTeM  HCIOJB30BaHUsA | bo‘rilar O6erom B ropy mpemib, | though wolves are

MICUXOCTUIMCTHICCKUX quvayotganday toqga | To4HO 3a ToOoOM Boyiku | chasing after you.”

mpueMoB Kak MeTadopa | qarab yugurasan.” [7, | rousrcs.” [6, c.260]

u CpaBHEHUE s | c. 3]

OTMCaHUs

THIIEPAKTHBHOCTH "

HEyCTOWYHBOTO

XapaxTepa nepcoHaxa

OKBHUBaJEHTHOCTh JlaHHBIN TEKCT NEPEBOAUTCS C Y30EKCKOTO S3bIKa HA aHTJIMACKUH SI3BIK TTPU

CEeMaHTHYeCKOU MEPEHECEHNH  CMBICJIOBOTO  KOHTEKCTa,  COXpaHss  WACHTHYHOCTh

UIECHTHYHOCTH IlepeBoja | Metadoprudeckoil ppas3bl, TaK KaK U PYCCKOS3BIYHBIH HCTOYHUK ITOKA3bIBAET,
YTO JaHHBIA METOJl OTIMYHMTEIBHO PACKPHIBAET HYKHOE Ul MEpCOHaXKa
onucanue ero rcuxonoruu. JlanHas ¢pasa He IPUMBIKAET, a COXPaHSET CBOIO
CEMaHTHYECKYI0 WHIMBHIYaIbHOCTh MUCXOJsl U3 KOTHUTHBHOTO acrleKkTa M
COXpaHSET YPOBEHb IKCIIPECCHH OpUrHHaa.[6, c. 41]

Tabmuna 1.

Tak ke aBTOp paccKa3biBacT O MOBTOPHOH BcTpeue Tanabast ¢ ommaasio ['ynbcapu, U Mpu 3TOM, MPUAaBast K JaHHO#
CUTYAIMH UHTPUTYIONIYIO 3HAYUMOCTb [UTS YUTATENS U YKa3bIBas Ha TO, uTo TaHabait ObUT HE WACATBHBIM XO3SHHOM.
Ero otHomieHre U GeCrionafHOCTh K KHUBOTHOMY TIPHBOMUTCSI B IPUMEpPE OMUCAHHS TIOCPEJCTBOM €ro NeHCTBHUN U
nasioroB (Tabmuia 2.):

KOH(IHMKTa B OTHOLICHHH
repos Tanabas k cBoeMy
MUTOMILY, ¥ WJUTFOCTPALHS
KECTOKOCTH OOpamieHust K
KHUBOTHBIM

bilan band bo‘lganligi
uchun bunga unchalik
e’tibor bermasdi. Ot
yo‘lda charchab qoladi,
deb g‘am yeydimi
kishi?

Undan battarlari
bo‘lgan. Manzilgacha
yetkaza oladi, amallab
sudrab olib boradi...” [7,
c. 4]

Pa3zBe yx Takas Oena,
YTO KOHb MIPUTOMUIICS B
nopore? He  Takoe
OBIBAIIO. JloBe3er,
JnotsaHeT...” [6, c. 261]

S3piku U u 1151 us us 11
Y30eKcKuil sI3BIK Pycckuii 361k AHTTTUICKUH S3BIK

CMmpbICcT nepenaBaemass | “U otning bo‘shashib, | “On yxe maBHO ctan | “By the time, he already
yTeM ucronp30BaHust | majolsizlanib 3aMedaTh, 4YTO KOHBb | noticed that the horse
MICUXOJIMHTBUCTHYCCKUX borayotganligini BpoJic chaer, ciabeer. | was becoming
CpEICTB B omucannu | allagachon seza | Ho, 3amateiii cBommu | weakened. But, because
JIUYHOCTHO- boshlagandi. Lekin | menmerkumu wmbicisimu, | of his heavy minds he
TICHXOJIOTUYECKOTO o‘zining og‘ir xayollari | He oueHb Oecriokowmiicst. | didn’t take into mind.

Who would care of the
situation of the animal?
There was worse matter
than that. No matter
how, but horse will
reach the way and get
the cart to the
destination ...”
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[Mpu TparchoOpMAIMH BBIIIIE TPUBEICHHOTO OTPHIBKA KOJIUYECTBO MPETOKESHHI
ObUIO TEpEeHeceHO COOTBETCTBEHHO K HMSI, HO Jekcuueckwié COCTaB B
MIpeUIOXKEHHSIX BocTpeOoBasio 0606menus. K npumepy, BTopoe mpeanioxeHne B
nByx M5 mMeeT oiHO 3HaUeHHE, HO pa3Hbie ()OPMYIHPOBKH.

DKBUBAJIEHTHOCTH
CMBICJIOBOI/CEMaHTHYECKOU
HIEHTHYHOCTH [TEPEBOIA

Tabnuna 2.

OTpbIBOK U3 IEpBOM I1aBbl yKa3zaHHBINA Ha Tabaune Nel ““...run uphill, as though wolves
are chasing after you.” Co3gaet ajist unTarTessi COIUaTbHO-TICUXOJIOTHYECKUI MTOPTPET MEPCOHAXKA,
onuchiBas MHQaHTUIBHBIN Xapakrtep Tanabas. Ho morom, TanabGaili oka3piBaeTcs B MOpPaJIbHO
HECTaOMJILHOW CUTYaIlMH W3-32 Pa3HOIJIACHS C KEHOH CBOETO ChIHA, B TO XK€ BpPEMs, JKaJleeT 4To,
MPHUHSIT TIOCTIEITHOE PEIICHHE MOKUHYTH JIOM ChIHa HE OCMOTPEB COCTOSTHHE Jomaau. ['epoii To He
)KaJleeT JIOMab, TO TMBITAETCS O HEell 3a00TUTCS, HO BCE )K€ B KOHIIE KOHIIOB, YUTATENIb TIOHUMAET
yTo Tanabaii B Kakoi TO MEpE STOMCTHYCH, KOTOPHIH BOJHYETCS 3a UX OOIIee TOJIOKEHHE, HEXKETH
0 COCTOSTHUY M3MYUYEHHOMU JIOMIAAH, IPY ITOM yTelIaeT ce0st O€3bICX0IHOCTHIO CUTyaluu (Tabmuma

