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LITERATURE (ON THE EXAMPLE OF A. YULDASHEV’S WORK)
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Abstract: the article is devoted to the problem of the evolution of literary details in modern Uzbek
literature of the 21st century. The admiration for the personality of the person being described and
the desire to redirect this feeling to the reader make the style of the work of Abdukayum Yuldashev
(Yuldashev) realistic through the prism of modernity (neorealism). The writer sets himself the task
of telling about the fate of the modern person with the help of artistic details that reveal the
difficulties of the modern world where human values have already changed, transformed beyond
recognition than they were in the literature of the 19th and 20th centuries. Abdukayuma
Yuldasheva (Yuldasheva) is gradually moving to comprehend a more global problem through the
prism of artistic details: is it possible in the conditions where absolutely everyone carries a piece of
hell in themselves. The writer seeks to obtain an answer to this question on a truly epochal,
historical scale. And also in this article the role of Abdukayum Yuldashev (Yuldashev) in the
context of modern Uzbek literature is considered. He writes willingly and openly on topics of
concern to the general public. One of the essential components of such statements is his reflections
on classical and modern Uzbek literature, showing love or, on the contrary, hostility, to the work of
one or another author. The aim of the work is to determine the transformation of artistic details in
modern Uzbek prose on the example of creativity of the modern writer of Uzbekistan Abdukayum
Yuldashev (Yuldashev). His views on the formation and development of the literary process in the
twenty-first century, explores the features of the hero through a description of the artistic details.
The article attempts to analyze the main features of artistic details in parallel with the figurative
system in the work of Abdukayum Yuldashev (Yuldashev) in the context of the traditions of new
realism (neorealism).

Keywords: writer, works, literature, modernity, artistic, specificity, new era, genre, detail,
transformation, personality.

O POJIM XYJIOKECTBEHHBIX JIETAJIEM B COBPEMEHHOMN
V3BEKCKOW JINTEPATYPE (HA IPUMEPE TBOPYECTBA
A. FOJIJAILIIEBA)

AxmenoBa M.M. (Pecny0sinka Y30ekuncran)

Axmedosa Maounabony MaxmyoocornosHa - cmydenm dokmopanmypwl (PhD),
Kagheopa muposou iumepamypeol,
Hayuonanvnwiti ynugepcumem Ysoexucmana um. M. Ynyebexa,
npenodasamen,
Tawxenmckuil 2ocyoapcmeennblil iopuduyeckuil ynusepcumem, 2. Tawxenm, Pecnybnuka Ysbexucman

AnHomayun: cmamos nocesujeHa npoodieme 38010YUL TUMEPAMYPHbIX Oemaiell 8 CO8PEeMeHHOU
y3bexckou aumepamype XXI eexa. Bocxuwenue nuynocmoio uenosexa, Komopozo Onuceléaiom, u
JCeanue nepeHanpasums Mo 4Y6Cmeo K Yumamento 0eidom cmuilb meopuecmsea Aboykaroma
FOnoawesa (Hynoawesa) peanucmuunviv uepes npuzmy cospemennocmu (neopeanusm). ITucamens
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cmasum neped cobol 3a0ayy - pacckazame 0 CyobOe COBPEMEHHO20 YeN08eKd C NOMOUBIO
Xy002iceCmBeHHbIX 0emaiell, PacKpuléaiowux mpyoOHOCMU COBPEMEHHO20 MUpd, 20e Yenogedeckue
YEHHOCIU YIIce USMEHUTUCH, MPAHCHOPMUPOBATUCH 00 Hey3HasaeMocmu, yem 6 tumepamype XI1X-
20 u XX-20 eexos. A60yxaiiym FOnoawes (Hynoauies) nocmenenno 08UNCemMcs. K OCMbLCICHUIO
bonee 2n006anvHOU NPoOIEMbl Yepe3 NPU3MY XyOOACeCMEeHHbIX Oemainell: 03MONICHO N MO 8
VC08UAX, K020a AOCONIOMHO KaX#COblll Hecem 8 cebe Kycouek aod.

Asmop cmpemumcs noayuumy omeem Ha JMom 60NpocC 6 OeLiCeUmenbHO AMOXATbHOM, UCTHOPUYECKOM
Mmacwmate. A maxoice 6 smoii cmamove paccmampusaemcs ponb A6oykaroma Fondawesa (Mynoawesa)
6 KOHmeKcme cospemeHHOU y30exckou aumepamypol. OH nuuiem OXOMHO U OMKPbINO HA MeMbl,
sonHyIOWUe WUPOKYIO NYOAuKy. OOHUM U3 CYUEeCEEHHbIX KOMNOHEHMO8 MAKUX 34AGNEHUL AGTAOMCS
€20 PaASMbIUIEHUS. O KIACCUYECKOU U COBPeMeHHOU Y30eKCKoll aumepamype, Nnokasvlearouue a1o60eb
un, Haobopom, 8paxicOedHOCHL K padome mo2o Ul UHO20 agmopa.