No3):
S3piku U u 1151 11 11 us
Y30eKcKuil sI3BIK Pyccxwmii s3b1k AHrmuickui
SI3BIK

Cmbicn  mepenaBaemas | «Bilganimda edi, “3Han Obl, He Regretting
MyTeM UcCHoib30BaHus | yaxshisi yo‘lga | Bble3xkan myumie, — | Tanabai said: “If 1 had
TICUXOJIMHT BUCTUYECKUX chigmagan bo‘lardim,— | cokpymascs known, I would not have
CpEICTB afsuslanardi Tanaboy. | TamaGaii. — A Temepsr | set out the journey. And
TparchopMupys — Endi esa na u yoqqa, | HH Tyna, HE ctona, ctoii | now you will not be able

KOHTEKCT O JIMYHOCTHOM
Xapaxrepe (XaJIaTHOCTH)
TJIABHOTO I'epost

na bu yoqgqa yura
olasan, tap-taqir
dalaning o‘rtasida
golib ketdim. Otni ham
bekordan-bekorga
nobud qilib
go‘yamany. [7, c. 8]

cpeap uuctoro nois. 1
KOHS MIOHAIPACHY
3aryomo”. [6, c. 263]

to move there or here,
stuck in the middle of the
field. Furthermore, the
horse will be killed in
vain”.

Yaxshisi ertalab yo‘lga
chigish  kerak edi.
Kunduzi yo‘lda bir
narsa bo‘lib qolsa ham
biron yo‘lovchi duch
kelib qolishi mumkin.
U esa tushdan keyin

Jla, moxanyi,
eMy HaJ0 OBLIO
BBIEXaTh 3aBTPa YTPOM.
Juem, ciayuuch 4to B
ITyTH, BCE-TAKH MOXKET
MOJIBEPHYTHCSI  KaKO¥i-
HUOYIb TPOEIKUU. A

We had to leave
in the morning. Even if
something happens on the
way during the day, there
will be some passers-by to
meet. But he set out his
journey in the

yo‘lga chiqdi. Bunday | on Bblexan yxke 3a | afternoon. Isn’t it wise to

kezlarda yo‘lga | momnens. PasBe ke | travel at this time?
otlanish ~ mumkinmi, | MOXHO Tak B 3Ty-TO
axir? [7, c. 8] nopy? “Her, Bce
paBHO He ocTaiucs Obl.
[emkom ymen Obi!” —
OTPABABIBAJICSI OH
nepen coboit.” [6, c.
264]
DKBUBAJICHTHOCTh Ilpu nmepeBome, BBINICYKAa3aHHBIE OTPBIBKA ObLUIM  TPaHCHOPMHUPOBAHEI
CEeMaHTHYECKON COOTBETCTBEHHO K TpaMMATHUYECKONH M CTHJIHMCTHYECKOW cCTpykType IIS.

Jlexcuueckuii cocTaB, OCHOBHAS 11€J1b, KOTOPOH SBIISETCS Mepeiaya TMIHOCTHOTO
Xapakrepa MepcoHaka, COXPaHUIa CEMaHTUUCCKYIO YCTONYHUBOCTS.

UACHTUYHOCTHU IEPEBOAA

Tabnuua 3.

[IpoGiiemMa ceMeMHbBIX OTHOIIEHUH B JJaHHOM aHAJU3UPYEMOM TEKCTE TOXKE HMEET MECTO
ObITh, U JJaHHAsl CLIEHA IOKa3aHa CO CTOPOHBI, B BUJE BOCIOMMHAHUN U pyraTenbcTB TaHaOas.
Otnomenne Tanabasi K CBOEMY ChIHY M HEBECT€ OTHOCHTCS K MPOOJEMHON TeMaTHKe “OTIIOB U
JeTeil” 4TO OYeHb XOpOIIO packpeiTa B ogHouMeHHoOW kHure WM. TypreneBa “Otupl u nmetu’”.
Onucanue coUaNbHOTO U TPAJAULIUOHHOIO YCTOS IICUXOJIOTUYECKOT0 B3aUMOOTHOIIEHUS CTApIINX
Y MOJIOABIX Cpa3y JAaeT YUTATEINO MOHATh CIOXKHOCTh JaHHbIX OTHomeHud. Ho mpuunHa ToMy Ha
nepBoil rnaBe He packpbiTa. CyOBEKTHBHO, €O CTOpOHbI repos Tanabasi, MpeacTaBISIOTCS
BOCIIOMHHAHHSI O HEBECTKE, HOBOT'O ITOKOJIEHUS, KOTOPask MOXKET IPOTUBOPEUNUTH CJI0BAM CTapIIUX,
OTIIa CBOET0 MY’Ka, a TaK K€ CbIH, KOTOPBIN HE ONpaBiaji 0>KUAAHNS CBOEro oTua. J[pyrue ceMeiinbie
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B3aMMOOTHOLIEHUS YKa3aHbl B BHJI€ I'€HIEPHOr0 JOMUHaHTa TaHabas B ceMbe MO OTHOILLIEHUIO K
cBoeil keHe. [lcuxonoruyeckoe B3aMMOOTHOIIEHHUE T€HJIEPOB, JOMUHAHTHOCTh MYXCKOTO I10J1a B
COLIMAJIbHOM  CTpO€, ONHMCAaHHOM B TEKTCE, IIOKAa3bIBAETCA IMHCATEJIEM C  ITOMOUIBIO
MICUXOJIMHTBUCTUYECKBIX CPEJCTB, B CTPYKTYpE KOTOPOM MCIIONb30BaH JUAJIOT U3 BOCIIOMHUHAHUN
reposi, U JUaJIor MEXKy F€poeM U ero KeHou. YuraTenb cpa3y MOHUMAET, YTO B HALlMOHAJILHOCTH
Tanabass My>XunMHa JOJKEH OBITh TJIABHBIM B CEMbE, a >KCHUIUHBI INOJUUHSITCS, IPU3HAKU TOMY
OCOOCHHO pacKpbIThl B 3MOLMOHAIBLHO BBIPAKEHHBIX MpHKa3zax TaHabasg K JKeHe U Ipu
»