Lenvio pabomul sgaemes onpedenenue mpancopmayu Xy00iHceCmeeHHbIX Oemaneli 8 CO8PEeMEeHHOl
Y30eKcKoll npo3e Ha npumepe meopuecmsa coepemenHoz2o nucamens Ysbexucmana Aboykaroma
FOnoawesa (Mynoawesa). E20 63214061 na cmaroenenue u pazeumue aumepamyphozo npoyecca 6 XXI
sexe, ucciedyem ocoOOeHHOCU 2eposl Yepe3 ONUCAHUE XYOOHCECTNBEHHBIX Oemalell.

B cmamve npeonpunsma nonvimka npoamanu3uposamv OCHOGHbIE Yepmbl XYOOHCECHEEHHbIX
demaneii napanienso ¢ 06pasnoii cucmemoti 6 meopuecmee Aboykaroma FOnoaweea (Mynoawesa)
6 KOHmMeKcme mpaouyuii HO8020 peanusma (Heopeaiusma)

Knrouesvie cnosa: nucamenv, npousgedeHus, iumepamypa, cO8PEMEHHOCMb, XyO00XCeCMEeHHA,
cneyuguUHOCb, HOBAA 3PA, HCAHD, OeMalb, MPAHCHOPMAYUsL, TUUHOCTD.

UDC 8§21.512.133

The activity of the young generation is inherent in modern Uzbek literature, the emergence of
new names in prose traces the continuation of traditions. Today fruitfully work writers of different
generations: Odil Yakubov, Sayd Ahmad Shukur Halmirzaev, Utkur Hashim Aman Mukhtar, Tahir
Malik Murad Muhammad Dust, Togay Murad, Erkin Agzamov, Khayriddin Sultanov, Khurshid
Dustmuhammad Nazar Eshonkulov, Narmuradov Narkabilov, Tukhtamuradov Rustamov,
Abdukayum Yuldashev, Rakhim Atauli, etc.

“Studies of Uzbek literary scholars on the methodological, historical, literary and analytical
problems of the genre development of prose in the second half of the twentieth century are of
particular interest. The Uzbek story of the second half of the twentieth century is analyzed in a
number of scientific studies in the context of the work of one or a number of writers, helping to
identify the specifics of the creativity of the studied prose writers”[2].

In the Uzbek stories of the last period, there was a definite shift to a broader view of human
relations, the existing problems of life, and the needs of today. In Uzbek minor prose, a story
was established with a psychological sketch imbued with genuine sadness, elegiac mood,
especially in the works of A. Yuldashev. Before us is a portrait of a contemporary seen from
different angles. Not only the wealth of life material in the prose of forms attracts attention,
but also a sharper look at the events taking place around his heroes. His stories are
distinguished by the originality of the image, a completely new perception of the world and the
invasion of the innermost corners of the human soul.

In A. Yuldashev’s short story “Farewell to Beauty ...” («IIpomaii kpacorta...») the artistic detail
“beauty” repeatedly repeated in various variations in the text can be defined as a linear practical-
symbol. If in the plot, when characterizing the terrain, the writer uses this detail as a way of kishlak
reference: “... the whole beauty of our kishlak ... began to fade” («... Bcs kpacora Hamiero
KUIIaka ... crasa OmexHyTb») [1]; “.. fragrant gardens began to fade” («... cramm yBsmaTh
Onaroyxaromue canpi»)[1], then we see a picture of the spiritual and external withering of the
beautiful Aisulu: “Clean, dew-like, elegant beauty”; “Her hands are so tender, thin, white”
(«Yucrasi, kak poca, W3SMIHAS KpacaBHLa», «PyKH y Hee Takue HEeXHble, TOHKue, Oenbien)[1];
“Modesty, indecision, restraint of the daughter-in-law of Aisulu” («CkpoMHOCT®b,
HEPEIINTENbHOCTh, CIEPKAHHOCTh HeBecTKH Ailicymy») [1]; "... she faded before our eyes"; “A
week later, the hands, the face of the daughter-in-law Aisulu turned black, her lips were swollen
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and chapped” “... in a year they turned this once divinely beautiful graceful woman into an old
woman” («...0Ha yBsiaJia Ha IJ1a3ax»; «4epe3 HeICI0 PYKH, JIULO HEBECTKU AWCYIy MOYepHEIIH,
ryObl OMyXJH M MOTPECKAIUCHY»; «...3a TOJA MPEBPATHIH 3Ty HEKOr[a O0KECTBEHHO KPACHBYIO
n3sAIHY0 KeHMHy B crapyxy») [1]. These details together constitute “a chain of necessary
semantic connections and bring the text to a deep semantic generalization” [2] - external and
internal beauty perishes in an atmosphere of philistinism and vulgarity.