[Ipu nepeBoje, B 1ENAX COXpAaHEHHUS] CEMaHTHKA-CTUIMCTHUECKOTO COAEpIKaHUS MOBECTH
ObUT IPOCMOTPEH PYCCKUM NEPBOUMCTOYHUK. BbUIM COOTHECEHBI M CpaBHEHBI TpaHchopMaluu
HEKOTOPBIX BBIPAKEHUH, MPEUIOKEHUH M HAWOM. BbUlo peuieHo mopadoTarh WM MOCMOTPETH
IepeyeHb OHJIAMH cioBapei, TakuxX Kak Reverso A moucka HMCKOHHO-aHTJIMHCKUX CJIOB H
YCTOWYMBBIX BBIPAKEHUM, YHHUBEpPCAIbHBIA CalT AKaeMHK.ru JIjs MOUCKAa albTEPHATHUBHOIO
IepeBojla HEKOTOPbIX apxau3MoB M TepmMuHOB U Vikilug‘at ams ompeneneHuss HEKOTOPBIX
apxan3mMoB U peasmii (Tabnuia Ne 4). C moMoImp0 JaHHBIX CIOBape B XOJe MepeBoaa ObLIH
C/IeTIaHbl BBIBO/IbI, OCHOBAHHbBIE HA COXPAHEHHUH MOJIX0/1a K CMBICTY UCTOUHUKA A3bIKA.

S3piku U u 1151 us us 11
Y30eKcKuil sI3BIK Pyccxwuit AHrIuicku
SI3BIK 1 SI3BIK
[lepeBox c caiita Reverso
[epeBon ycroiiunBoro BeipaxeHust | “— Ishing bo‘lmasin!” “— D10 THI “Do not
Ha aHMIMICKUN s3BIK ¢ momomipo | [7,c. 9] He TpoHb!” [6, c. | interfere!”
caiita Reverso. 264]
OKBHUBaJEHTHOCTh [Tpu paccmoTpeHny BbIpakeHUi ABYX M5 CTOIKHYIUCH C TPy THOCTSIMU
KOHTCKCTYaJIbHOW  HJCHTHYHOCTH | Mepelavyd CMBbICTIa, OBbLI PacCMOTPEH BapwaHT Kak “It’s not your
nepeBojia business”, HO mociie aHanM3a JaHHBIX HaliIEHHBIX Ha cailite Reverso-

context, ObLT IPUHAT OoJiee NOAXOAAIIEE aHIIOA3BIYHOE YCTOHUYUBOE U
COOTBETCTBYIOIIEE 10 3HAUYeHHIO BhIpakeHne “Do not interfere!”. [8]
[Tpu mpsiMOM TOCIIOBHOM TIEPEBOJIC BBIIIE NPHBEICHHBIE BBIPAKEHUS
Ka)XXyTcs, HE UMEIOT obuiero 3HaueHus(overlaps), HO 3TH BBIpaKEHUs
yIoTpeOIAeTCs COOTBETCTBEHHO 110 KOHTEKCTY.

[lepeBoa c caiita AkaieMHK.ru

[lepeBoa 3aMMCTBOBAHHOTO CjioBa ¢ | Tanaboy nonning Tanabait Tanabai
rI1yOOoKOM STUMOJIOTHEN Ha | yarmini sindirdi, uni | ornmomun nonoBuny | divided the bread
AHTVIMACKMIA s3BIK ¢ ToMomplo | maydalab JIETICIIKKA, ~ MEJKO | into two  pieces,
caiita AKaJeMHUK.TU. beshmatining etagiga | Hakpommsi ee B | crumbed and put
soldida, otga tutdi. [7, | momon Oemmera, | them on the hem of
c. 12] moaHec  kpomieBo | his quilted coat and
KOHIO. [6, . 266] directed the horse.
DKBHUBAJEHTHOCTh W3HavanbHO, U3-3a TPYIAHOCTEH C MOUCKOM IEPEBOAA HCTOPUUECKOTO
STHUMOJIOTUYCCKAN  HJCHTHYHOCTH | TaTapCKOTo cjoBa “biSmét” — (cTeraHoe majbTo B BHUIC KadTaHa CO
nepeBoia CTOSTYUM BOPOTHHUKOM), ObLI C/I€JIaH BBIBOJI, YTO JAHHOE CJIOBO SIBIIAETCS

peajmei, Tak Kak COXpaHseTCsl aHAJIOTHYHBIM B PAa3IMYHbBIX si3bIKax. Ho
SIIEKTPOHHBIA YHUBEPCANBHBIA CIOBaph AKAJIEMHK.IU TPEIOCTABUI
BO3MOJXKHOCTB ITEPEBECTH TaHHOE CII0BO Kak “quilted coat”. [9]

A Tak jxe, JaHHBIA CJOBaph MPEJIOCTABUI JEKOAUPOBKY 3HAUYCHHH H
aNbTePHATUBY HA AHTIIMHCKOM SI3BIKE:

Horse-collar-xomyT-xomut

Bullock cart-ap6a-shoti

Arc-nyra-do’g’a

[epesoz c caiita Vikilug‘at

Tpauchopmanus peanuu Ha | Yaydoq kulrang Cpenu In winter,
aHTJIMICKUN SI3BIK TpH TiepeBose B | tepaliklarda gishda | ceppix, mycteiHHBIX | the biting wind
LEeJIX COXpPaHEeHHUS cmbicia | doim sovuq shamol yer | xonMoB 3umoii | reign the gray hills
KOHTEKCTa C TIoOMoIIplo caiita | yalab izg‘ib yurar, | BeuHo kpytar | of the mountain,
Vikilug‘at. TO3eMKa, JIETOM
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yozda esa tandirday | »xapa crtouT, kak B | and in summer it
qizib ketar edi. [7, c. 3] | any. [6, c. 260] was scalding hot.
OKBHUBaJEHTHOCTh [Tpu mepeBojie TaHHOTO OTpHIBKA C moMolnblo caidta Vikilug‘at ObwI10
STUMOJIOTUYECKOTO  CJIOBa  KaK | M3Y4YE€HO HCTOpHYecKoe y30ekckoe cioBo «tandir» (THHYpY-ApEBHSs
KOHTEKCTyaJlbHasE ~ WIEGHTUYHOCTh | MeconoTtaMusi, HeOONbIas TIMHSHAS [1eYb JUIs TeYeHHs JIETIEIEK U JIp.)
repeBoza n OBUIO BBHIBSUIEHO, YTO JaHHOE CJIOBO siBisieTcsi peanumeit. [10] B
MIPEUIOKEHUH JaHHOE CIIOBO BXOJIHUT B MIUOMATHUYECKHH KOHTEKCT, YTO
MIPUBENIO K TMapaZiokCy Mpu M3ydeHun pycckoro WS, rme mmmoma c
peanell He mepeBeieHa NOCIOBHO. [Ipu aHamn3e Teopuu IepeBoa,
OBUIO BBISICHEHO CJIE/YIOIIEEe: «IKBUBAIEHTHOCTD IPH MEPEBOJIE MOXKET
YCTaHABJIMBAThCS MEXIY OTIECIbHBIMH KOMITOHEHTaMH IPEJIOKEHUS
(cmoBaMH U CIIOBOCOYETAaHUSIMH), KaK HaXOJIIMMHUCS, TaK U He
HAXOMSAIIUMHUCS B OTHOIICHHH (OPMATIBHON SKBUBAJICHTHOCTU.» [2,
c.12] Mcxons u3 JaHHOTO 3aK/II0OUEHHs], SKBUBAJCHTHBIM KOMIIOHEHTOM
MepeBoia UANOMBI ObLT BBIOpAaH caM CMBICI KOHTEKCTa U COXpaHEHHe
TIpU TIEpeBOJIE HEKOTOPOH JIEKCUKHU Ipu TpaHchopmanuu u3 U B I151.
[3,c. 23]

Tabnuna 4.

BeiBoa

[Ipu n3yueHun NCUXOTUHTBUCTUKH M TICUXOCTUIIMCTHKY TEKCTa MBI IIPHUIILIN K BBIBOJTY, UTO
JaHHAsl TeMa SBJIETCS aKTyaJlbHbIM M HEOOXOJIMMBIM IPU U3yYEHUU NEPEBOJOBE/ICHUS B HaIlIeH
cTpaHe. Pe3ynpTaThl MOKa3bIBAIOT, YTO AHAIM3 IIEPEBOAA MEPBOr0O pa3lena XyAO0KECTBEHHOIO
tekcta B moBectH “‘Tlpomaii, ['ymecapu!” BBISBHIIO MHOXKECTBO HIOAHCOB M HCKIIFOUCHHH TpU
nepeBojie, U TpeOyeT MPOI0IDKEHUS IITYAUPOBaHus Bcel moBectu Ha aByx U, Jlnsa onpenenenus
IICUXOJIMHTBUCTUYECKUX U IICUXO CTWJINCTUYECKUX ACHEKTOB B IIEPEBOJIE MbI IIPUBEIN CPABHEHUS
MpOM3BEACHUS B Y30€KCKMX M pycckux marepuanax. [Ipu ananusze mepeBoga JaHHOM paboThI
aBisgerca comocTtaBieHue AByx WS nmns  tpanchopmamuum B IS, B wmensx BbIABICHHS
SKBUBAJECHTHOCTH M HE JKBUBAJICHTHOCTU TEKCTOB B Pa3HBIX fA3bIKaxX. Tak ke MOABEPTHYTO K
Hay4HOMY pAacCMOTPEHHMIO KOHTEKCTyajbHas OSKBUBAJIEHTHOCTh CEMAaHTHYECKOI'O COCTaBa C
WCIIOJIb30BAHUEM JAHHOTO MeETOJa. bbII  HCIIONB30BAaH HMCTOPUKO-CPABHUTEIBHBIM  METOJ,
OCHOBBIBAsICh Ha JIEKTPOHHBIX UCTOYHUKAX, ObUIN BBISIBJICHBI HEOOXOIUMOCTh U3yUEHUSI HCTOPUU
Kupruszuu v 3TUMOI0OTUM HEKOTOPBIX CIIOB AJ1s 3P PEeKTUBHOTrO nepeBoa. IlcuxonmHrBucTuuecKui
MeToJ1 ObLI onpeziesieH He0OX0JMMbIM METO/I0M UCCIIE0BAHUS BHYTPEHHETO MUPa I'epoeB, TaK JKe
JTaHHBIA MeToJ OBl HCHOJb30BaH Ui BBISBIEHHUS IICHUXOJIOIMYECKOrO MNapajuleiu3Ma B BHJE
OKpY>KeHHsI TepoeB B nepBoi riase. C MOMOILBIO ICUXOCTHIINCTUYECKOTO METOIa ObLIIN U3yUYEHBI
WCIIOJIb30BAHNS CTWJIMCTHYECKUX IPUEMOB JUISl BBIPAKECHHS IICUXOJIOTMM NEPCOHAXKA WU JIA
NICUXOJIOTMYECKOr0 BIMSHUA Ha uuTtarens. [[ins Toro 4troObl paclIMpuUTh pakypc MOIXOA0B
MEePEeBOTUECKUX NPUEMOB ObUIM HCIIOJIb30BAHBI pa3Hble HWCTOYHUKHU DIIEKTPOHHOTO IEPEBOAA,
3¢ (EeKTUBHOCTh KOTOPBIX OINpEAENseTcs] MOPTAaTUBHOCTHIO IMPH HCIIOJIB30BAHMM U HKOHOMUU
BpeMeHH. DTOT MPUEM OIpaBAal YTUIUTAPHOCTD ISl OCYIIECTBIECHUS KAYECTBEHHOI' O epeBojia. B
JAIBHEHIINX MCCIECJOBAHUAX TJIABHBIMM 33Ja4aMM YCTAHOBJICHBI BBISBICHUS TOYHOCTH H
MIPOYKTUBHOCTH 3TUX METOJIOB.
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AHHOTALUSA
Maskyp MakoJaga OHOMAaCTHKA COXAaCHHHMHI aCOCHI OOCKTH-aHTPOIIOHMMIIApra TaCHU( OepuiraH,
yIAQpPHUHT Bazudacu Ba Typiapu TaxJWI KWIMHraH. Myammud aHTpOMOHMMIIAD MYHMIA SHT Kyl
TaJIKUK KUJIMHAJIWTAH TypJIapuiaH WHCOH MCMJIAPUHUHT Y30eK XajKuIa KYWWIHII TapUXUHH XaM
Vpranu® 4YWKKaH. ByHmaH Tamkapu, nakabiap, Taxauryciap, TYKuMa Ba ad)COHABHM Iaxciap
HOMJIapHUTa Tabpu( OeprIIraH.
Kaaur cy3nap: oHoMacTiKa, aHTPOIIOHMMUKA, aTOKJIU OT, UCM, (haMHJIHs, JIakal, TaXaJlIyc.

AoaycamanoB 3agapoex Hypmar yrium
Y30eKCKHI rOCYJapCTBEHHBIN YHUBEPCUTET MUPOBBIX S3BIKOB
Crapmuii ipeniogaBaTelb kadeapbl OOMmEro s3pIK03HAHUS

AHTPOITIOHUMBI U UX ®OPMbI BBIPA’KEHUSA B Y3BEKCKOM A3bIKE

AHHOTALUA
B nanHOW cTaThe KIIACCUDUIIUPYETCS OCHOBHOW OOBEKT 00JaCTH OHOMACTHUKH- AHTPOIIOHUMBI,
AHATM3UPYIOTCS WX (QYHKIHWU M THUIBL. ABTOpP TaK)Ke M3Y4HJI HauOoJiee NMIMPOKO M3YUYCHHBIA THIT
AHTPOITIOHMMOB-UMEHA JIF0IeH ¥ NCTOPHIO HOMHUHAIIMH YeJIOBEeKa y y30ekckoro Hapoaa. Kpome toro,
OIMCHIBAIOTCS NICEBJJOHUMBI, UIMEHA CKAa304YHbIX U JIET€HAAPHBIX JTUUYHOCTEH.
KioueBble ¢jioBa: OHOMACTHKA, aHTPOIIOHUMHKA, UM, (DaMUIIHS, TICEBIOHUM.

Abdusamadov Zafarbek Nurmat o’g’li
Uzbekistan State world languages University
Senior teacher of the General linguistics department

ANTHROPONYMS IN UZBEK LANGUAGE AND FORMS OF THEIR EXPRESSION

ANNOTATION
This article classifies the main object of the field of onomastics, anthroponyms, analyzes their
functions and types. The author also studied the most widely studied type of anthroponyms - the
names of people and the history of the nomination of a person among the Uzbek people. In addition,
pseudonyms, the names of fabulous and legendary personalities are described.
Key words: onomastics, anthroponymy, name, surname, pseudonym.
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TUIIIYHOCTUKHUHT JIEKCUKOJIOTMK WYHAIMNUIApUIaH OupU XUCOOJIaHaJUraH OHOMAcTHKa
OYnuMH Ypranajaurad TapMOKJIAPUHUHT TypJId TYMaHJIUTH OWJIaH TWILIYHOCIAP JUKKATUHU TOPTHO
KEJIMOK/1a.

OHOMAaCTUK MalJOHHUHT aCOCHIl OOBEKTH aHTPOTIOHUMJIAP XUCOOIaHa . AHTPOTIOHUMITIAP
KaTopura IIaxC HOMJIAPUHMHI TYpJId KYpUHHILIApU (pacMuii, KHUCKapTUPWIraH, 3pKajall
dbopmacuaaru Ba X.K) ota ucmiap, 6060 nemiap gamuims, 1akad, Taxawryc, KyIiuM4a UCMIIapHU
KUPUTUIINMHU3 MYMKHH.

Xap Oup XaJKHUHI TapUXJaH callKalylaHUO KeJlraH HOM KYHHIL, aHbaHallapu MaBxXyl. by
Kapa€H MUJUIAT 3THOrpadusICHIa Ce3UIapiii axaMusaTra ara. YyHKy aHTpPONOHUMIIAp OPKAJIM MUJLIAT
Ba yim0y MUJUIAT drajapy XaKuaa eTapjiuda TacaBBypra ara Oyl MyMKUH.

AHTpOIIOHMMIIap HUMaHU HOMJIAIIUAAH KaThUIl Ha3zap, Ba3udacu Ba MaKcaJd MHCOHra HOM
Oepuil Ba yHra MyHOcabaT OMJIqupran/ia MuIaTuIngaH noopar.

AHTpOIIOHMMIIap WYMJIa SHT OalaH] Japakajaru MHAUBHyall IEHOTATUB XYCYCHSTra ara
Oynranu — Oy 11axXc aTOKIHU OTJIApUANUP. AHTPOIIOHUMHUHT Oy TypH Xap Oup MHCOH yuyH xoc. [Ilaxc
HOMJIapH ()aH TOMOHHUJAH XaM, TUH TOMOHHJAH XaM MyKaMMal TaxJIMj KWJIMHUO, OHaMacTHKaaa
Typiu Japaxajna ypranwirad. JIekuH, jnakaOiap, Taxamiyciiap, TapUXUi aHTPOIIOHUMUS €Tapiu
Japaxasa TaAKUK KUJIMHTaH dMac.

AHTpornioHuMiIap y3u HOM OynmubO kemaérran maxc (OOBEKTHHHT) XapakTepura Kypa
¢dapxianaay. bynaa anTpononuM siad TypraH €ku sAmad YTrad aHUK OMpop IIaXCHUHT HOMU 3KaHU,
TaOMMI HOM 2KaHJIUTHY €K TYKUMa apcoHaBU (MU(DHK) HOM SKaHIIUTH KUXATUJAH TypJI TUILIapra
Oynuuamu. YmoOy OynuHumra 0ab3aH aTOKIM OT y4ypaiauran mMaHOa acoc KuiauO onuuanu. Kaiin
KUJIMHTaH ME30HJap acocujaa Oapya TWulapAa KyWHIaru TUI aHTPONOHMMIIAD MAaBKYAJIUTHHU
Oenrunam MyMKHH. Bynap pean, sbHH Xa€THil maxciaap aTOKIM OTH; 00pa3IapHUHT TYKUMa aTOKJIU
otH; adcoHaBuii (MU(DOIOTHK) MIAXCIap aTOKIN OTH MUCOJIHIa HAMOEH OYJIUIITN MyMKUH.