In this story, the episode of the transformation of "beauty into ugliness" is shown through the
prism of consciousness of a young storyteller, endowed with a sense of beauty and spiritual purity.
Life in the aul is shown by his eyes, maximalism and intransigence are felt in assessments of the
description of everyday life, however, his excessive emotionality is corrected by the author’s
voices, giving the text an in-depth psychology and thoughtfulness: “Is this really hunched young
woman in torn ears that is Aisulu’s daughter-in-law, whom the children called” grandmother
Kumush "? ... Is it really that terrible everyday life, worries about a piece of bread in a year turned
this once divinely beautiful woman into an old woman? Where is the charm, timidity, shyness of
Aisulu’s daughter-in-law? Where is the fire that I saw in her eyes. Today, for the sake of two
buckets of water, she was ready for anything and, having received this water, she felt happy who,
who is guilty of such a change ... Can it really be that this will be human life ... ” («Heyxemnu 3ta
cropOuBIIasics MoOJOJas JKCHIIMHA B PBaHHBIX KOJIOIIAX Ta HEBecTKa AMCYyNly, KOTOPYI NETH
Has3blBau «HeBecTymka Kymymn?... Heyxkeinn, HeyXenu CTpallHas IMOBCETHEBHOCTh, 3a00THI O
Kycke Xje0a 3a rojJl IPeBpaTiIn 3Ty HeKorna 00XKeCTBEHHO KPacHBYIO )KEHIIMHY B ctapyxy? ['ne
obasiHHe, poOOCTh, CTBIUIMBOCTh HEBECTKH Aiicyiny? I'le OroHb, KOTOPBIA s BHZACN B €€ Ia3ax.
CerozHs, paau OBYX BeAep BOABL, OHa FOTOBA ObLIa HA BCE U, OJYYHB 3Ty BOLY, YyBCTBOBaJa ceOs
CYaCTJIMBOM, KTO, KTO MTOBUHEH B TaKoi mepemeHe ... Heyxemnu, Heyxkenu Tenepb Takoi u Oyner
KHU3Hb 4yelloBeka ...») [1]. Such a two-subject approach - a barely distinguishable transition from
the narrator’s speech to the author’s speech - allows turning a completely prosaic case into a story
of the victory of the townsfolk and the spiritual poverty of the crowd over the inner beauty of a
person. The author’s position is more complicated than the point of view of the narrator and it
manifests itself indirectly. There is no edification and mentoring, but only an attempt to think
together with a romantic storyteller about the "prose" of life, its contrasts: on the one hand, purity
of soul, femininity and beauty, on the other hand - imperfection of the world, life that rejects grace
and purity. The feeling of the contrast of being, the moral strength of philistinism and the fragility
of the human soul reinforces the feeling of catastrophic transitional era (in the story details indicate
the period of the 90s), social discord, social cataclysms.

A.Yuldashev in his stories with restrained rationality and emotional rhetoric states the moral
degradation of a modern villager, while the author, when revealing the spiritual component,
chooses light and cheerful humor. A playful manner allows the author to talk about everything,
even about things to say seriously without sarcasm, either corny or indecent. The story “There is a
problem” describes a fact from the life of modern Uzbekistan: “Ikrom ... won the computer
software competition and became the owner of a ticket to one of the European countries. Travel
back and forth, food, in a word, the organizers took all the costs upon themselves ” («Hkpowm ...
BBIMIPAll B KOHKYPCEe KOMIBIOTEPHBIX MPOrpaMM H CTal obiiajaTesieM IYyTEeBKH B OJHY M3 CTPaH
Epomnsl. IIpoe3n Tyaa — oOpaTHO, e€1a, CIIOBOM, BCE 3aTPaThl OpraHu3aTopbl Opaiu Ha cedsm)[1].
The author, combining in the text the features of a problematic feuilleton and a short story, depicts
in a hypertrophied form the features typical of modern Uzbek society. Fixing the negative facts of
reality - rudeness, human hostility, rudeness - feuilleton signs are, perhaps, a satirical signal, and
not an analysis. The strategy of humor allows you to create a vivid image of a modern layman who
perceives any manifestation of goodwill as a threat bordering on danger: “Caviar, as a well-
mannered person, to show that he is the last in line, smiled at a young woman (...). In response to
his smile, she angrily barked and was indignant (...) Ikrom felt like he blushed, but trying to keep a
good face in a bad game, out of habit, acquired abroad he smiled ... But ... a young woman, for
some reason frightened and moved away, hostilely and even hostilely answered ... " («Mxkpom kak
BOCIIMTAHHBIA YENOBEK, YTOOBI MOKAa3aTh, YTO OH MOCICIHUIA B OYEpeaH, YJBIOHYICS MOIOIOi
keHmmHe (...). B oTBeT Ha ero yiabIlOKy OHa CEpAMTO 3bIPKHYNa W Bo3MyTmiachk (...) Mkpom
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MOYYBCTBOBAJ, KaK MOKPACHEN, HO, MBITASACh COXPAHUTh XOPOLIYID MHHY MpPHU IUIOXOH HIpe, Mo
NPUBBIYKE, TPUOOPETEHHOI 3a TpaHULel OH yJblOHYyCs... Ho... Monozas *eHI1HA, TT0YeMy-TO
HCITYTaBIIICh M OTOIBHHYBIINCEH, HEPUSI3HEHHO H IaXKe BPaXICOHO OTBETHIIA. .. ») [1].

The main thesis of the story underlying the work, the author puts in the title of the story in the
form of the question "Is there a problem?", Which is repeated several times throughout the action.
This is also one of the signs of feuilleton - an emotional impact on the reader based on
documentary and photographic features. Moreover, gradually the main meaning asked in the
question turns into a statement, a statement that there are problems in modern society and there are
many of them. This is achieved not only with the help of contrast, exaggeration, irony, but also due
to an unexpected denouement of the plot - a woman who smiled in response to the main character,
as a result, turns out to be a simple thief: “Here, two strangers greeted each other with a smile.
Everything. And happy. It can be said that a simple human duty was fulfilled (...) Experiencing a
certain awkwardness before a woman who kindly offered to hold a backpack, Ikrom, between the
stormy greetings and hugs of his colleagues, not restraining joy and gratitude, still turned around.
There was no backpack ... And women too ... ” («BoT no310poBajuch C yJibIOKOWH MOCMOTpEnu
JIpYyr Ha Jpyra JBa He 3HaKOMbIX 4enoBeka. Bee. I noBonbHa. MOXKHO CKa3aTh, BBIIIOJIHEH IIPOCTOM
yenoBeueckuid 1oar (...) VchbIThIBas ONpeAENeHHYI0 HEJIOBKOCTh ITIE€pel KEHIIUHOM, KOTopas
JFOOE3HO NMPEAJIOKUIIA OASPIKATE ProK3aK, UKpoMm Mex 1y OypHBIMH NIPUBETCTBUSMH U OOBATHAMH
KOJUIET, He CIEp)KHBas pajocTH M OJIarogapHOCTH, Bee-TakH oOepHyJcs. Prokzaka He Obbto... U
JKCHITMHEI ToXe...») [1]. So, a single fact expands to a socially significant phenomenon, which
allows talking about the author’s generalization.

The genre of the story, pushing its boundaries, absorbs the attributes of the essay in its field.
The genetic relationship between the essay and the story makes it possible to borrow signs from
each other without any difficulties, creating syncretic forms of little prose that helped writers in a
more concise way respond quickly to the rapidly changing phenomena of modern reality. Let us
dwell in more detail on those stories in which the features of the essay, with the general dominance
of the properties of the story, are most relevant.

The story turned out to be relevant, because it is in tune with the spirit of the times. As you
know, in transitional periods, when there is a “reappraisal of values”, when the worldview is
changing, and the new reality and the system of views on the personality are only being tested,
groped, the story enters the literary arena due to its mobility and efficiency. These properties allow
the story to focus on current, contemporary issues.

“In the historical struggle of genres, the story would not have stood the competition with the
novel, the novella, the drama, if it had not possessed the features peculiar to it and at the same time
necessary for the artistic interpretation of time” [2].