Kanpait man6a €ku MXTUMOMI MyXUT/a ydpaliura Kypa sca aHTpOIIOHUMIIAp KyhHuaaruda
TacHU(pIaHAIU: YMYMTUI (YMyMaiabuii) aHTpOIIOHUMIIAPH; THAJIEKTall aHTPOIIOHUMIIAP; (POIBKIOP
aHTPONOHUMJIApH; OaMUi aHTPOIIOHUMIIAP.

Kentupunran aHTpONOHUMIJIADHUHT OUp KUCMHU pean (XaéTuil) MIaxCIapHUHI AaTOKJIU
OTJIAPUHU aKC 3TTUpPca, 0ab3u KUCMIIApH TYKMMa €ku adcoHaBUU (MHQOJOTUK) HIaXCIapHUHT
aTOKJIM OTJIapura HOM Oepaju.

AHTpPONIOHMMHS MAKpPOKYJIAMMHHU TAIIKWI KWIYBYM HOMJIAp KyHMMJAru aTOKIM OTJIaplaH
TAIIKWI TONAIM: JIakabmap; haMuiusiiap; oTa ucMiap; Taxauryciap.

AHTpOIIOHMMIIAp HYUJAQ OHT KYN TagKUK KWIMHAAUraH Typud Oy HMHCOH HCMH Ba
damummsicrmp. Y306k aHTPOMOHUMIIAPH XaM THIIIIYHOCIApP KH3UKUIIN MapKkasua. Memiap y36ex
AHTPONOHUMHUSACH MAKpPOKYJIAMUHUHI HUCOATaH KYNPOK TaJAKUK KWIMHraH KucMuaup. O.bermaros
VTran acpHuHr 60-imnapuaa y30ek HCMIApUHUHT MaTepUAJUTAPUHU TYTUIAAH, YIAPHUHT TApUXUHHU,
y30eknapa ucM OepHlll pacM-pyCcymJlapH, MCMJIAPHUHI TaHJIAHUII Ba KYHWIMII MOTHUBJIApUHHU,
MabHaBUU-IIyFaBUM  XyCYCUSATIapUHU, MOP(OJIOTUK TY3WIUIIM, SCAJIUIIA MyaMMOJapUHU
MoHOrpadHK HycHHAa Ypranmm xamaa “Y36ek THIH aHTPOIOHUMUKACK' MaB3yCHIATH HOM3OMIHK
JTUCCEPTAMSICUHN XUMOS Kuuiau [1].

AHTPONIOHUMHUK KyJIaMra KMpyBUM aTOKJIH OT THUIUIApHAaH OMpUHU (aMUIIKs Ba OTa HCMJIap
(OTaCMHUHT UCMU - OTUYECTBO) TAIIKUI KUJIAIH.

Masbnymku, y30exnapia YTMUIIAA TYIUK MabHOJAru, MaxCyC OHOMACTHK KaTE€rOpHSHU
TalIKWI KWIyBYM pacMuil ¢amuius Ba otaucmiiap Oyimaran. Illaxcinapau ucMuian Tamkapu siHa
KYIIMMYa HOMJIAIIa YHUHT KCMU OWJIaH OMprajiukaa KyJUlaHyBYH JlakaOnaH (AxXMas 4yiiok), Kaco-
xyHapu HomuaaH (Kapum cypHaitun, OTa>)xoH TeMUpPUH), HIaXCHUHT MaHCcad Ba YHBOHJIApU HOMUJaH
(EBkounu TYKkcabo, MaHCyp X0KH J0X0), MCMHMHI OJIIY Ba OXUPHA KEITUPHITAH MIAXC MaHCyO
6ynran sTHOC HoMmuzaH (PapMOHKYI IYPMOH, DIIKOOWI KHITIOK) (oiimamaHuirad. YTMHIIIA
pacmuil oupanapaa, XyKMpOH CHH( BakWJUIapu Opacujia pacMui XyoKaTiap MaTHHUIA IIAXCHU
HOMJIALIHUHT apa0ya KyHbsl, KyHSHT (MOH, OMHHU, OMHTH, OMH) Ba ucMu HUcOa (AOyn XacaH, AOyn
Kocum, Bbyamn) maxmnmapuman doimananunrad [2]. AMMo OyHIail HOMJAIl OWJIABHM PyCym
OynmaraH.
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[[axcHM HOMIJIAIHUHT YTMUIJA aXJI0UIapuMu3 (QoilanaHrad [aKuUlapuaad Oupu
IIaXCHUHT 0TaCu UCMUJAH KeUHH “VFIu”’, CY3JIapuHU KeITUPUII yCyiu OYirad. Yily yCyJIHUHT UK
HaMyHaJlapy KaJuMui €3ma E€nropiukiap TWIWAA, KEMMHIW JaBpiapra ouj €3Ma ManOanapiaa
cakinanuO konrad Ba XX acpuHuHr 20-30-iiwmnapuna damunus ypHuga KyJutaHwirad. Macanas,
Oinorra Pacyn xu3m, Ackap Xaitmap yrnm xkaou. Ammo 1940 iwmnapaan, aiftaukca, MkkuHIm
KaxXOH ypylIUJaH KeHUHIH AaBp/Ja pacMUi paBuIia (haMuiIus Ba 0Ta CM SICAILIHUHT Pycya IIaKJIura
YTUIH.

Kentupunran ycyn pacmuil xxuxarna gamuinsg ae0 kaOyn KuinHrad Oyiica-ia, MOXUsITaH
0Ta UCMHU UGoIanai i1, YyHKA HOM HIaKIM IIAXCHUHT OTaCH UCMUJIAH XOCHJT KWIMHMOK/IA.