The peculiarity of the story lies in the fact that it is actualized and manifests itself at the moment
when the main contradiction, which determines the essence of man and his time, is only emerging
and is in its infancy, is in the air, and the main goal of the story is to capture and demonstrate this
contradiction. The story is one of the first to respond to changes in the era, to a “new round” of
social development, becoming a “landmark” genre of time, a kind of reference point in changing
the nature of public life.

“The genre is evolving, mutating, remaining unchanged in its essence” [3] - considers L.V.
Chernets. This indisputable statement allows us to say that in the modern chaotic, often absurd
world, the genre of story exists to capture what the author considers to be a moment of authenticity.
Brevity, small form, focus (often) on the microfragment of being allows you to just reach this point
of authenticity.

All these signs in the modern story maneuver in a situation of pluralism of ideas, styles, forms
due to the flexibility and transformativeness of the genre. Summing up, we can say that in Uzbek
prose about rural residents, detailing is aimed at laying the foundation for the psychological
characteristics of heroes and society, thus, stories in modern Uzbek literature in their best samples
show a keen interest in the multifaceted reality, trying to know it, vividly capture the richness of the
plot compositional forms, methods of generalization, typification of phenomena.
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Abstract: modern Russian literature is developing rapidly, new directions and trends appear. The
author of the article focuses on the problem of such a new trend in Russian literature as neorealism
or new realism, as well as its place and role in the works of contemporary Russian writers.

The aim of the work is to determine the transformation of modern Russian prose on the example of
the works of contemporary Russian writers. They view on the formation and development of the
literary process in the twenty-first century, explores the peculiarities of the hero and the specifics
of the writer's artistic world based on the work and literary analyzes. Types of heroes’
characteristic of the prose of this neorealist writer: the hero provincial, the rebellious hero, the
intellectual hero and others. The article attempts to analyze the main features of the imaginative
system in the in modern Russian literature of the new realism (neorealism).

Keywords: literary genre, neorealism, creation, prose, originality, style.

COBPEMEHHBIN JINTEPATYPHBIN ITPOLIECC B PYCCKOM
JIUTEPATYPE
®atraxosBa A.P. (Pecnny0iuka Y30exkucran)

@ammaxosa Amuna Pycmamosna - cmyodenm dokmopanmypul (PhD),
Kagedpa mupogoii iumepamypeol,
Hayuonanvholii ynusepcumem Yzbexucmana um. M. Ynyebexa,
npenooasamennb,
Tawkenmcexuii 2ocyoapcmeeHnnblil opuoudeckuil yuusepcumem, 2. Tawkenm, Pecnybnuxa Y36exucman

Annomayus: cospemennas pycckdsi IUmMepamypa CmpeMumenbHO Pa3eueaemcs, NOSGISIOMCs
HOBble HANPAasNieHuss U meyeHus. Aemop cmamvu aKyeHmupyem GHUMAaHue Ha npoobieme maxo2o
HOB8020 HANPAGILEHUS. 8 PYCCKOU umepamype, KaK Heopeaiusm, Wil HO8bll Peaiu3m, d maKdice Hd
€20 Mecme U poiu 8 MEOPUECMEe COBPEMEHHBIX PYCCKUX NUCAMENEN.
Lenvio pabomul s6isiemcs onpedeienue Mmpanchopmayui COEBPEMEHHOU PYCCKOU Npo3bl Ha
npumepe npoussedeHuUll COBPEMeHHbIX pycckux nucamenei. OHU paccmMampusarm CmMaHoGIeHue U
pazeumue aumepamypHo2o npoyecca ¢ XXI eexe, uccredyrom ocobeHHoCmu 2eposi U 0COOeHHOCMU
XYOO02ICECMBEHHO20 MUpA NUcamensl, OCHOBAHHble HA MEOPHeCcmee U JTUMEPAMYPHOM aHATU3e.
Tunwi 2epoes, xapaxmepuvie OJisi BPO3bl HIMO20 NUCAMENA-HEOPEATUCA. NPOSUHYUATLHBIL 2epPOl,
MSMENCHBIU 2epoll, UHMENNeKMYANbHbll 2epoll u opyeue. B cmamve npeOnpuuama nOnbImKa
NPOAHANUZUPOBAMb OCHOBHblE Hepmbl 0OPA3HOU CUCHEMbl 8 COBPEMEHHOU PYCCKOU Tumepamype
HOB020 peanusma (Heopeaiusma,).
Knrouegvle cnosa: numepamypuulii Jcaup, HeOpedaru3m, Meopyecmeo, npo3d, OPUSUHATbHOCb,
cmunb.
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