VTran acpHHHT TaXMMHAH YTTU3MHYM HUIIApH YPTacH Ba KUPKHHYM HUIIapaaH y36exiap
pacmuil paBula pycua (paMuims SICOBUM -OB, -€B; -OBa, -€Ba, 0Ta UCM ICOBYM -OBHUY, -€BUY, -OBHA,
-eBHa Kymumuaiapu €piamuja sicanrad (aMuius Ba OTa HCM LIaKUlapura YTKa3WiIAu Ba Y
V36eKnCTOH MyCTAKMIUIMKKA SPHIITYHYA pacMuil Ba MaxOypuii KOHyH cudartiia aman K.
Awmanna y30eknap ukku ap3onn (CunaukoB botup éku borup CugnukoB, XakumoBa Jungopa €xu
Hunnopa Xakumona) dhaMuiius Ba ucMaad noopat €ku y4a an3onu (KaromoB Dpram HapsueBuu €xu
Opram Hap3uesuu KaromoB) HomnaHuira sra 6yiau.

1995 #iun 21 nexabpaa kabyn kwumHraH “JlaBnat Trm Xakuaa ta KonyHauHTr 15-Moanacuaa
KyfHgarniap TabKHUTAHTaH: “Y30ekucToH PecryOnmKacuaa SIIOBYM LIAXCIAp, Y3 MIJIIATHIAH
KaThbUM Hazap, ¥3 HWCMUHU, OTAaCUHUHI HMCMHU Ba (aMWIMSICUHU MUJUIMK-TApUXUHA aHbaHaJlapra
MyBO(DUK €3Mi XyKyKura sragupiap’” [3].

Kypunanuku, Konynna ¢ykaponapra ucmu, ¢paMuivscu Ba OTa MCMUHU SPKUH TaHJIAII,
XOxJlaraH Makija E3qupuil  XyKykd Oepuirad. by Xxon MycTakwuiMK —JaBpuzaa  y30ek
AHTPONOHUMUACH THU3MMMJIA MabJIyM Y3rapullUlapHu ro3ara keatupaud. bab3u ¢ykapomap 3
(dbamuIMs Ba oTa HICMIIApUHU “VFIU”, “KU3K’ cy3/apy OWIIaH pacMHUIIAIITUPUIIHY ad3al KYpULLIH,
Oap3uiiapy aHbaHAaBUI pycua MIaKJIap/a KOJIUIIHY, aiipumiapu 3p GpaMuiinisg Ba 0Ta MCMUHHUHT Xeu
KaHgai kymuMuacu3 é3nnuiunu (Anxam Kyukop, Hanma bekrom kabu) ag3an kypummoka [4].

Hem Ba Qammiusanap kKaropujaa ypraHWIaJUraH aHTPOIOHMMHK KyjiaMra KUPYBUYM HOM
TUIIapuaad oupu nakadaup. Jlakad yTmuiiga taxamryc, paMuius MabHOCUHU XaM aHriatrad. [y
cababmu “Y36ex THIMHHHI M30XJM JIyFaTH’ia jJaKabra myHmail u3ox Oepuiram: “Jlakab Gupop
XycycHusiTra Kypa, KULIUra Xaswil Kuiumb €ku Macxapana® Oepwiral KymuMuya HOM, Taxasllyc,
damumus”[5]. “Y36ex OHOMACTHK TepPMHUHIAPHHIHT H30X/IH JIyFaTh’’[a JaKa® Kyinaarnda TalIKiH
KwmHran: “Jlakab - maxcra yHUHT aTpodumarniap TOMOHHAAH OepuiiaauraH, MMAaXCHUHT OUpop
XapakTepyin Oenrv, XycycusTMHM u¢oaa KWIyBYM, acocaH, IIaXC HMCMU OuyiaH Oupraiukia
KYJUTaHWIaIUrad KYIIuM4a HOM, aHTPOIIOHUM TYpUIUp” .

Jlakabnap acocan kumm ucMu Ouiian Oupra Kenaau Ba KMuuk xapd Owran €3unamu. by xon
JaKabJapHUHT aTOKJIM OT 3KaHWMra Iryoxa Tyraupaau. JlakabmapHMHI aTOKJIM OT KaTeropuscura
MaHCyOJIUIY, OHOMACTHK KYyJlaMra TerHIIWINTY KyHuaaruinapia KypuHaiau:

I. Jlakab sikKka 1axCHM y3ranapAaH aXpaTHIlra Xu3MaT KHIa Iy Ba sSIKKa TyllyH4a OniaH
Oornanaau. by kuxaTaaH y aTOKJIM OTJIUK Tajabura »xaBoO Oepasu.
2. Tapuxna Oab3aH 1akad y3W aloxuaa KyJUIaHTaH XoJjaTiap ydpaiaun. MacanaH,

axupunaud boOypuunr “boGypHomMa” acapuia Kylugaru MabiymMoTiaap MaBxy: “bopuaun ynyru
Po6ust Cynron6erum sau, Kopakyzoerum nepnap >au (bodypHoma)”. By kabu xosmnap/a nakab maxc
HCMU Japaxkacura KyTapuiaau, 6om xapgd Ouiian €3unaau Ba aTOKJIM OT MaKkoMuUra sra Oynaiu.

3. Jlaka® xym xosjga MAXCHUHT MCMH OWJIaH OMprajMKia Kellaad, UCMIaH KeHUHTH
no3unusga Typaau. byHnmaii xomarna xaMm jgakad McM OWJIaH SIXJIUT XOJIJIa IIAXCHUHT aTOKJIU OTH
MaKOMHHHU oJiafn: ABazmypo cokoB, Kynmar kyp, banan noBua, Caiigysuia cymok kaou.

Jlemak, nakabiaap OHOMAacTUK THU3UMIa MaHCYO, yjap aHTPOIOHUMHMS KyJaMura aToKJId OT
cudaruna kupaau. JlakabmapHuHr 6apya XyCyCHUATIAPUHU KEHI TaxJIHJI KWJIMI OW3HUHT HUITUMU3
Basu(acura xkupmaiau. bab3u Typkmili TutapAa nakabiiap MoHOrpaduK Tap3ga KEHT TaxXJIuil
KWJIMHTaH.

Taxammyciap xakuaa Gukp opuTaguran 0yncak Oy TepMUH aciu rpekya “psevdonymos” -
“coXTa HOM”, “COXTa HOMIa 5ra” MabHOIAPMHM OMIIMPAny. Y30eK THIMHUHI H30XJIH JIyFaTH/a
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Taxajulyc MyHaal u3oxJjanra: “Taxamryc Oupop mxoakop (moup, €3yBUd, paccoM, OJUM Ba X.K.)
€ku cuécuii apOOOHWHT y3M ydyH TaHyiad onraH OoIlKa, WKKWUHYA HOMH [6]. Ym0y TamkuH
TaxaJUTyCHUHT MOXHUSTHHU €Tapyiv paBuiaa udonanamanan. Taxamryc cy3u acinu apabua 0yimO,
“xanoc 6yIMOK”, “KyTyJuIll MabHOJIAPUHHU aHTIaTaau [7].

bab3u myannudnap TaxamtycHu mryHaal Tappudnamran: “Taxannyc - IIaXCHUHT KTUMOUM
GdaonuATHAA IIAXC TaHJaraH, YHUHI acocuMil ucMu OwiaH Oupraqukna €Kd YyHHUHT YpHHUAA
KYJUTaHWIaIurad TYKUMa, aToKJIu oT. AHTpornioHuM Typu” [8].

TaxayqulyCHUHT TaHJIAHUIIN TaxaJUlyC 3TaCUHUHI MaJaHul, MabHAaBUW Kapaluiapu, 0aguuii,
FOSIBUN MHTUJIMIILIAPH, Y5TUKO] Ba op3yJiapu ounian 6ormmkaup. Cuécuit apbobiapaa Taxauryc Ky
X0J/1a Y3MHUHI acoCUi MCMU Ba (PAMMIIMSACHMHM SIIUMPUII Makcaauaa, €3yBUM, caHbAaTKOpJapiaa
YAapHUHT 0aIMUM-ICTETUK WHTUIUILIApU Ouiian O0FnuK Oynamu. TaxamrycHUHT “‘coxTa HOM™ €0
TYUIYHWIHIIY HIaXCHUHT aCOCUM HOMMIa KMECIIaHAIN.

[MaxcuuHr Taxamiycu Outra €ku OupaaH opTUK Oynumu MyMkuH. MacanaH, AOaysuia
Komupwuit: XKynkym6oii, Kynkynooit — JlymOyn6oii, Mynna XKynkymo6oii JlymOyn6oit yriau, Kansak
MaxcyMHuHr xusau, XKusu, CoBpuntoii Oscap, XKuprakn, Iluroii, Mnosun kabu Taxamiycnapra
ara Oyniras.

AHTpONIOHUMHK O0BEKT cudaThaa TYKMMa Ba aCOHAaBUM IIaXClIap HOMHM XaM TaJIKUK
stunaau. Tykuma (ylaupma, peayl MaBXKyJ 5Mac) maxc (oOpasjap)HUHT aTOKIM OTJapu. YOy
rypyxra y30ex Oamuuii amaOuétu Ba (QOJBKIOp acapiiapuia ydpauaurad TyKHUMa oOpasiap,
MEPCOHAXJIAPHUHT €3yBUM TOMOHHJAH Yina® TomwiraH €K TWUJI OHOMACTHK >KaMFapMacuaH
MakOyn ne0 TaHjaraH ucMJapH, JakaOmapu kupamu. Macanan, €3yBun Oiibexnunr ‘“HaBowit”
pomanuaa 40 naH opTUK agadbuii oOpasznap Homu OYnuo, ynapaan 30 man opturu mwxkobui, 10 man
opTufru canbuit o6paznap Homuaup. by obpaznapaan bycron, Cynrtoamypoa, Hyp6o6o, Hdunbdap,
TyrouOek Tykuma ncmuapaup. TyKuma HoMIIap Xakuia ram 0opraHja, HOM dTacH OYJraH MIaxCHUHT
xa€T/a, Tapuxaa peans MaBxKya Oynranu €ku OyIMaranud XucoOra OJuHaIH.

Adconapuit (Mmudonoruk) maxciaap Homu. AQCOHaBUM IIaXC aTOKIU OTJIApH peall, XaéTHid
MaBXXy/Z0T HOMHU AMACIIUTH KUXAaTUJaH TYKMMa o0pa3 Ba YHHHI HOMMra yxiiaigu. AMMO TYKUMa
o0Opa3 Ba YHUHI HOMH, ojaT/a, xa€Tjaa peaj MaBxy]l Lmiaxciapra (IpOTOTUB) TasHIaH, CYSHWJITaH
XoJima TYKwiaau, yima® tomwnamau. AQcoHaBUi mIaxciap Ba YJapHUHT HOMJIApH 3Ca, acocCaH,
xaénul, antacTuk acocra tasHaau. lly ca®abiu OyHnai maxciap, MaBXyZoTiap railputadbunii
XycycusaTiiapra sra Oynamu, yJIapHUHT HOMJIapUAa XaM KaHAauaup rauputabuuii, myOoyiaraiu
xycycusitnap udponananaau. Omnanracop, Anryp, Tauryp, ['ynmypmomo, baxopol, Asmaxys,
Azuzmomo, Oxuzmomo, Oiines, Kopanes, Cykcyp mapu OyHra Mucost 0yiia oyaiu.

Kyitugarn mynoxasamapuMusiaH KYpuHUO TYpUOIUKH, OHOMACTHK KYJAMHHUHI MailJloHU
YyeKcu3-uerapacu3. AWHUKCAa aTOKJIHM OTJap JOWpacuia TaIKUK KWIMHAJAWTaH Oyica, bTHOOPHU
XKanb KuiMai KoJiMaiau. bupuHunaan y3 ucMu Tapuxu OWJIaH KW3MKMaral MHCOH K. kknHungan
AHTPOIOHUMJIAP TAXJIUIM OPKAIH MabIyM OUp MUJUIAT WKTUMOMN Xa€TH Ba TaApUXU XaKuJa eTapiu
MabJIyMOTTa 3ra Oyl MyMKHUH.
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